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of FME AZE YA BF(soft greenish blue)etie g} FuE M=
(saxe)v FY F&o] MAiy(saxony)F oAl & T2V A gir,
o] AFAx= nvitksl oMojgt= v A& BetA Fdstr] skl YA
ZA o] MAAE TR AN en, FolAE ke & FHY M3 &
$FYE 6L FAS FlA T Yt olE dojaAgolA oA =3
B AF=2 fHAol Eoj7te Al dE Bel & o deH, ol ¥E
o] Fx4 7bE A3 dol & R FHAAY ZeA F4E & e FEol
3 ygdEr.
1Y 1-6& Mario Toral®] #EFo2 UA(AE & S5 449
g Z o] &% FFolth
AA e ¢ - A A dEFE a8 ¥ 2o F& 53 dnid nt
A Aol Aol wiH Rl b3 EAS JElI Ak ol 19714 Y
E9t 249 ‘wests 2Zolgte ulwAEd upzvtA 2 Age] A HlE
AR B3PS doz2M A AR & doAs ¢4
o EAES AVPA BT FFQ o)t} o]FEX olE Hlojag L wola

=
I

By

21) 18L& - HA9 "The body art volly (FEFF), dodo, 2002, p58 FH=.
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3} vlgoleh Robrh A5 W Adom AAwe] Ay LA AL
Wz o] 8% 4Eo|th

a8 1-7, 28 1-82 20024, 20033 &2 ol =(John Galliano)® Sd4 &
A Molagde) dSEA, WALl clEdolAgdel B/E BojRolE A
Wogprel FEolrh Aoz AMAE o EAss BHARL o]
age 2t F2HA GE Aol B4HA Aok Lej Ao B P
2 Ry A oguFolt volAPAE b NES FFEIL ¢
. o) AFAAL GFd enA(ols, Fol, A%E, A, BFH SiA,
A", L E)E ol gte] wF el RAFoZA AADH YR A4

A4g dsFm gu.

o

rl

ofje

22) AFY ‘F1A) gt fole Al e ddA e 2l sdeltt H)
A’ ZBe 22 1860ddl 59 W grtet sl FEe ATE veE
S AQSEAM ARE quiR A7) Ak o] T2 Y RN AP
A 28718 F3tE ge duE e 5Yo] FAF kitschen’ & A TH &
A& 8oz vi7 Gopx e dF9 dFAv & %3 ‘verkitschen’ 9 9

& FHEm Ao ke "dole B YWAle ‘He g T Rot AERE T

FE& BEY g vz FLEA. o] o] FHF SdA FlHE FEA
TEE A S FEE T g Za glony, Tgadare ‘AT

B2 olgte Aol wA sigoze AREHA AN 71X LB A g Wl

g ZdL& dvehla Qv old HelA Eod JAE nAFHoln FFHY FHE

ARFARME HFd S FF3c ofd Aolgtan #F 5 doh. 2FA v o dHe

2 ‘23 R olgtw AF3| FRAHIIHA HEL7F @ Ro|rlk st

71219l B4 7ted 7HE vlEAFeln FFAQJ 5L ‘mAH KA - (aesthetic

inadequacy)’ olgl: sideolt). d& 2 nH A9 AF RALE, FYAA

E4A FE 5 A ALECd diF vy o E RoAgFgoza A3 01‘5 Rno=
2%3A dFe A7 2 g3 A el

http://www.skcorp.com/plaza/sabo/2002/01/01kitsch.htm H7 ¢ (F 38 27})

£

d
¢

p
10
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<Y 1-4> ‘EVE'2) <19 1-5> ‘Saxe Blue’'24

<AHI-6> A F54de &8 nir] olEvo]aY®)

23) 72001, KRYOLAN (2€3), , may{mai), 2001
24) @8 - HAFQ, ool H pho.
25) Roberto Edwards, "Painted Bodies; , Abbeville, pp.32~33
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<ATEEYES

<19 I -8>0Object Art Make—upll2® <-1§ I -8-1>Object Art Make-uplV29

26) VOGUE July 2002 (A X 5) pS5
27) BAZZAR September 2002, p.393

28) BAZZAR December 2002, p.269.

