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o) AElelM YA EdH AL TAZE A7) olARE AL HE 9
=3z B ol HAX Age axg Ee HFYE AFUANA
(visual communication)?) F@o2 ZF83 A% & Utk dHEET
o] AL Azt o wdz A& 1 A7 HEEHAN dolAx e,
gtoz g o] Rofo] A3 o] §EdA olFo A F Y& Rolth

golay dY2EHo)AL 7t F I3 go] BHeted HA UL
Efoldo] FAE EAT vk} £4202 FEAYGAN @el AHEHI
9t} wWelay Y 2EH|AL Aoz g Hied dwojay HHS
Beh A% oluA 2 A od ¥ 5 Jdon, MEE Hojad AEE
o] AR} 71 AlRez AR Ade IHRE FU A7 AFFH
H dojz M A1g o2 &40] guin £

e dlojay dej2EFAE Holag] olulA g meo]agyd AR
o] HARE AZHez FAL F Qe AAAooln, AF3E deoladd
dzl2EFol AL e HARUAIHLY 7I5oz dolasjld A% A
B Hge] sgoz ALgE & glov veo]agy d2Ed ol A
TE desld 302 volay txE T wolad Leldd, 3x
2 9% =3 w8 39 EFoldste] gL 3= Aol

Holag] d2EdAL wolads HRE dte ARECNA 2 ¥
NAY e AEg A8 A Jn 55T 7IWEC] 27HY, o)™
o2y dP2EHo|HY AL A Az FEARS =79 A
$3 g0 WE 71de Alxrt dEA A Hojok & Aol



Lo Al B e e 1
1. 9_:1__T,' g&l‘ ......................................................................................................... 1
D O BE DI EHQ| o 2

Il L AEYO|]ML O|2F HEH -rorovvevervsmrmmm e 3
1. %!Eiﬁﬁaﬂolﬁgl 7H'é ................................................................................ 3

1) %131ﬁ§3{|0|@9—| APS.&.' 7g9| ............................................................ 3
5 QUB{AEMO|MO] EE e s 8
1) BIAIAIO] BB L 8
2) LERAFS] BB 10

. [H|0|3ﬂ—°—| o|lZ2H B 2 -veereemrre e 13

1. DO] T Q| FHLE -orrevererseessemssessemmessis et 13
1) BO| AU L] ARRIE] B Q| crrrerrrrrmismsisissiisss it 13
2) HIO| FHL] BILHE] T[S oo 18

V. HO|TY U AEB O|M ccoveerrrerersmmmrmnessnnsenstsss s 29
1. u{|0|3_9=4 %a_ﬁgaﬂolﬁgl 7|.|Ié ............................................................ 22
2. |]-||0|5_?=.-I %a{&gaﬂo‘@gl St} A 7|§ .............................................. 23
3. u“o]_a%i <:~E!a.|_,_k_§a||o|)59_| R e 24
4. u{|0|3_<1>='4 ??_'E-lﬁEEﬂOlﬁgl Eﬁ %l—u-l .................................................. 26

1) B3 HHHO| MR BB s 26
2) EHH7IHI RHRO| M2 B J e 29
5 0] 3 YBAEOIME FI} worerrrrrrerrmmmmsmrssiseesississi s 38
6. mlola?d-l oéa{ﬁga"opgg BER e 39
1) 0|2 CIXFelL I8 MO Y AEKY B} oo 39
2) 3 E st ERHE S} o 42



3) nex .=‘_§E|1_1_0_| _E_a"o!léi} ..................................................................
4) u||o|39=4 <>Ela-|_¢_§3ﬂ0|ﬁ_o_| M E&l ........................................
V. é T e L L AL
Ii___l»_',’_)_ _E_ﬁ .....................................................................................................
ABSTRACT -orreerereesmrerermmte sttt s s s



<
<H
<H
<
<i
<E
<E
<E

¥ 5 X

...................... 3
1> GoneralEolol GHAZAAGA BA ;
2> Atzolol A gieix2aolte] Bel - ;mno[ ............................... 5
3> MiscellaneousZ 00l A %-'Eif_EE“Ol:jo——l o— ................................ 6
4> Religion20follA e{AEeo|Me éﬂl,‘ ....................................... 13
5 GreaEGHA MO B b
5> Techotol Al HIOIABE| BE o 17
7> Art2ofoll M mjoj 3 el "ol u4 .... 2 EE e, 26
8> bjol A2 ABAERo|Mel By wE 2



K

or

19

_iv-



CTIZ] 1> APAIE] TEB] oo o7
<R 25> CEEBEEl TEB] | oo o8
CTAZ 3> CHEBFEL TEB ] oot s 28
<3ag 4> J_}:i} B o LRI EHEE oo 28
<13 5> ChaEtE MO]AY 7|8 MEE e, 28
<2 6> ERQ & QTR FHE s 30
<O 7> MBEL B ATXEG EHE s 31
<O 8> $AEE B GITRFQ FHE s 32
SR 9> OO ELBJA|  corereermrremmmmisim s 33
<28 10> HEBL B QITRIS EHE o 33
< 11> BIE}, 2 QPRI BHE s 35
€713 12> HE} 2 GAITRIS| EHE e 35
<O 13> MOIE 2 QXL ERE 38
<O 14> AEFY &} B QITXRIQ] EHE i 41
<12 15> W FERE HO] Y LB AER OfM o 41
<F 16> HO|AY CIXIRIS B HOIAY AEFY Bf oo 42
IR 17> ZBBE corrreeesreeree e s 44
CTIE 18> QFLFEEO|  creememresssmsermsssscremmmsase st sssmassss s 44
KTIE 19> AEB} o 45
KB 20> OfAE  crrereeeerrm s 45
CTIR] 213> BB e 45
SR 225 FUAJFH  corvereerrin 46
CTIE] 23> S T e 46
CTIR] 245> EPZE coeommeerreeeei sttt 46
SR 25> A|M[O] T seorerrersrmeremsssessssmmimss st 47
CTAR] 26> EBME B} e 47



L A &

1. a7 53

Ao ALZolA YY2EHNAL EAsE Arl olAFH 25d 7HA
A} Ao EF2 M Bk oz WA HEe] AR T HFL A
B 7 o] A(visual communication)¥] F@o2 F23 H&FE 51 o,

oA YPAEHINL Az Z3le] BEE A 2 I3} H LAY
dolAlzn len, go2x o] Fofe] AT o @A o|Fo I
1S AHolgt B} AlZtE @ Ul dej2Edeld FAME dlo]lag]
d2Ed ol AL otF $32] Aol AAZ dojdtn B4 SR A
LHARE $g Y Fo BF AL FHE 3} e Bopolvix F
Aolth AN z2u Haj g4 vlelagelzts 27 Y AEALR
FHFH] Yo volagd AF 2Asy T8 Jd, ERE Holagy
AeE dP2EE B3 44 94 Ho Au Yo

2 =Ey 2He

A, Ao volag dej2EdHo|A9 o8& wWPFL nFAY.

