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528 23 217 AH3A e 93] & wewd 1 U 4
A= 3 Wsisit, B9 Fee K9G, Ald, UF, A3 AF Fo " =
Al VERU, 2 Al i e} ALE], RQ1Y] Y YA E wEg Rt

HAL Qi Al 71 WHF WRFozA gE 2 EY 2 <A
ALEUS W 1 9ort Yyeguzd B Al Q1zte] Aol
38 4 lon, B9 BAL Q1Y AlAe AT BFsto t}Fof Aok
HAS)

E49 v HAA R FEEY AEFE T JoA dEHA FdE
UElY it 4990 & FFEA L QA &Fo] =uA ¥ HHEAH -
7V A&Ho R olojx] & WA, NGEAL A &#o] =UrEE AAd
WA A FHE FFAZ0 JAZHY FE7E hdsA ¥stete g

T A% 549 olyd ARl Aol F £5Ho] FFT HAAAN
Aol S-S Yeh Fh

1) €%, "B42038, , 34} 1982, p.15.
2) HaF, " o|YE EXo] HHEE v A", Tdh@rrAS A, | A20

H13%, 1982, p.11.
3) Z8, "EAu|E; | £35AL 1982, p8l.
) 73873 - A2, "HFEA LA, AEA, 1998
5) Robert Harrold and Phyllida Legg, 'Folk Costumes; , Sterling Publishing Co.,

Inc., 1999.
6) J. Anderson Black, Madge Garland and Frances Kennett, 'A History of

Fashion; , Orbis Publishing Limited, 1980.
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Aol SEHL 2780l wet Z v WFe nHF B4 UL5EY
oz g HYon, MYEAL YrE uvgos I 4] GFE &
T2 QY= ALY EAor HAEHUY

Moprale mAYRAA eAd BaE st 5ZHEoUD g A
2 ojojA A R3lFgoernz YA}/ AFE AL FHAFEHZL & 4 3
o},

Z2AZRE AAs/t AzE MYEAL Auwd tgsd FE8E AdE
gou, dd H2e Fyo] AT Re] ofgt At ol Wz & ¥
JelE 7122 st A8 7bA Hejrt Yeho®

AR oz Ay Autel A 71543 Aol 2ol wet NFEHe @
ovy AL MACY Aoz HLH Aoz JAddE nlHY &4
& & g2z Y MLsty] YHME MEEAo] e o277
ol gl W og QAE YAFHoE EIHIY=A st £4F RV}
k=

AF X9 Z AN slad HARYE ZTo| AT FSjojmz ofHo
olx e HEjol YAHoZ AFsy] A 538 B 7|Eo] 87HE 9o
t}.

Hh) A (bodice)= 3@ 9o FRE(ERMO AP B R
A on oagon o®g YAy i witlx Hd A GG
T4 o] g0l gt '

MofolB ZAWHE gAlHoz nAF HPATF] HLIOIDI2) GAR

7) Francois Boucher, (20,000 Years of Fahion;, Harry N. Abrams, Inc.,

Publishers, New York, 1987.

8) Z73} op. cit. p.275.
9) €494  “Renaissance %4 TAd #AF A", Fdign A=,
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A4 Y, v, B, Zeh & AR stof AE A BHRTE
G4E JEYHS T2 ny}Po, vrx Ay AA HHe G W
38 EME A7 fE Aol
ety B AFME MY 4% url2 siEe) e AATHE At
oz BAFo=N Y A4ue JAs FHS sepstnzt dut
Aok o] 4B viri2e] A BEe B 4B G Awe] A
g ATE7] AT 2 A7 2AHe g ok
A, NG 4R wis A-Y AgE S4S BT
4, 44 E wigx dee] YA B ws I syt
AR, virls gejol Be YA BH) $5E SHS nFsta oA
2 gzl Jpge) 2AE A

2 A4 Wy M9

B dFodie dFEHE 5837 A3tA o|&H I+ 24F5HA I
g W3 o83 AT E HMAAE ABA T FE AEAAZS Fi=E
33, 453 ATE HIAAE AE EAAN AAE A45 dES 2A
2 3t A5 E FA433H.

A5 dvig2x FJEHE&E BA437| st s £33 Margot Hamilton
Hill and Peter A. Bucknell,!3 Carl Kohler,14 Blanche Paynel®& o]t}(o]3}

1977.