29) VOGUE May 2003 (HAE2) p.105.
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2. A EEel A A
1) dejEHolide] 4o

d ez E g o] (Mllustration) < Wl AsHUiidh) T olobrlE st 19
o2 Aol FHaGE Dotk ol AN BA FAH Mol FAFR(TEIA)
Al dF o] A (llluminations) > gl 2E# ol el Adoletnr & + vk
MA & e dHNER FEAW L) HET LA AlgHA 23
g A7) 943 AlFelold § AL FAdA a7z 1y EARAY
AdZojylo]Ae MEolEZ(EEK)Y lm-lIimm(2HS Z2dthel Tgrofe]
luminer(¥] &}, FAE Fojgtheo] AZolelr} of7|d hsle] dej2Ez) o]
S ol 9wl ool M gk A orh30 uperA
Lumination & Fv EHolA ste 19, 49 9% 17, 348 9%
agoe® gdstA AAE 5 3l o]AL delsEdelde] @A o= F
AbE AE a"eR 7 ¥& Add EIetkE 9vl7) ofyz) shtel 715
T HE VZE SAFSLEAN VY Ales BRI AYolde o
k. ¥ ‘To make light'2 ®olx €= it ¥&

R A, % ZAl A AZsed U e ol WdsAl P
T 9uZ B/E FHohs)

QR e d2EYelAL 29 Wioly FAo dHE 4AH, T34, 3
gtz dA oz vehia glen Mzes FAH 544 B age= 7}
Agse] 23 e A SolY HEA, 22EH Ee Fad a3
Aojth, 13 EAEHold AREEL Ax 2 FAY Ao 319 At
AA7E Hol RIFo) AFH oA, =¥ T& HEse Ald FAeg A

r
rlo
pg
o
-z
£
=
-U:
o

ul
X

30) B4, Tdddxgistel =13, | ozl &2, 1986, p.56.
31) AEA, FFashion Nlustrationy , W 8AFAL 1992, p.10.
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Atk sty dejzEdeldelA b yRe AF I Ade f
WFE T oA XL ZARBAAE FAR A A7) PRl

fEgo] B thakstslo] sha <ol 9@ ¥A v)go] wPe Ak
Fgugion 4% A4 WAS Fao Yas s¥on dgar] A

RG] a7HHAM deaEdo]dE AAAQ e FER YA

i
of
o

52

2 oujg AT £ e o|v|AEY F Ao}

a9 I-9% ob=F R(Art Nouveau)?] 714&elzti & 4 gl Mucha9] ##
o2 18969 Abet ¥ 232 E(Sarah Bernhardt)d =38 I AEolt} o %
o 37t Alet WIEStEEE 98 AAe F 7 XY S 3HA zZHEo]
o el oJul-d Alel HESIZE: FA] vE AF Fael A 533
of 2Zkxle] vl&d & 2y diFdA sk

2 1-102 FA A9 Hate] SAREAA 1 2o Hxlgg AAsy A
ZEHoldE 7hulE) olmA ols)E FErh o ¥ AFolalgls 9r
St AFos T[HEL AFAE G MZR o|njA sl d2EF oo
o}

ag 1-112 FA9 7IAE olu)Asg A2 o] Age] J4yEo] AFse
2a Qg dssdoldolth waE, WA, ANE, AFHE 54

<= A8 AAAADG ool

32) &1, 20471 d¥9 vedd S REHIZ 3 dH2EdH)A AT A1-7]
S AR FAZIE FHe2, , A m A9 =5, 1998, p5.