EA, Wolay olgAEEC] FRFNA Fe AFUAAY oIS
A & F e HHe dy2EFHojAE B3 2 gn9 HEs 4A
g 5 AdE q2F HEUtsAN 28 gEozN WEFS AN e
Ao},

A, Holz2g dH2EdHo| A FEH AA A&HR Je welaAY o
gdAEHolAe oF 9 velagd dejzEdelde A S B
A gtol it



2. 45 3y 2 ¥4

de]aEdolde 71EH olgg Tl oz d=EYolie wd
W 71, AR 5 Baste dviolagy dejsEdeldd o8 A H
Ay @ &8 gke A Fo Heoladd Y 2Edo]Aold WolE
APAFS} AUl AlolEo] EALEIY 1 ZZhel g W wolAd
dei2Egolde 7124 AEdE Aeldd Heolag dHEEH]A
ZHe ¢ =29 A4S FYPAII R, dolay dexEdcldd &8 44
g o] &S AATY.
E ATE 93 rojaqy de2Egoldd ddd Fle =M ARE
3, A9 agh 2" 2AsE vlolad d2=Edoldelge F=
o] olalZ F7] sk £ AFAe AEL 7IE9] YH2EHA JI¥ Al
oz ggad X8 & F ote AE 2 42 AAE, Helay A
B3 o] SA% dvojagd d2EdolAde HHE U AEAF
& o 7R A8 E o) &3t HASIYoH, o wojay dHEEF
oldo] Tk ofolr]ojel it A, MEE ZIYPoez © ol BEE
F gl BEdirt @ 5 A& FHel 7Y o

n

e o 1o



I A~ o|He |27 w7

1. dg=EgojAe /i
1) QH2EHo| A AAH Ho
o2y AexEdolMolat: wolo] S Welny) fal AE WAL

olEst AHNFA volagdst deAEH )bl Tolo FoE 2A}
s 23kt

<H 1> General20loilAM LSHAE0|M2 He

Source Definition

a. the action of illustration : the condition of being illusted
b. archaic : the action of making illustrious or honored or

Merriam-Webster’s distinguished
Online Dictionary, 10th| c. i IV ill e . as
Edition! d. an example or instance that helps make something clear

a picture or diagram that helps make something clear or
attractive

o

a. picture that complements text : a drawing, photograph, or
diagram that accompanies and complements a

Encarta® World printed, spoken, or electronic text
English Dictionary, b. something that helps explain : an example or comparison
North American that helps to clarify or explain something
Edition?) c. arts provision of pictures accompanying text : the art or

process of producing or providing pictures to

accompany a text

1) http:/ /www.m-w.com/cgi-bin/ dictionary?book=Dictionary&va=illustration
2) http:/ /encarta.msn.com/dictionary_1861620176/illustration.html
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a. a picture or drawing used to illustrate a book or other
The Wordsmyth work, or such pictures collectively
English b. the art of making such pictures
Dictionary-Thesaurus® | c. something that clarifies; example. written illustrations of
dictionary meanings

An illustration is also an example that makes something

easier to understand, or the giving of such examples
That’s a perfect illustration of the problem.

Cambridge Dictionary
of American English?

. That which illustrates; a comparison or example intended to
Webster's Revised P P

Unabridged, 1913 make clear or apprehensible, or to remove obscurity.

A picture designed to decorate a volume or elucidate a

Edition® .
literary work.
, The act of rendering bright or glorious.
Webster's . L ) i
L Explanation; elucidation; a rendering clear what is obscure or
1828 Dictionary®

abstruse.

g2 o] ALMA vl T Guky EReAXME BRIV UL RS
BeE R HAEE BESE A, AR EE 239 FYHHAAY LAY
3 o AAE Ptz BEste R, AW FE old A, ¥ AAY
A= g9t 7153 drh <FE 2> A9t Zo] ArtEFANA AL
EgolMe oulx HA olsistA st Azt HE, ARE ofFHA B4
AU 2A9 9 st AE BWE e H2E A o) &dE Rl
gtz ®7] Hoqdrh

rr

3) http://www.wordsmyth.net/live/home.php?script=search&matchent

=illustration
4) http:/ /dictionary.cambridge.org/define.asp?key=illustrate*1 +0&dict=A
5) http:/ /machaut.uchicago.edu/cgi-bin/ WEBSTER.sh?WORD-=illustration
6) http://65.66.134.201/ cgi-bin/ webster/ webster.exe?search_for_d:/inetpub /

wwwroot/ cgi-bin/ webster / web1828=illustration
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<E 2> Art20tolAo LHAER 0jMe Mol

Source Definition

A picture, plate, diagram, plan, chart, map, design, or other
graphic image printed with or inserted in the text of book or
other publication as an embellishment or to complement or
elucidate the text.

Also refers to the fine art of creating such visual works.

ODLIS: Online
Dictionary of Library
and Information
Science?

Nllustration, especially in art, books, periodicals, defined with

. images of examples from art history,
ArtLex Lexicon of

Visual Art
Terminology®

great quotations, and links to other resources. illustration -
A design or picture in a book, magazine

or other print or electronic medium that explains the text or
shows what happens in a story

o] o] <& 3>ATI3 oue] YAEHCHLE I, o, B7|e 9n)
2, <E oERROOA dEH AL AR 2P & 9vstn 72
2 olgl ¥7) 3 Yt Y 2EHOAL ¥ E=F, As, A, w3 AL

2 Sge A £2¢ F 5 Yk 2eA 49 slsold ded 3
A 75e 2E BE AL T PolA A=Y

<E 3> Miscellaneous20kiA AHAE0|ML o

Source Definition

Masonic Dictionary!® | A drawing, picture, or example.

7) http:/ /www.wcsu.ctstateu.edu/library / odlis. html#illustration

8) www.artlex.com/ArtLex/ij/illustration.html

9 #9d, "dHzE#ojdold FAA, Tr|EAA, , 19856, p24.
10) http://www.4masonry.com/education/files/ masonicdictionary?2
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<¥ 4> Religion20ollA A AER 0|2 o

Source Definition
American English A means of teaching or communicating an idea by a verbal
Hacker Theocratesell) | picture or comparison.