10) ¥4 3, “FA MEEHd Jeid A3 HAAHo AF A7, AEdETL YA}
=, 1978.

11) etMeof, “Sleevesd HAAIY @ 2 FAAYY", sHUAGn ALY
=, 1982.

12) 4%, “E2d yved Collard 74H 4 -24 - IdE TH2E2-", 3
Fofstal A ALSHS =&, 1998.
13) Margot Hamilton Hill and Perter A. Bucknelll 'The Evolution of
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Hill, Kohler, Payne2. = X 7|3}).

Hit] A SE-S TAF AGE AAT 71E2 AFEY dASIE AFE A
ZIRE #HA E49 wiyge] AlZE @ o|A7AR ST wEpA wif X
HeS 1133 AEYgE FARE 2U7AR ey, Y s &4
o] 7} @ AIZIE st 11M7]15-E 1947|174 & & Ald HHE 3K

.

Fashion : Patterm Cut from 1066 to 1930, , B. T. Batsford Ltd,

London Van Nostrand Beinhold Company, 1967.
14) Carl Kohler, "A History of Costume; , Dover Publications Inc.,, New

York, 1963.
15) Blanche Payne, 'History of Costume; , New York :@: Happer & Row,

1965.



0. vid 2 sjde] Algid 574

Aok QB uiOA e AdE 549 ¥sE FTANYEH Iu7bA, 11
M 7158 194717bA AH Bkt Ald RS 549 dFd, H s W
AHg EAS YehdlE 7S 7IELE TESIUH

Ajg, B29] 54 Boucher, Payne, Kohler, Hill, A %%,16 24517

)RS 5L A2 FATH

(1) 2epdl&AA i (11-12A47])

1) 544 5A

2oyl Aldle] BEAe Azvd 94§ u"goE sto ARE H4AL
2 agla - 2ule AE5ES Asd vdd BAEste k9 FUEES &
gtElo] E53 289 S JAsHon, 53] 715 AL FHo] BE
gt Bute] 54 ZEBolUw A(sik)d} W(cotton)d THe= A W
(linen), 23} R(wool), Bd¥ % T mAZo] HAHAAA Erigitet
U2 3] 9 (bliaud, bliaut, outertunic ¥F)Z 3} 3tA LAHSA =AU

2opylAa BAL AAFor YT oA Fol ¥ FJo= A 7t

16) AEE, TAHGE2AESA, , FAE 2000.
17) AAFL- Tk HAAL, | 423HAE 1998.
18) o] AL 9] 291 TAFBAA}, AR, FAHESHAL 1999,
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v BE7lg 338 2n o F, 9L, ZEAS(corsage, corset)s o
A olald wdN S AWFe Ade e FHTL 5 Uth =T oA
RE gy B2o] R AFsla qH4EHLE SHEHEY S 533
a st s At

o] Al AFEL G Zo]. ) Z(chainse, undertunic), ¥ S (tunic,
robe), B2, ¥ (mantle)g 71¥ BFoz 3 dA FHE veRl?] A
F mEAFE A 83Ut

AAdz9 e 349 A & v ey A9 Sgee F o) @
NHoln s ARE THEEATEH

2opd| A e B e <19 |, 4, 6>3 2T

2) dee] 54

olgthe& XHIATE

111241712 B o] 53¢ YT R o 71A "TEHS AHE A S
AFE Heli A

2oyl 2zaAdle B2 uirx @y s <Y 2, 3,5 7> 2L
o, g 54 & A [F 113 2.

olAlY) BAe sele] EAS Y, B B Fo] 4F E(a¥
DNE AP AY w57 dgde] AARHA Fi 37t sz o]z




JeR QA
qokste, 2oly2aNY 249 gAstY EFL A2 FAAHA A
g Ag3tel MEY ASZ By, Boz 97, DEAIEZ HHR9Y &
34& = s BY 5¢ 5o AA2YA AAS AU
AAe] &FHS =AU 9 2 P Wwgont WEY ASR 52
e Y H mzAlER s de Yehis BEe Aesg
(& 1100 93, 27]dt SPHe AS2 ot By o9 ML 5
AN HERAL AHLE 5 AVANAE UM Wio] ALHA A%