33) Caricature®] oluj& Y o]&|olo] caricare’ | & HAog ¢1&E8L I¥ o 1
Atge] A 84 AAY dRE AAEAY $2F2AHA A AA oY
aYEe 93 AAdE AA, AFSY FEAES AAASA FasAg 33
gt 23S Aohdlz] A8l 2oy ddde v#E AF A YR YuidE
< AYHE s ugd 4EFE AFseddE AHEET Qo o, AlgEe gE
AL BeA ANAANE 3 54 dido] AAE} ke Ao,
http://mg2face.com.ne kr/cl.htm
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A3 dej2edgolde UFLE AHAEd(persuasion), AAEA stz
(identification), ¢ &)= (information) AEFw3no g 3 Ao ¢lo]x
pRle] Sk Hola, EAe dAe HFHE5 vy BEo &

T 585 7HAY, 715 goiX e FEist Mo 9@ AFUA A
H, W& Fdld QoA E AFo] gle F2ojth A2Ed AL 3|57}

PN e 5343 AEAL 223 gagle] e dFEAN AsAE &
L

I
o
P

+ %i‘i"v‘f" T
PR ] wE

bazaar
" -
(-
» -0
N -
N
Q
v
m

xgm‘pjzx\

e

% i
AP A R
LR T
BB N B
. o, Frod SAR AAAS
R T 1 Sl T ]
PR P
*

HL R ¥R I"}\é
T B

. e Bih e ATPRRETRE
T ‘ T
GEMINI T

ur
. AN %W
m:weﬂmn«auwm&wu’m s
WOWE 4 it L OF CpNE o apl DAL N g, STR AR

\M‘a‘ B Y Kﬂﬁiﬁ"w“\ﬁs
@QYMN&MS S i L L i, Snd AR TR D AT
=) = ik ok _FAREE HR S R
wﬁ;ﬁ?ﬁ ‘i!:ng::‘ F‘P‘f‘i’ i :;< RETOOET O L e S T

<9 1-10> ‘Gemini’37

34) ¥74, TFASHION ILLUSTRATION DRAWING TECHNICS, , WA A}
2002, p.11.

35) A3, el =&, pl2.

36) Renate Ulmer, TAlfons Muchay , Taschen, 2000, p.24.

37) BAZZAR June 2001, p.330.
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B et ]

SRR BT
A, W A, S

<81 -11> ZAZIAE] o]
A 5}2] <38)

e5d dY2EHo|AL £33 % oiym iy rAle AAA Qiwt
d 293 7id (concept)S 7HY A A &A 9] Aol A ¢

o AFYAlA o}E(communication art)2A4 e HAZ < F=2E dAsn

9] T}.39)

guj dH2EH]AS AREe] 2o Q3 1 J9E Bol I

e xge e oz aeE dessdoldel AdRG A )

Hd 22 agdne AL 43t7] " dezEdold Hoke MEL

4715 WA =5Act0

ol HAH gt Jor 2H Aej2Edold e AHEEA T 38 3

L

of webA e 93 YHE veun Qo 2y 29

38) VOGUE April 2001, p.248.
30) W48 - 54, AGARUANA, , w4}, 1991, p92.
10) 378, (HTARANLY e AEH M BEF =F, , Tl M

=, 1992, p4d
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o Qoid A7 AAY AFS B 5 %ol oleF ezl WFE

3]
AR(IY1-15)e] # Jdor A4Hw gon Aol 1 o] v F
g3 g FAh EY Hetred WL ) YFHE 08T a7
olE de2EYO|A(1Y 1-16) Fokx A& oz *Hstw 9l

2R 1-12E A2 4dd AFoz B3 oE =29 F9S Bl @ A

Fo wyelth. 1 AV, FAS 5ol wAlol BgEd B FFAME 5

Y 1-132 F38 93 dHAEFGo|AoR, F1E FE3 B E3
Al 2EV} @o] A1&H3 do. Fri(PUMA)Et s 2oyt 713 AF2Edd

2FE| B o] 2 =evheE deAE9 ool

29 1-14€ 2001d 79 VOGUE(R] =)o A 718 22 ‘Style in the City'2}
= Hnt2 16709 B WEZE Eduard Erlikh7} €812ES A F9o sl H,
of &L IAl Fdletd A2 29 YA F BRAFE ol

2@ 1 -15v 282 EMarlon Brando)e] d2& 91314 a8 4= A9
Bl 3}g Aolr},

aP1-16 2T o] &3 FEFoz B3 &9 oujrE dF R
of AutEA BeFa vy HSFE Ve 2desr o FHFH oYy

o] &3 oAumlo]ld @3t Fol ZAFI olFH dYZEYlE Foko FYo
o] SdiHa e FAolt.
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Foaf 5 ST
A 5o I 7 - xah e Sty
R o

<z2¥1-12> <2¥ 1-13> PUMA'4D

‘Sitzende Frau mit hochgezogenem knie, 1917’42

WHATS YOT
1 i,gy\ k.