AHAEFo|AL oA o ‘Z(illumination)’, ‘¥A 3tth(to make
light)’e) %€ 7tA 2 Utk o|F& Fol W& ¥FA I A7 GA =
Huxol, Adtnz e £& B H4A, HapA, &3] <A A5 2
dolate ouloth maly L AFY dej2EdoldL FA A HAEH
Ql 2¥L =¥k aiy 2 Eo] dY2EdoAL ¢ oY 21 A
B 433 Adgeze A9d F v 9Ud YL Holn U
2o dyzEdoldEo] HAES MY Aol ofd, A2EQ YT
BoyFn) dreg s Rol: ‘AFEZE XA’ EE FoA7 FHH
71 @tk B8 FAE APEEH, BAMAHQ Ao ZRE Yoy A7tE9] A
4AA 88 AAZ dAFSA A= ok deg2Edo]A L AFIE 7H
A oA %7 AAA 2719 29 277t R FH O™ A
ojojt} 12 Zx TR AbAele E7IFHO Ark gl AEdHo| A F o
(Synonyms)Z A& 5= ¢olE= Example(d #), Instance(dll, B7])%F ©l
.

FEZQ AU olE &5 vlE LA HFFHA UM BAE =2
dolr} HAH 93] EIRIS A3 A=E A dy EHAHE A& 5
Aoz wreolzl 2y T oW EAHF E£=E 3 FE A TE
o} 2PE Y 2EdolMolg gL

dejrEHo)lAL A Aoly 7|5E T W&ol AGdI] AHAY

11) http:/ /bookshelf.info/ wordlists/e/eec/www/=Lhtml
12) Tojzapel AbA, , Qb1eld 2, 2000, p.240.
13) A=FH, rdy2EH ol A, ,AAY &5, 1995, p.80.
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¢ A4S 2 HES B HEsA 8F7) A8 Exe oldslr] 4=
2 =9F7] YA AZHU 22y 80dh ol F viAlel thFset A
A7)1&e) wez Jde2edolde 4= wl ok E AR 7)Y
T3 ohgsiA wAse QY ule] RE J|5E WolA AdoH JlZE
FuralA fuME E8E AFUAelAl sHssA HAHY

de|2EolA e Qzte] Aol E AME3l7] olHRE AFYANHY F
doz ALgEHAoY, FAY 2¥EH, EFds TEH AEHY st
19709 olF YAEHo|HALE AYrt £ nve2A st =8, 92
E S Ag Wge Aoz nEdE 7isd B3 A 2y 9
dej~Edol AL 1 7% Ao ol Az §A4e] Gy oA Eopel
A A A F b 293AQ £YoR e Fol stn

d2EHAY A2 FYdA A 2 FA ojgdy £ e
2289 aPE, A0 Qe AE, 2R T Y& IYE, U3 7
£ 19E, He ¥A, odo] 3 T dYoly stgEadd =9
b 29E, F3 Fo Bolzte I¥E, A #3o] 84" HACAA
aRAE 2AX, dublold e A% 1Y F TIFHE ARUAIES
AAZ ¢ 2gsoldtd odd aYPr Y dz=Edojdol ¢
T AL RAolh 1©

Y 2Ed ol e Atz oM Aol AFHolxn TH=Q BHE
Fadolz FEFoZN NUAL HE AAFE Addoolrt dHLET
o)L AGU LS FHEA ANAs AF § Slon, B AFH MG A
ol2x A& F7lol o AFRUAlMelete FAHl2 dPZA 5F
3 293 A A(concep)ol qlojoF i o}

oo

14) wag, T332 A4} dY2Edolde 2543 2P BE BA <
2, 1996, p.200.
15) A=F B, LA, p8o.



2. g Z=EY ol E

Ad e YP2EHHLE FFH7L obF tddH, 5T 7Y s°] wel
AE=3 et oy AF, AA, TV 5 N4 w2 34 S o
ZolA oAty o}FaAE AN dn FEF dxEFe]de] Has
7l W Zoltt. 16)

58 FA3 g8, 719 Tol € Al ol Wt gle dHLEHA
2 EFNT QA @AW a2 £ I EFE A HUh dHLEH
olde] EFE ZA F 7HA WYz UE F U4

A&, 28 Wdoly EAFA Soll 9 4] 27 Y
E4, 4 2EH|AY A A WEF EFZ U= F U

1) g3 BFH

1) 33 A 2EFH o] (Advertising Illustration)

FrE AYHA EF g #EHE A wAAE FHASA DL
Fore @it F3n el dF e AwUAdRE AA
2 & ANz #Holy, Fx dtuzx stE AFY ovAE AZAstEH,
443 5HE 7HAn

23 dYP2EYolAE FW d2EdolH T H YA 2
F9 g S RdE oA 29AE FAHE 7|Eo2 ool AT
33 Y 2EH AL P31 719 (advertising copy) Azt & F
ow, AL A st FxFH ouAU FF EE AHLE 7] §
g ule HIHA AFYA ol (communication) WA o2 ofd A HG

iy

16) wtade), A FA, MIFG ARYACIH e, , v1AAL, 1999, p.119.
17) A= 3, ool 3, p8s.



2 WA oju Rk TAAelojof GrkI F2 Aoz EAY F &
= 3o BAL A8 ANIAY AU BAE @ Le2EdolHo)
@ol AHEH T Uk,

(2) &9 <] 2 E g o] A (Publishing Illustration)

Fo guize FAY AE, 2¥9A Fo 23 A Soj7te AU EF
o (Editorial) @ 2Ed o) Hojgt & 4 glow, W dnz2& &4, £4
5o AU B Eo7te 549 3vE H2A7E EX ¥ 2EY
ol o] RFE e cdEd de2EdHRL HAYE ol
29| ol3gl ofeltolE FolulE 7l&el "osdty, FA dILEH A
L gFdH SZA4E Aol o

AgA dH2EHolAL AA, Exo AME AlzFolor 3 EA,
Mol FAE A Agsor ok S5 BH AHE FTe7 A
A Qe d2EHA Hdol Fou, a1yl AF st A £33}
sjojo} #r}19 2% UYYAEHO|MLS d2EdolH Y AT FRE
A AHEA EIAG F Ath20 E4 d2Edfo| AN F3AY
ZEo) z7le] Aol EFHI A7t AEE ¥E F 3Ue Aol B2

AdplA2EF oAM= T 3h}e) 2 Hojrh2)

18) AW+, THY ojee) Jx AN, ENER A9, 1995, pITs.

19) FoRiel Abd, , 29 AR, p243.

20) o535, Y2EY)Hol U olmA Ed| BE AT, , "M
Yol =83, 2000, pS.

21) A=F 3, %o 4, pss.