OVERTUNIC
back and front

UNDERTUNIC

backsna front

<29g 1> Tunic, 10663 <2¥ 2> Overtunic® Undertunic® pattern, 106633
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ow, Ha dAAe|e} o2 A WY, AEAolF AL F o} uhy o
AN E A

" back ana front I

<21%¥ 4> Robe, 1100%d <71¥ 5> Robe® pattern, 1100%d



BLIAUT

back aw tront

P -

BL'AUT back oa+4 {front

|

<19 6> Bliaud®} Corsage, 1150

<29¥Y 7> Bliaud®} Corsage®l pattern, 1150\

(£ 1] 2rhdlA3 Ag B x dele] =37

r

Al AA 3 | Fx
A | Y | 2 A | g4 | 34
(A7) o el | AFAR 3 2 e a9
| ‘Undertunic# | 3] o} ¢
10663 | ME Hill
Overtunic geEZl| FA
| | A,
| 9% | HEY | D,
%____*“ 11"‘1]7] Tunic 'E}ﬁ}ﬂé AI-{*_'! g%ﬁ ";‘l"&‘:] 8, Kéhler
| | lacing
94
11003 Robe N _ Hill
iﬂ]— ! fit "1"3] _ lacm
Underrobe
A= Iy A | =A% |, o
(11-12C) | 1150 | T=dA T A =2 A corset Hill
"QZ} =2 vl
Corset A} 8} AL
1 Tunic a4 FA, .
11903 =4 Hill
(Robe) belt




(2) YA (13A 7] ~ 154 7))

1) =28 §F

1241716 AAY &£HHE B Yehl] FA 42 13470 FA] F3Ha
A QAE #AFE X 3oy A F=gE 23R As(@gidle)Z2 ¢
Aol FHv|E Yep7] AFHch Beleg o] Avjyl B EE= 9
e d JAYEHE AR B=(cotte)9} S AP YL =29
7} Ydebgt) o] At AIFE L &< u|=et Bl ¥y mEy
x a2 t](cotehardie) & Y32 2 ¢ HZ2H(surcot, gown)E YUt

144 7)ol = Ui 8o A7 Fagied 949 942 B 44
o] o4& Fol & 7A =Ho F &F{o] = A HAY. AHY ¥
BitjAs & 9n 2AEE Ha dojiYy.

14417 & BEHE 9y 25 $m3Fc (houppelande)E #8319t

154712 FMA9 299 Fx7] YA 2de 2LHo| He A7 A4
E2 ¢mygco ngadrt Mygd vagde] #A #Qd 2X(robe, gown,
dress)& H &3t FAHY ARFY AMYE vz & Y F42 AA
nE WYPA TR 3 AALHA QA FHUE gEo=E FHAFLEHN S
A3 AFAS B FU

YA g e BAe FHegE <Y 8, 9, 11, 13, 16>34

2) HEe 53
TYA g B HEe e <2y 10, 12, 14, 15, 17> o,
He EAE A [£ 2]9F 2o
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YA YA = ZuldlA Ao oo QA FHAHE =ur] Y3 TLE
oz o8BS A3 A

134)7]1o A4 15417] 2G7HA9 28, 71, amay, $magdc Fo| Jd-
o] A9 Aol AMHA Fx Aetert e sjEo R olojFoen, 15
A7) Fube] 5% ZFE(Z2H)A soldol2ER A" JH(ZHI3)7L

Wele] AAAQ Fele vt 29 FHAMA7AA A DAL AMHE °F
7t 2AE R&Eo] AR olAlE HoAE FEHIE FE olFH, FHIE=S
A4 dedgez AL FAF HEHJIES Heton HA2rn9 B¢
G JdgojAA AA FALNRYG ¢ o] v HE VEZHIS YEW
ATt '

Mzg gA3 ez 1547] Fute] ES ZaAM A 2o 5733
=dl ol WHe Bt AHAHe AU YA WHolZa & 4 3
th A2xe AL 4A B Ax A9 FF{AHE =HUdFE aHE YE
At

(¥ 2] 93t sidde] mYzrylos Zvlhdiaa Aldigt wAME JHEHE
oty 3712 Z4E 94 #9), dE, TdA2E] 5 MEL FAH
W o] ALEE AT