<Y1 -14>1Y 24 <AYI-15>EEBFEN <Y I1-16> Z1H4H

41) BAZZAR April 2003, p.163.
42) Wolfgang Georg Fischer, fEgon Schieley , Benedikt Taschen Verlag, 1994

p.108.
43) VOGUE(®] =) July 2001, p.66.
44) RYE, TdF e 2=Efojd, , o] FEEAL, 2000, p.50.
45) AFHE, A9 4, p.157.
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3. olEno]ayg A AEFHo|H /Ay

1) olEvjolz2q] A2 Edo|He QA

olaol A dejsEdoldo] BRF olft ARG AdezAe e
& A7) gelrh. A A Aste dolage o) s A =
of etk $4 A %% wdo] gofolstn], gk Heje] AW Az
A2snA molmge NEsA Rom I Aol HFt FHol of
FaMel Rio] ohetd A EF ASm HERE Al 4YL sord
93 ARE dF ke AL A vels FAvezE @it ok
sE#o o) AHAE FAE Aok Ao ARGEDT AAAR)E
Aol GAZANE Gl e 4de AN dom AR dolHE
Al AL A Folol AgHE AL the AL AAch B AA
of AHgHE Ae F3 ARH AW A A5dnz Qexsdeldn A%
b A dAdGL B FE Yok
N F AFEAL APlE ¥THT AHiEAY] AT A& Ao
vle $W aeloz A AYY FUEd AN A F gdom, AR
& vl Fs) 2 4 itk
E sHozE, A4 oA @ v AAY APe A @9el YL Hn
e A2 oY Pol Yg olFo AL = A9 2% Ak adUd
e shie R Q7] AAAE FRF N2 ARUA Ll Bas
ohoolw Aol A wrh 4B oMY AWML UHADA = W)
$2 sl 2gozA A2 oJiE =& + Ytk
a2el3 Felds 44 $AY F Aew vk AeAY wheol BX WA 2
gfol Hlrteltizt® thA Algatl7h A AAel Wk A WA AA

i

o
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o, 2AHY 2o A Astet 23e EA4G WAAY dEA= & 9
4o §27F Aot
ubgtA] A&e T HEE olE Hlo]ayde YA Al AFE A A A

2) olE mWolag] U ZEo| A

ofE wojzig] A AEdo|dol dia) ARl A FAR g oA R
A AAN ez FEd A deiEdold S ARyt

A dej2Edelde ‘FdE 2dd e o= ded] R 7S &
3l RS AvstAlRt, W onjdAel s diEelAE H49 &
£ MRy HA oluAE Uedle 1E9 daeRdd o277 9

A dAAE szl A% dAle) 2ol o] A dAEFelA

i

o

1= fojv ‘"4 =2 Y(Fashion Drawing)’, ‘34 3H(Fashion#)’, ‘B

siModei#®)' & 2 7idel FEHR &L FHdA tdd 3Pz E44
goy, Aa g dejrEoAer FYso 7tn Y& FA ol
AR del2Edol AL Aoz T 4F4 AA F A Eo2 U

s, shbe 24 09 dgel 238 23 AW 5 5 @47 40|

N
o

46) ZAdlgL 2o AA TAZFEZdE,; oA ‘Hieolag] d2EdeldA'E ‘virH Y
d ogal'ez qrlsta vk g4 Bl £o AR oM =54 2 HE
Ho] gEixl 3 Qled ZEAQ] gl FIEE Wi

e, oo A pp256~258. FE.
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AAEE 499 7Zlsola, v s 549
ojmjx| & HZA7]7] f1& A7he] 53T A
of wel A=, =, FEE Yol AFFA
AFEHEE Ao D

oA dAA Age At He 498 AdyrRd
Y 1-172 2BASE RAFE dAR Aoty
W 2 AL 3 (Gianni Versace)7t #3418 A A&7 9
3 223 Ao} EF B} ARHor At