2) W83 BF

(1) 93} A 2E o] (Comic strip)

ol 29 (Comic)eletil & D3e olFAAE & 5 YRl #
Hu FAE F2F A7 $F ded HEstEe 3289 d2f 22
2 AZe FASAY B 1R A9 vdE Hagesd AUE9 o
Zg sl P 22Qd wEte e LRFE FdA dFrle
2 A2 ksten, 23 AANAE Folu 7t ZhaAR Ad A E
of walolgz ¢z e AMFASAE 7MF FLE WIAA 2F¥=
F9 sy 2y g BFstn Evse dde €9 nzt g
EAZEY a2 uhg Wil dde va A dr] Fopl oF
g 238 o wste] AV|E AAEA €49 2

os dAEFHo AL 27t 4A Hn Ae AE AAWE, A
3, wtsbaA o] Eorte 2o 2FAFY AszsHA HA2 dIve
%2 shitolt

2 "Hayyza dog 2z o]4l(Technical IHustration)

71E2Q drEHolHozN 7t & 4 gl v¥Y), AFA, B
B AolZ 59 AAY FxY A, I B Q4 2 AEY 72U A

g agow Adydtd olffAde AL T HAYR d2EY
olde 189 ¥474 At G & AIAANA ¥ o e A
g3 duslr] 9 Aoz 159 £UE 7ieH A Ax, A2 §
o] AHe] WaF dy2EHolHolth FAE EAH, 7IAF, A¥E, =
¥ 59 o ®o] 22t}

Haud de2edolde 5T FRE 459 A3l FH

22) AL, "IdHZzEHNA, , tAQAEH¢-L, 2000, p.10.
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dAE dut dSoiA Adsts Fdolth dF-E YA FARE Fu=
HA AL JAHoz Edd & F97t B 0@ d2EHA
S gy ARE AW AGsErtY ofd Aoz ARHE 7ho e
a 7HxE 84dd F Ao»

(3) A3FrE A 2E Y o] A(Computer Illustration)

Ao 7j&9) 2, 1 FoAE AFEHY AL F9 3 B 2
W3slE tA o, olgd Wsle o&d EE IYdE AN FI¥E
Fol sttk AFEHE xS HEYS AT ¥ o AYES 4 dA
M2 AZY 5 A3, FEFLE S48 Aol FoF oTAE A d W
YAA & + IAF e 7isE /MR g

80l =%E thFsEr] AF PFEHA A8 MR IR &2
2 X3 o e H L ANzt E43 AHE TS0 g 4
do F3ht A, H 58 4A 28 F Jde AFHE € F I FHol
Atk £ W AEFYY FHH MEE 2Ze] AFH ZdE A g
Jeom, Aol A T st 7HF A B ol Eof
olt}. o2 AY deld AE F9 =72 29 fFPot FHol I
Fg &2 e Aol Qoo

o

=)
e

(4) 7N ] A A (Caricature)

AeAH= olehgols) ‘TPsties £& AW ‘7he) 7 el (caricare) o
A fd8 Aoz ABE EA % W 2 JBe) 52 e AAY U
v gAY YA A4, #0, 4 5o EHE 4d derE

23) #2olEdTL &7, NZE YH2EHA JE,, ME AFAL 1997,
p-122.
24) &£gv), ‘AY2EHo|de Az olvx] BH ¥y d7, 2002, p.8l.
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A ol Holn £ QEZ ) W s AEJon Fx, TFA o]
g, 54 59 #¥ o2 aA #FydAt AYgAAE 287 A
AAE Fag A" FEYe 4 7Zol 283D

(5) A A 2=E#o]Hd(Fashion Illustration)

‘HAL FAZ e Aoz d4E AYx Jeds dFe =4
Az7te AT E BAHE A Aotk gES AFF glo] I 7]l
HE B dAxE & & Jdon, A 2PEEZA FE dide] He o
A 2 dAdarg], fA ERE F& Fdste ddeln, A4 fadg
ofolt]o] F& A] ololtjele B =T E A 7AFUANA s 7t
A agolth oF A AA Fx;, BAAQ] By, Hd EA= F1E
21 Fol AHEEHY, AA 2etd, R e 2, FAT & U
3 Ed 7IYeg ¥ # Aok A dej2Edod rjdez /3, ¥
A3}, 23 o) 71y Fo) AHgETh W AAEE HEE F JdAY
z29olu siRE F Ax =2 FAFA N F4E Edold sof ¥
o

25) O AbA, , 99 AR, p243.
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1. wo]a¢e) o|24 WA

1. vlo]=2¢i 9 /I
1) Wojzgdel A4A Bel

mlo] A% (make up)) AHAFH gl <F 5> dWHEHA BEFl st
W, ‘T omA Roly &) A Il zdoluv FEES HEse
A, FoA oloprIv Y EAN zAdE A, FFFE HEse Ve, £
Y, 329, AESE FEojpgEs Fog ®ridHe] Ax ey, <E 6>
Mt 2ol ArtEFoAME ‘FdE g3, BHEEHE K22 <& T
of UJeEld Techd] EFoAME ‘Roq, ojnA g wHE}HE K22 #7
H3 gt} wloj2d o] Similar(F+Al9])E compensate, comprise, conciliate

gt F7] =o Ah

<H 5> General20lofiA Djo]agel Hel

Source Definition

a. form or compose.

b. devise or compose.

¢. do or give something to somebody in return.
d. put in order or neaten.
e
f

LookWAYup
Translatin . .
Dicti /Th g . make up something artificial or untrue.
ction esaurus .
aryzﬁ) . make up work that was missed due to absence at a later

point.
g. apply make-up or cosmetics to one's face to appear
prettier.

26) http:/ /lookwayup.com/Iwu.exe/lwu/d?s=f&w=make_up
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a. transitive verb make readv @ to get something ready,
especially by putting a number of items together

b. transitive verb join to form something : to combine with
other people or objects to form a whole

c. transitive verb constitute - to form part of something

d. transitive verb invent : to invent an excuse, fact, or story

d. transitive and intransitive verb theater prepare for
performance:

to prepare somebody or yourself for an acting performance
by applying cosmetics and fitting costumes necessary for
assuming a given role

Encarta® World e. transitive verb cosmetics put on facial cosmetics :

English Dictionary, to apply cosmetics to your own face or somebody else’s
North American face
EditionZ?) f. transitive verb complete : to make a number or amount
complete

g. transitive verb education take exam or course again °

to take an examination or course of study again
because of absence or failure

h. transitive_and intransitive verb resolve a quarrel : to
become
friends again after a quarrel
i. transitive verb printing arrange layout of page : to arrange
columns of print and illustrations on a page

j. intransitive verb compensate : to compensate for a failing
such as a disappointment, deficiency, or shortcoming

Cambridge

International coloured substances used on vour face to improve or change
Dictionary of your_appearance - I put on a little eye make-up.

English®

27)http:/ /encarta.msn.com/ encnet/ features/ dictionary / DictionaryResults.aspx?
refid=1861693291
28) http://dictionary.cambridge.org/define.asp?key=48332&dict=CALD
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AllWords.com
Muiti-Lingual
Dictionary2®

cosmetics such as mascara, lipstick, etc applied to the face,
especially by women.