_11_



<1¥ 8> Robe%} Gown, 1260 <214 9> Cotehardie, 13404

hait

ROBE
back

half ROBE tront

<14 10> Robes} Gown$?] pattern, 1260
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hal
HOUPPELANDE
front

—_ —_— i o — —4 - - amm

HOUPPELANDE
nachk

N

— e ekl ——

)
9

! .I‘. 'l ‘. .|1 I'
i1 \
1¥ \\ »
S L
—

<19¥ 11> Houppelande, 1440 <@ 12> Houppelande?] pattern, 1440

<1Y 13> Robe(Gown), 1470\ <1 14> Gown(Robe)2] bodice, 1470%d
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<13 15> Gown(Robe)? pattern, 14854

GOWN
tront

haif
GOWN
back

<19 16> Gown,

under arm panel

<Y 17> Gown¥2 pattern, 15004
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[ 2] 2YA Y wolx Age B4

Al [ EEE SEE)
Ay | e 2 3 E | z44
R Y e AN |
T <
12103 T3 2. belt
AL A 7] 24
12603 | fit ] o2
o} H QA
Gown =4
33t o | ZA | lacing |
* - 2 2} & [T g
13403 | Cotehardie = AFA A 7 lacing
A et | GOV T | BESE — [ @3 |
- FRE | @EY | s@e)
dEZ} Q] AU | e
Gown ESH .‘il"ﬂﬁhi 49 | ge
S| | ] v
1470 (Robe) W &} - E 9] belt
i fit AP | = TaM |
14853 M 22}l »3a)o
cour | va | Al RPN ¥Y ;z;“-
W - 2
1500 a% 22 | age | N g
| { z | HE

FAol o2 oEo Hert YA AFIHILH, G F4°] £
57] AFsgch g2ty odES 3 UMY FHE JdAH =2 YERHT
3t o3 71A] o] A=FAY o)A 7]& o8 JAFY 27| A N
onz HAYAA7 M FHol7] Hope AA §F AT FAIS HAEFHo|n ©
&% Jejgon "WEY AEZ HV], o2 goji xo|7], BEA}F F
& AHE3ty FHERYE =HUle WY 58 88319 UA9 &HHE A
244 28394

FAe BAL dREo] Aor ddsen, B F 477t 1647
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Fube) 2Ho)A HMo] AAY Ado] FFHAL
znd glold TEY TAAxaPAe] Hgoz AES o FAH
A5 ol A A= ATk,

2. & A

(1) 2442 Adi(16A471)

1) 542 57

YA 2ANE HolgdA FaAYAA doju A2E ABAANI} AE
AA =3 A9 AFA APRo] ARFA AMGez WstHe 4 A
28 ¥Y FAo] AU F AW AP L FHOE = 2uHL
Ao ExL Qe AAMuE WYAA AR JFE dFAdE B
¢ Aol & F A

AAQEL FEYE 7HEA Xola 2AE B9 2A 58 HHd °oHHEH
A AFJL ¢ ZxIiNey, HFIH}A £ 7w, 7t FHEY, FEY £
AES Av] 59 AYHQ FRE T3 Y2 YA€ LA A

U2 Alg oA 7B EAe £29 9 Z(chemise)?t H#B A
(farthingale), 7 E] 3 E (petticoat)& 83131 ol 71-(gown, robe)E Uil
ot 71&o) ~AEntA(stomacher)E dWilen, W A= AojZ(cape)t 2F
(cloak) & #8333

2ud2 AdY B9 Y= <a¥ 20>9 4.
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2) 8 54

2yl gaAg B2 Q1A FHE FFE AFdE JEdAeEE, J
HS T3 AHZQA YA ol #EHAH

22Xy 249 HHe <1y 18, 19, 21> 2o Y 94 E
T4 A3+ [] 3] 34

o] Al H2ae] HHe 1647128 AYstH o] seile] Arjg o
AQA, FAel d3tel7t AZAE #jdoe] FE olFAY A dxE KT

slglxo] AAE A9 ¢ 3PS & FAo] BESA Yt AAE ¢
£ 7teo] BolA st

A E71(154)17] Fuhe] FA3RY E ZYA LR F HEES 2
g2 Z716 ZTAA 2GR A AREHAALT(1530d), M2l
2yl 549 719 dF-F#o AHEEH At

TAH2EQA AS 2uas 7] ogdE seXo]l A wat vl
gzegt L5k TAALAe] HEHAM IHE FHOE s @
F ougag 4 BRoz U #Hde] F2 AHEHUTHIY 19). F7lo &
Mg AE o BEoz Ui sde] ARrh1d 21).