ANZ 93 A AN Jdge = £4

<P 1-17> W 2AA® st e ol F9rF 29 1-189 45l
s 3 AM LAl s & q-
' e F A A oz dsit
. l,ﬁ;-\:;?\ £8% SA100%
: N , L )
| L 2, A4 24 Hutg oux
) ":“. i o
| AR AFz  Edste] fEvo)
i R IS 1
e e
| - '%‘5 aoststn Lol sEdolne)
‘ 1 N— -

l ‘I Il . = = =7
% , il N PSR URE MAEE AT 32 1)
i - -
A ;i W 233000 eta & = 3Arhse

<Y 1-18> =235 (Christian Lacroix)9] #jA4d <
g rEdolHdolzn, 1

47) o3, "HA del2E#old Bd AT-AH(GELATIN)Z|HE F4o2
]i}‘ﬂx}f—ﬂ“—’ AAre =5 1996, pp.3~4.

48) FvHd, TFASHION ILLUSTRATION DRAWING TECHNICS; , w38aTFA}
2002, p.12.

49) ©]E Zv}A] 2(deformation, 3Z)[HA}]
AA gAY A A x oz gAY HPAA QALE 2 vl 3 BdEY.

50) FH A, gkel A p.13.

51) 9193, p.15.
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£ B4 vlgtEH(Tony Viramontes)2] /WA E Lej2Edo]ld dx 2Fo]
=

<29 1-19> #Fa =9 <2 1-20> v &2

HHoM e FeE BA AvRgied, 94 deojad dysE o)l 4
FE QA dejzEdold e A AT WA FUE o] FoX X
gron, opAztA = AAe 715 AHAHQ] otE wela]] A 7wl
ME gl

Ty ol ofe mlolaglel gge] BT lonR vix|go} ofE T
olag] dHEZ oY Fopdl i AT = L3 AYHHAL oS
el = ol2l@ ofE wojay diEdelde dA &S THAERS
= B3 AR Fo ofE wo)2Y dHiEHeldS AA T dwEd
42 AFu E=x AA vt (body)dll B 4 AT

AA, 2= AF9 FF2] oot

¥ 1-212 C. Naudet®] FZA oln|AE HATY olE wlo|aqy UY2E
ZHEols, 29 1-22& W29 o|p|x & AT AFoo)
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<aAB1-21>F 3N <Y -22> wo 2
(C. NAUDET) (C. NAUDET)

29 1-23€ shads MdRe ol gsto] Hg Ay FEoW, 21 UL
oonelist A o g3kl W ¥ ofsulo) g YYAE HFo]

rlo

<aWI-23> A 29 4 <Y I1-24> A & 52

52) 1@ 1-229 23& TEojs} vojaqd dxEdold, , Akt R, 1996,
p.119(zY), pl25(F).
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29 1-259% 2™ 1-262 2001d A2RAos viEdedt A28 945
LER

HoA A 22w BA=ql Aldolxet deupFil2Ele] Fus 4o

7} 2] ¢} (parody) &+ 2Z}Eojt}.

<Y1 -25> AlAlol = <29 1-26> 3371
oo AR vrd P dejxrEe dolu

a9 1-273% 29 1-282 @58 3CIHG) Ay gaile oo

L LR

<aAYI-27> dxE8F1 <Y I1-28> S8
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AU LG ool
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A wlolzgle] e xAFT sshe 54