Dictionary.com30

To put together; construct or compose: make up a
prescription.

To alter one’s appearance for a role on the stage, as with a
costume and cosmetics.

To apply cosmetics.

To devise as a fiction or falsehood; invent : made up an
excuse.

To make good (a deficit or lack): made up the difference in
the bill.

To compensate for: make up for lost time.

To resolve a quarrel: kissed and made up.

To make ingratiating or fawning overtures. Used with to:
made up to his friend’s boss.

To take (an examination or course) again or at a later time
because of previous absence or failure.

To set in order: make up a room.

Printing To select and arrange material for: made up the front

page.

UltraLingua English
Dictionary3!)

Cosmetics; especially, cosmetics applied to the face to enhance
one’s appearance. , 2. Cosmetics applied to an actor’s face in
order to give it an appearance in accord with the character he
plays.

1. To apply make-up or cosmetics to one’s face to appear
prettier.

2. To devise or compose; "This designer makes up our Spring
collections.”

3. To make up work that was missed due to absence at a
later point; "I have to make up with exam”; <SYN.> catch up

29) http://www.allwords.com/query.php?SearchType=3&Keyword=make-upé&
goquery=Find+it%21&Language=ENG

30) http://dictionary.reference.com/search?q=make %20up

31) http:/ /ultralingua.net/results.html?lookup_action=enengish&lookup_letters

=make up
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make up work that was missed due to absence at a later
point

apply make-up or cosmetics to one’s face to appear prettier
devise or compose

Rhymezone32) put in order or neaten

do or give something to somebody in return

form or compose

come to terms

make up something artificial or untrue

the way in which someone or something is composed

WordNet 1.7 . i .
cosmetics applied to the face to improve or change your

Vocabulary Helper33)

appearance

<# 6> TechZOllA mjo|aYel Hel

Source Definition

Typesetting

and Publishing3® the assembling of all elements, to form the printed image

njzte] EHoz dId HFse AE T oY dHolad
(make-up), # <! ¥ (painting), EY H(toilet), =84 (dressing) == T2
o] u}7]o}F(maquillage) Sl &) % € t}.35

St xe] Woladolet ¥ sA(fbEb)olet A EHo A e
i, W oA F HAE AL Tt AFE Jov 5L A%
< 23 3o e diEiAe A 7EA Stdo] Aeou, dA 9

SThe RES ERel 1 3% $RL A3 S 8%L A9

o
-

32) http://www.rhymezone.com/r/rhyme.cgi?Word=make_up

33) http:/ /poets.notredame.ac.jp/ cgi-bin/ wn?cmd=wn&word=make_up

34) http://www.sos.com.au/files/glosray.html#M

35) John Ligget, TThe Human Face, , New York; Stein and Day, 1974, p.51.
36) vtgd4=, TX449 A4 2730, , 44, 1998, p.711.
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Bholgtt 4ol /Mg £AW FHoITh of stol AR - AT FS -
4ug Fas) A% Agel wste seos FAsArhE AP EAA,
4% - evE A9 Aol BAGATE BEA, TRH P97} vste)
oz wASAth: Fn4 o) Y, of HEL BF e Huvt
W9 o HRee AFHn Atk A BRS Boo) upet o A
gej2 vERbEH, ol Aot AN WA FFe) Wdoleh: FelME
Ak noArso)A olv] AFE WA £ AW HFe o) B
gatad woh g9 £93 gl ATHAR 33 B3 YA
t} 37

<HE 7> Art20loil M mjo|3He| Y

Source Definition

English-Chinese

L. .| To assemble typeset matter and art work into finished pages.
Dictionary of Graphic

There are paper make up and film make-up respectively.

Communications3®)
In letterpress printing, the process of removing type from the
galleys and amranging it in page format, including the
. sitioning of text, illustrations, notes, and running heads in
ODLIS: Online | Do Oomne b e

. ) accordance with the typographer's layout, done by a worker
Dictionary of Library .
. known as a compositor. Also spelled makeup. See also: remake.
and Information

Scienced Also refers to a list of the contents of a book in the order in
cienc

which they are to be bound, provided by the publisher to the
binder to ensure that any plates or other additions not printed
with the text are included in correct sequence.

AF7F ANEY B AFstn AL Agss] AP Re B9
A7) AREHAY. ol @ BHE PN T2 NE, § L AA2Y
of ol &HAT 1Y HEog sFFe| AxHs ARF AL 1Y of

37) Tuj2zk MA iz ALd, , 1998, p.17881.

38) http://www.cgan.com/book/books/print/cn-en_dict/indexcidian/
vic_body/vic_M1.htm

39) http://www.wcsu.ctstateu.edu/library/odlis.html#makeup
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FE A 2 o|AESY 3 tGE 7IF2HEEH AR Fi= A
S HxE7) fsiH dnE AZT AL olr HIIEZREH iR
3l A E 93 YHoIYE Aolr 0

molagle) FFE FA ALEAE Fol webd ue gFsht aA
B Beauty Make-up® Stage Make-up2. 2 Y4¥ 4 Ut} WA Beauty
Make-upe W52 dle]lagdozA JHA deojagiiyd Ad QY= E
Azt dZste dojadd 4, & ¥, B4, A, 3 5 U W
A Ao wg A= Adel g 33 Zes NgsA He HA
Holzg], &g wAx g} ou|AE AGdse RS FX3VIAT 2 o
olaYy, AT gl AEAL A% dAF welmade R Yo

Stage Make-upoll = 4wzl Zoje] vl A EH3}e= Aoz A
7128 vige)] 2 A A FEolu AA F3 Zo] AjRo) weo
ol d&ste B 4710 9.

K

2) ol el A 75

20417] ol F thkd &3} Hyo] o]FofAHEA FHAI ez &
olEdA L Yt HE(HX)e otgdd, , Tdug, , AR, 9 o
7bA ez AgEa Aok dd AEAA Y JREIYE O 998 #F
3 Utz ok F& 9n e REdde 3AES dnEiy, B2 v
H(EMTAQ, 2E, A, AddE Fol 7t 934 AFY LHE B
T oXgsln on, ERE OER ORF, FRK EB, X, XK KT 5E
st 3FE, A4, 9FLuxury), d£F, 49 949, Sdx, 9
5 HEEE) Y BdaT A3e EF ded FFYA 7 F1 o

40) Blanch Payne, TfHistory of costume; , New York; Happer & Row
Publishers, 1965, p31.
41) AAE, A FF, A€ EMED @A, 1997, p2l.
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- | SNSH