T oube] A2 ALEE dAS ez gart Jdden 1550973 7t
AR5 ATH(1¥ 18).

metA 2ulds B #de 5L S AT virsd 948
FHogste TAAMAHUL HEF 3~4 FROE Ur MUY FH
F& olFdda & F Yo
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<Ay 18> Gown? bodice, 15503 <Y 19> Gown¥g bodice, 15754

<Y 20> Gown, 15854 <Y 21> Gown¥ bodice, 1585
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(¥ 3] 2942 Al b2 dge] B4

Ad | L | 2 52 | A 2
(A7) A o] A} Cha W) A TLE e R e |
f + : . . T JOE r |' OE
15303 hep FAZY | g, [ZAA2]
- A2 | gy | Y
ax | 15509 K 3
‘ | ' IEER |
15603
| | Gown | #}% =24 27
2UAFA A
| 15754 X 2EFW o H AN |zamga
(16C) P2 | el
e 0 gan |
15061 RS
1
« FITFH : Hill

(2) vf23 A (17A4)7])

1) 249 53

1747) 27] AHEL AZFe ol8Te 25 B¢ 1z 838
At e 16259ARE FARA gt AFAoly o|do}ZEE
AA2HE £ F9lo] FANPOZN AN AL JEE FAF oz v
7] AFRh ey e s AT Wi 2AE S04 Yol
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<Y 27> Gown?l bodice, 1705
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<Y 28>Watteau Gown, 1720%d <1Y 29> Watteau Gown® pattern, 17203
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ROBE back B

<13 30> Robe, 1755 <13 31> Robeq pattern, 17704
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<13 43> Pardessus Coat, 1860

<1¥ 44> Pardessus Coat ¢ Bodice Pattern, 1853
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<29 53> Coat®] Bodic Patten, 18964

<21qg 54> Foundation® Bodice Pattern, 1900%d
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ABSTRACT

A Historical Study on the Three-Dimensional
Construction Methods of Bodice for
Western Women's Clothes

Kim, Joon Suk

Major in Fashion Design
Dept. of Fashion Design
(Graduate School of Art

Hansung Umversity

Western clothes began to be body-fitted from the middle ages and
have changed into various forms.

As the functionalism and simpiicity were persued througt the modern
soclety western clothes became to be the clothes for all over the world

This thesis analyged the changeo of the bodice patterns for westers
wonen's clothes from the middle ageo to the 19th century and studied the

characteristics of three-dimensional constrution methods with the changes

of the times.



Bodice patterns for western women'’s clothes from the historic booko
of costumes were selected to analgge the three-dimensional construction
methods.

The magor conclusions of the study are as follows:

1. Three-dimensional construction methods used to fit the body were
cuthines of side seam line center line and lacing princeeo lines cutlines of
waletline darts and yoko

2. Bodice patterns were similar to box shape and construction
methods were simple in the early stage of the body fitting construction
methods.

Cut-out lines of side sean line and center line lacing were used in

the middle ages darts and princess line were shown in the laten middle

ages.

Cutlines of waistlines were appeared in the early modern ages. Darts
were used much with princess lines and cutlines of waistline in the
middle ages.

3.gradually more construction lines for body fitteing were adapted
and bodice patterns were divided into many panels to fit the form of the
body.

There were no dart lines in the middle ages and as times go by to
the modem ages two princess lines were adapted togethen to the front or
back bodice and princess line and dart line were adapted together princess
line dart line cutline of waikt line yokeo were weed together.

In the late 19th century the most dants seams were used in the
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periods of buefle styleo and seilthouette atylio.

Inyhe late 19th century the most darts seams were weed in the periods

of bustle stylle and S silhouettle styleo

Versatile construction methods were weed from the middle ages to

the modern ages

conparing the bodice patterns of present dayo to those of the past

only some of the patterns used in the paet are adapted nowadayo.

So the results of histonical analykin of bodice patterns are expected

to the references for the developaments of fashion design.
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