1. 859 3Jgagd) o 47144

204171 Holed A FHEAE = Add ¥sE AdsiA Hut A
ael =7 Fheho] AFE AMjstn APIAE B2 A3 o2
ZAoldrt. 214716 Hole @A FFE & A7l olHQ 204719 A o
2l A 2EA Gkt 8 B2 FEAA =7 AHe 4Hg AR
A3 194710 204171 22] o] A2t 20474 21417]1¢) ol HfH L §
H oATE AolHE Y. addE B7En @ Argld oish Eb4lee)
Azl i AFGFFLE ‘ZHFA TG FE 59 AF mdHAn
At B gAee] dagdre A 9T £ dd
werA, ATV ojgA B AMEHAEE AHRE AL B
AFAA v F8% FAolth B Ao olF ofE EAF 3 3}
et Ad B T 54do] whgd ofE wojagle d4& AN
FAF] FE2 204719 dixH 3 AYY FFuolrt, XAF] 5L
190517 vladA Azse] £, A5, 43 AR oz AU
FHF9 vje 19068 FH 19149744 5Y, 2 2Ed o}, TPLE FAow
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se], @i, fiddE, 2Aoubopite AmEe2utriol 5 SRy AW o
2lal B FezkA] &AHAT. A olF RAFIE WA AW P

e lo
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3 ol

n

rir
rio
rlo

Lo

B BHLEZRY Hloju 4 FEFY Ev MAFLY oF FEvE=
AEo] 19509 A FHF wF F2 veAIFS YA 28
FolE &3 B ool AR o] o2 iztz] BAlg o] A AR FRY

3ol HAY. 1960-70d o] mizo] #3 7lgo FFsd s AHo|x
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1) Adl - Ar3E w4

N
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453 7S Ag ovrt FHAY. de =TAEL BN ZAE

o] AZHAL, TxH LEFL vS EEYA HAY 53 55 Uiz

N
3

2
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JeTh 3 ol 5o U AAAST o &AE Aol Nt oleF EA

Azl Aste] Y B4 AAHolm AuAA Aol B} o]

)
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e

53) oheal, TEETO) HHolAe] ATLEA, , olsholt) WAL, 1992, p2
54) vheAt, 919 EE, pd.
55) ol &4 - olg&, TMolART BAel Uehy BT #F AF,, #I0l S

g3l A Vol.7 No.2, 2001, p.114.
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57) &¥vtE(sfumato) @ A9} 2ol MBS nu A WIAAA WA Alole S 7
g3 FERALZ F HUEE AA2HA Ko7 2 &= gahy,

_32_



2% B8 AAE Adse FUg EFxaA 9
2o A2 Al Fudow .
3 Aol Ao gAeE Mg wake Ad s1Ee] BLE s L 13
A Btk weba eaFole) Fwe NZH Ade) zwa AL BEe
Aoz Agd =2y uedAe Bae oujad ol xAwate
AL 2uAR Azl Fol@m DAY AHE ] E4o] ©x Azko] 17t
o2 AZe & Y= AAY Wolx AR A AR Do oI W
. 2 A% slgeAL d% AAel AZA e it g4 WA w F
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AR, e ALES gdol old AEY 23 MdE dder dA He
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=

gebd A Aztd SAEA AR AAH P, T2, A4 FL o of
4 clEREe dgolu AEL 4 Wrbshe AUy FEol B F gl
Ack. AAA 2AR A s fojAR Yol YNHow oeHE

2 %7t A el FHHL PP} Ane) EHo] HPow], aFe

‘A7lA g AR #HE %2] ‘sfumare’ oA @A 33} - ARA
kil Rl Mo WHIg FIEY o 2+ SdYold B &AL vkx gt
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4 Qleh o] Aol 2ElY ofo]ZolAd Hthule(Theda Bala)vt Zeh dl1

o

2] (Pola Negri), E2te} B 9(Clara Bow)%5 9 A1@x5E I (a2gU0-7, 8, 9

s A ol T & Y& Aol

<Y O-7>Hchuted <2y O-8>Fetd 1g <aPO-9>2g8drn s
olZ|d IAA EHE vtFdtd A Y wojay olEl2ERI AWl o]zl
(Kevyn Aucoin)< o]Apdlg} EA2]Y(Isabella Rossellin)& 292 g 203
el et vhA Evb(Alla Nazimova)E(Z ¥ M-10) w7 5o}(Demi Moore) &
Rdz sto] e B(2YO-11)Y oA E 2 H o] A(re-make) 35T}
A2 7AgA A2 (kohDBDE 2@ w4, =FFold AxZo|y BYoz

82) kohl [kulln. 329 (YEIZ 2 obehulo} ofQl Fo] wAdAeE FA FAss o &)