-1
{(Masterpiece) T
wmic), 229800 [T L. [ crojom
A my,
(24=) yE CixtoIE
.““;\,l (M, A=, =1 ES
[ of! OHK, 2% B) (HEIIRIR )

l o }
CTI g =y e
Rule Maker |l WEIME WEIA2

< E 1> BE|AHQ AT HE A (Influence) 7Hd T

¥ 1492& BEAYY 435 943FAA(Influence) WEEE UElD Aol
H CF 23 RHEANGE EFdo YW 2Rt

RE A AAZ FoasEEAN HE @A Qe FEE thgA
deod, HE AL vE, v, oy, oFe v A9 FtH gz 74

R

nl#e AE d&A stxle} BFA A E Sdgete Ao Ed
¥AEE ol AEFY AL olFEA ¥ vFH RIpIAE AddAI<
RS Tao, nEL SPAY iy, FHY 72 24E obgUEY F
& Z23ete] d&e AR =28F &5 deFold A
)28 ©v]d B X (Art Direction)& F3 179 #AAHH FEE AF3
ol2res A Feoezq Y AP VEEE o9 FE o5
& ojotrl ¢} ojmjx|E} At EAY dEE FEFAY 2EL, G4,
Bl o 23} Edx, F3 ot o7l ST

l>

£

i

42) A4, "TRE(E)AGY 2 AFAS, , AEBAATA, 2000, pS.
43) AT, ¢ =&, pb.
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ORE Qzke) AA vle) AL BAA 5o st ngdd BE
3 qul2s EgaE, AAF FelE Aol F2 o)zt s

BEA (M2
oj2(%M) /—\ EE 1-))

Cixtel A%

&=l

ML (D}, 2of,
TRM(2)R) =01, 33 3)
A ot K| us
) aﬂgy
o.lIA E
(17401, AZ1900D) Tl

MRBE(ME.) 85

nees
oj2 (%Mm)
) DS (28Y)

—/

(2en9) W&

<TH 2> FE|ARS =

Jo
Hr

FW THEAE, o FRE dEF 26249 (20019 71E), AEF FA
stete A ANHeRH Brbe it REANAY wHESG FAH JHA 9
¢ 29 A QU 262498 R 28§ AR FAS} Yoy,
W 33E e dulE 5% 539 9& W ARTEE ¥438k9 2001
FU F89H 99 olde dddv) 242% F7HE 24569 FE °©
tGeEgn 4.

AAEA QTFLNM EEE =4

r

r\o

u R (EH) BY A T, AE

44) 449, 29 =&
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ARR52 FRAGE APEYAES 2708 AN E nelFA
ge @ Aol Pol AAstn gom, BAs: Y= Fok

AT old RE A F delage vlEe] TS ¥2 JU¢ W
A7) b BE A WA & g Pk st
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V. Ho]ag] dz2Ed oA

1. vjolzayd Ay 2EF ol 79

A3 F27F ERsiAn oeksiEe] AR &3t FRE e vheH
+a8e AFUAA Fue IYPH 242 EAte o] dY2E ]
Aolgtn 2} ddle g2 1 dee &8 A7 BPHst
t} Y AEHo|AL dol2 HAYH RS IYOE FAFLS A gulE
Jol ol BAMZ) JE RE7A Zo]l ZHY F e 7159 Alsol
gas 2 § ok 2™ el A dle]laqyg de2EdHA AA O¥
o % &x ¥3n 1 uiE FFAA Wit Ut

Meolay olel2EZ EAnA e dHelZPY HIAY, BAHY
(coloring)5-€ FAZ gy Aoz 2E3 dux & delad olv
A& AN zZtslsteE Zelzt 2.

AdyAEdolMe] BHE AT deolgdte FE AAE o oA A
ZaA EsEe Halxn g P d2EFlAAYE ARYANAE
AR 3 dYP2EHo|HLE NLHoz olFrgHA 1 f59 FRA
S ZZ AAer Fr}. old HolA & W vlo]aqd d2EHAE FHA
A AEdHol A3 e AL 21 glvn £ Hd d2EH|A]
I AAEA dE3HQ FFog AEHE AAY, dolad dHEEY]
Ax d& AEFozAe 7HXE 283 7/HAH, 949 7240 A4S
A&E7] o] Aol ARUAIRY o2 AFste AT go] wolAY I
HAEdAE 1 Wgg Zo] & ot AtsdT

E wjA7 22etn WE A)ZE el HAIA] "dEe] Zhssd Al
dlo]2¢ olElAEES wWAA U4S aRHog WLy A g8H
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o e Heolay d2EHHE YFEA FTHE L8 UNE N2
F22 zZg ot 7ta len, Holay dzEdoldolets FE2 A
A7t obA YA L wF AF Bortk vhgs F Aojgtn AZEd.

Holay de2Ed oA S 3] L3AE, vo]A}] olE|2ET}
Z st Holagde] Auxe FEY 5 o, delad e e A 7
o] He ‘92 99 'S 19oE &4 & Aol A

ol dlojagd dY2Ed o]l JHX= 7€ FFHL AA, velz
A otE2EE 9 wolagy Uil #Ad9 oA & AYE7] olHd T4
o] AR 2ARSE Ao HE A e wolads dA B2 #
F dE= ¥FIAFYUAA(Visual Communication)e] Z3HE 7122 3
o, EAZ A7te] UEY AAE G ARG 7IHY AR E ds
3 &8 Y& & o2 1 AAY dseds B FE& Holg A
c}.

2. o2y AY2EH M AN %

AL FEZH JrAATE A8 28oly 715 E AHE3t] ALY A
g gdoA Agsgen, old dY2Edoldor AFxUAeldE 3
ot

AwuyAol AL AR vkl vebd ey v WE& & At
#@ol vigd Adse FEdd #A RS vied dEhd Aoy o)
HES o Aol A dgstna & Asods 2RE dx #FsaA
selu &2 EE adely £4, 718 28 Aojdsteor ot we
A B ER E319 AolgtE AL FAC IASHA vidold, & AL3]7} A
e BAA &3 F vEd 235 dAFoE O A §8HE 4F
AFUAAe] FHE AT Aolhd o JdFE= &2 A
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g B9 Tt AFES, A T2E AR 2 2asen os 2
"wte) ob= b, o AWz I BA $E7} 4545

AZe AztH FHoZ o|v|AE P4y ATk 1Rz FAgez
2 7tx Z¥%E Jdehd £ e velady dezEedode 1 7%

438 8 & Rolvh.

3. Wlo]=g] AdYZEHo|Ae 24

Molag YiEHML FuALE AR AAZN AL AL
gae 229 AFUAdAeZA Bes Wo)2y A= IA4H A
9o SgolM vlelay AF JA} WF wolagel B Fus
M3, #1E 9% 42 $9osd 1 48 By FUNE gIs
A AAT Ak AFUAClMe £82L o7l Ash A e
Wee 43 BEsA EAFOEH T HES AHI ofHAA @tk
ole] HelagYy2EHIMe 2 AA, 2 IvE F 42T & A
=AY vizke gEolokdth 3 AMo] uE u vhh &olA Yok
7 BAE Bdzel vol2gy AFETH AW F3 APl WE w2
AUES ANZ A53 AL 4 9t EAR §9 dde ¢ EA
4 5 Qe VA e 23 2FoloF guke Aol BA, Be A
4Rt RBHT Y& Ao AN B4 BT + Y= RE AES
ggstal & £2bol AEsA ARUANAE & 5 A& oHAzA F
33 JRATE A F242 Y & Uik Bt

AP oz Y2EHIHE NAARUANA d&, F& AFA] o
£% Aost 2AL ddzsdolde]l AWAA skl BAH HEY

45) "HjApRle] ApsjEA S9,, Y3 fApe, 1987
46) vt27, MJournalistic Illustration?] A]zZ}2] FBUAolKo BF A7, F

Hojchstm AL =E, 1992, p.l.
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3 FA, 2Rl F&29} Al FHF F gul e FEHAE FF
E 293 Asolgte HolA 7idH7] "WEelrh o] dERA
o] AN, A wAZA &957] AN dFHe2 ded Aw
UAelAd BAd 7jzHolof ke AL uidrt. 53 2o olF U
2EHOALE Y& WY dNF #YPe=2E: ¥VE s fe dTF
AFUANA miAdEzA 1 5AE B doh ol diEd
olde AR YA Fsht tARle FHFHoln FH M= o
FAES nAFFL Fdsa, 7% dodME Fest A A% AF
UAleldelzm, W& Fdole Aol g A22AM F4E, ofolr,

S34e B Eds 2 5 QY 1A 7)1EE "R & Qo

47) o] A, 753 BHL FF dH2EdFo]HY gnjxLo FF A+,
Fouigtm HAES=F, 1998, p.2l.
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4. oAy AdYg2EdHo]He] HA Wy

g AEFoolA

34 dojz BARoZA AAL BE AAFE
F volaq dejxEYoldeld doj obn Hasuh
gt Wolzy YHaEHelAL 2 ovle] o] AU EdH
AFolHE wolng YrEdMY EEIRT o

Egolde =
&

qzto] FasT &

——

-

gl 7}A ABARl o3 B@7|P e

1) 38 Yd g &7

deixEdg ol HFH Wolgd F2

9\11_

Aol A old BE g 77
dolzq Yeasdelde] EHH WY

Am ol@e) mAolete ARACl: A S

A ztiojol et ®ge) 2

THE 3 23t

M AAHel AT Bestd EAYNS MR @k

<H 8> ojo|3y UHAE0]Me

Fgol e 27

] A2t B} 253 59
A
A 2 CRERE AEHA2H 7)%)
o 22, Y2 Na o
wese £ i A% ARUACIY

48) 8 49
1990, p4.

249 AP dY2EF]A,
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(VI o R A

molay dH2=EHo|AY AHEH EHL w3 ofojddel glo] 1 °l
Ae AFHAY AJAANA G AYEA gAee BHeE dEn o
22 4A BAEE Fof st Aol R{AHA FHAA Bl o %
He ez AlEY 942 ¥, FA7E, 259 Y olsis £
d9S HY & e AEKH ZAVF Fon, 2 dY2EYo|AE He=
AFEE QA o1 E & A, FEd WSS de &+ JdEe M Rd
2 Wyolet stk T ALY Vs 2ol AAH AR E FE U
Aoz AR HI QU< 1>

<129 1> A3 #¥

(2 d<3ta 23

Ag Yge) ALe A&sAl EHATA & W ASHE ol ¥
HE FYsd o FASIRgE $28 S48 Agne 2AA 04
stz Hastl Edste RoZ wolay dAxedojddNE 4% A
g ARUAdcldel Sgoz 488 EAY & Ax otk OHYY
2EAXE O ARE S Y9AT Bl 44 Lob B gom, A
o NTE BEANL F UE FFel Atk destd FAANE<Y 2>H
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o
L
flo
<

Qo) oA
@ A=t vk

<3d 2> d¢std 88 1

<39 4> g3 B A7AY FE

ok s
7 T

<2y 3> destd ®#9 0

« XB : ol 22t FIEE 2 2004 8

<79 5> TS dpla)d 7 A

» XR D A ZHRR I FEHD, REFHIR, masato, 2001.
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deolzgd 7Y Hay AEE A AYEEZ <ad9 5>0AN 9 2o
AHEE 71 = g

2) £A7IAH Ago 4E 7

(1) == ¢ (Drawing)

gelzEdolde sxd ¥ 4 gk /Mo AT A Edol
zolt= g F stuelth AN Yoz As) doz FHNY, w
Ae W F85AT, Be® Agolt duidws ¥y YYsHug ¥
W F2 2ol Wyl

299 Ffols &% 29, 4 529, 9Y =29

=297 FAOIR AMEHE HALE Zg20] Dessin 2 &R, €19
olt}, A2 F|(Croquis)E uvl&olA %< 2AX, 99, wa o1d 19,
GAZ AuE] At 2Ee e FFHOE § afeH, 27A
(Sketch)e ZTFxoje]l A27)9 2L oz 4% U9 HAYg ¢
Zo3 EXH g FAsA AdEe A9 d=E age 4971 2
a9 <9 6> ¢ ERY 7|HE AAF FHow wWEe E¥E &
Ak & Fuivk TVeA £ dlojzq HAHEE 23PF o A e 7]
3 £ & Jd& FHol Y. Ao FHEHI "o HEY Fo=2 A
4715 .

49) www krdic.naver.com.
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<39 6> =29, B A7 3E

(2) A2 Y(Stippling Drawing)

st =2geA 2ol 7MY Aol obd HE ol &7 BAL 7Yl
o A dej2Edoldd Bol AHEHY, A Y 2EH)A A7}
grh & Aol 2 AAe Dol AT ded FHo ExoH &
$1717F o}F L& GAE YE YY2EFo)Holjth AATH - Fog
FUAleld dej2ERE AHRHA &1 volagy d2EHojA ds
2 ZAFor go] T Yot <Y 7>9 Huse FEAR At
o8 A Az, ¥, FA $¥9 FEL =4E 7 Ud
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<29 7> FAR3, 2 AF7AY FFE

(3) &= 3}(Watercolor painting)

Sz BFL AAIE A kg ofgpdlolnFE 4o TE Ao
Az FoA Abgo] HEstn §HY3 =28 Fo WY w2 ¥ B¥
sted azFoth, AstE B8 Bole AAQ AR, M)} AHEs

7 AgRT 1B dE 2o v g WEe E gE NE ¥ 5
At o 42 AH G AL Fz2e @ £E QAW LL Bo| 3
go] galAE wgol AN, A Halx #n EL FEA A5
NAEA Bole Aol Uk WAL AFHE 0 ¥ § AL FPSAY
= ogtm ARY =4S 3 BEY $ARE FFEHR FAL =4
. <29 859 FAgRoz 19 volay dHrEdelde FHE
e Az 9 sujoln. 2edolde) Edoldel EIHlTt.