-

_45_



A Heten el FRAE WA ollAESE Wt e ojFu 3
@ ouNE WER Yok EY &S T shelolt A= AL A9

o2 %u 24AA A7 B(In-curve)ste] ¢ Bebde] RolWAE AujF u)

<Z2¥I-10> Alla Nazimova83) <Y -11> Vampd¥

10009 t) 274 stelEtE 19479 dFoT & % e £ Adxee
shgo] FwExolodnh. et 19009 % Aol wewe) BeFAoR @
gldeZst7l aA FastdA Azsp e F4E JFAA HA a2y o
= oby WFelsl HuEx Retgor AN AAPWSNAY AEHE FA
At

A AAolF o] AE A A7 ge] AYEHA =HIlon, £ AL A
£97) A BAFolS JPoz AR JYwY Ao XE HAE A
8 27 Hyem oleld 9Fo s YoldxE Nvstn Fe 2B
2l zhal eyt HEEdch

ek dAEY oIy AxFolv HA Ie(kohDIFHE FP2 xd

83) Kevyn Aucoin, "FACE FORWARD; , Little Brown, 2000, p.92.
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<23 -14> Sofisticati Sixtiess? <218 [I-15> La regina degli Aracni®®

85) ELLE(c}&#lo}) Maggio 2001, p.423.

86) ELLE August 2001 (3313 5) p4.

87) VOGUE(e)g#]°}) Lugio 2001, p.141.
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Christian Dior

PARILS

<" MO-19> Christian Dior%) <2 ¥ I1-20>2000420 200051793

p.87.
89) Fraccois Baudot, "Thierry Mugler; , Thames&Hudson, 1998, p.63.
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ABSTRACT

A Study on the Art Make-up Illustrations

- Focused on the Painting Of Expressionism -

Kim, Yea Seong
Major in Make-up Art
Dept. of Fashion Art & Design

Graduate School of Hansung University

Contrary to traditional make-up, modern art make—up artfully expresses
subjective sensibility through body. The purpose of this thesis 1s to
examine the correlation between art make-up illustration and expressionism
of painting.

Expressionism, a major movement in painting that developed chiefly in
Germany during the early 20th centuries is a light, spontaneous manner of
painting as a reaction against the formahsm of the dominant academic
style. Expressionism i1s the result of effort to pursuit of new value and
order in chaotic situation of the late 19th century, in which old order and
value are collapsed and new order is not built yet.

Through analysis of visual art paintings which reflect expressionism, I
was able to result in the following facts.

First, expressionism includes the beauty of ugliness in beautifulness
category for the first time. Instead of traditional concerns to absolute

beautifulness, expressional art is even interested in chaos, distortion, and
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ambiguity. This trend which results from social crisis and spiritual
instability is able to express internal world and satirize society without
formality.

Second, expressionists are more concerned to wild and primitive
beautifulness than sophisticated and established one. Expressionistic
primitiveness is featured as simplicity, prematurity, and extreme distortion,
and this is reflecting skepticism on modern civilization and memory about
pure nature and the untainted past. Reflecting above expressionistic art
trends, modern art make-up has showed various interesting features which
are summarized as follows.

First, due to emphasizing grotesque emotion, dark and dull color is
preferred. Since black gives negative, weird, dark, and mystic impression,
black color 1s appropriate to express grotesqueness. Thus the beauty of
ugliness becomes to be included in the aesthetic realm.

Second, people yearn for the past because of disappointing modern days
and anxiety, and thus Ethnic becomes popular. Owing to the influence of
Ethnic trend in modern fashion, modern make-up prefers primitive colors,
tattoo, shapes.

I have made 5 art make-up illustration works reflecting expressionistic
grotesqueness and primitive colors and shapes analyzed above and armved
at the following conclusion.

Body art make-up has comparative advantage to reveal internal
mentality which is the main theme in expressionistic paintings. Since
body art makeup express only through human body, it basically concerns

about human beings and thus humanistic. Body art make-up is
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ntrinsically pertinent to express wild and primary colors and distorted
shapes of impressionism. The last conclusion is that make-up joined with
art gives unlimited possibility of creation and it can also help to enlarge

the fields of art make-up.
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