_TIL

ir
tio
FN

-l-'
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o
-

<% 8> £, 2 A7A 2E

(4) ol o] B.2} A} (Airbrush)

&7y FoAME aetgolAS M Ad2gA EFE F AE d
ojB A& 1893 W H Tt o)A HZ#H M (Compressor)tt Fi-&
RR7E Sd w=A B4 vders wFE o8 e JAE
wma gse PHoz AdAHH Ry afddoldE AF2HA
EJE £ Qe 7ol d=yre Bee 4A¥ 23Xy 38
A F7NE EEEA BollEs FEZYME FAEHY UG
o2 EAY £ Yt A9z agdeld g T3 F5A 7ol A
o] E¢ AFHE ¥ F Jdvd £oldn HAEL ofF AWSA A}

A A4l A& ©Hol I
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<2 9> dojn A

» X7 W32, T2Eo]H, , MZIAL 1998

<19 10> A€, X A7 FE

33



(5) 9 3 (Pencil)

<29 10> d8HzA AF2AL AFo] AsHAL 4ge WL

e gdol Atk dE AR TN A AW o] Boli} o4
@ E¥ol & 4 AW, Yuiy Edody Anz: AP

ARAA W Tz ol Ao WAL ¥ W F2 ALY 4, E,
4, EF A8E 4 9dE 3P sbAm vk

BBYEIOHZIA Sxol meh AgHY F8 2AX & W FEsch
3 £4 @ 4 glov En R Mol Bw 4 Fdo] Assn A
B1 4A% FdE ¢ F Aok

dge) Jgent =29 7Y, REAe APolt ¥Y NS dE
2227 714 Sol ow, wAG doluk A% BANE A G,

av

R

(6) A (Pen)

e BEdUNE AH2e ARoln Wad wet G sEe Y
Q5 Qe AEAL £l

ddsz FAsA 28 ¢ Qo s MdsA EdHE FHol
slch. MR 4otEs) o] A4d M FHL sof @ A 2Foy
Ng A% =z ALAT) AAB Bt M9 F7)9 Wa IPE
Aole FAL Rsae =ARTE A9 Zoo] g7 WEe] FHH =

& B9 E§ez WA ane o] ALg3dte o
eI M7 2318 o]Fo] FEHE =4§ & Aotk

32 W A% vi 97s] 2d 5 U3 4F EA
HEggo g Foj2elde B9 WP H/E Fo ded L F4 A
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<39 11> A, 2 Are IF

(7) 3} 2= (Pastel)

3stot 428 AL za e ARE Udsd EFAE H F FA
A 40 AW S99 gAd =Yy 3 F 473 Bdo| Fo9,

FE dWe wAolY BEE EW Ao ¢ % §
3} e 2R QA EW HAS 48 & A= 99 gl Ak H=d
o FRZE BFY ARE /HAY AQ A% ¥ 5 AL, we Noz

£

& AL 98 7 e 2d BAD(0Ii pasteDT #FFEA EE F
3 EE AR EFY A3t §4E e T84 g2 d(Water pastel)

Brde Ag HITTF of 4 Formz AHFHYH Mo Hegoly
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HEE AASnEor 0 EEHE ol 5o, JFE WA EA
Nsdy 248 Je iFdx £t f2de dog @ 2AARYGE A
HES Ag3E 339 71z 92d3x] F daZ2(Ingres)= ZHAH
2l & 37 g vgE &3] AAAHY 233 g AAE A2
St2dsle] AGstn FetaA, AW 2E FL ubgolrt. Mo Ao
uet ¥ £2 538 ¥ F Jdxn &8s Fudy =48 FAR, A
o] AR RaH HHE HFF &3] A TdHel U Aol st
3Ry £9471 de 2Yd AEEHE £ZE gAdd ddsy g
o] 7tssin, F2 =2y AL FEL BASIA AYE =
vado] it Mol wrn AR ML Mol & Hart g HAER]
(Turpentine)& 4429 {3879 a3 @ & e AHol Jdu AAY
(Fixative) S Halof U3 S TAF & Qlrh o] ARAL Pd 274 &
A AAY vl FHoR PEoAH, =54 BEIA Fg F
Aol a# Aok, <Y 12>0M 9} o] Bade Folo AAd we} £
A717F @A, =g A Fdlo| shsstAR WA derl e ¢
ol 3wt

50) A=F 3, ekl A, p.160.

36



<39 125329, & 4749 FF

(8) A 4™ (color pencil)

Zet Mgz P U =qolH, tdd oy W, ARE A2
3 AAEA ZEE 5 ok AP TRV st 9 A
HE AP FEAE o 84 AJEB2 £S5 23]

B
£9E 92 4 Ak AA™e o 42 Hol & & AW FUAL

3}
HEVIE oyt JdUAY &4A A JHsdH O & Az Pol AHE
3 2 =7& © ¥AA7E 7lsol Ao Helay diEdeld &

A& & 9 olojA E(eye shadow)E Zo] ALY of AHE A4S <A
2 @ F odd <29 13>9 4ddste) A A dAgy 3 2
ol 7hxdte, MY FRHE t}Fitd A2 =2 53 ¥ + 3o

oA 7 wlo]agy dFH2EHHY HE Jed AR ohgdth A
Ax Amst 7lWe Bgoz EASLA = WES A 228 F 9

g Aoz B},
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<39 13> Ad, 2 A7 ZE

5. Wlo]22q YY2EHo| A &}

A|zte] AFe Do} EF EFog © do] AunT) Ao

B AE#o|Mol 1 one Add o stx7t Attm Br} o)A A ZHFH
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ABSTRACT

Research on the use of the make—up illustration
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Illustration functioned as a means of human communication even before
letters and wntten languages were created. In the modern era as well,
it 1s playing a major role as an effective means for the transmission of
information, that is, as a form of visual communication. Due to the
growth of visual culture, illustration has an ever-increasing sphere of
application; thus, illustration promises to become an intensely
researched field. @ The make-up illustration, which is similar in nature
to the fashion illustration, is widely used in the beauty industry. By
using easily accessible images, the make-up illustration enables one to
understand make-up patterns that before could only be communicated
through photographs. It also increases the effectiveness of education
about new make-up patterns that make use of a wide range of
make-up materials and techniques. In short, the make-up illustration
is by no means inferior to any other means of visual language. The
modern make-up illustration is a visual language that combines images

that show make-up with textual messages that teach information.
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Thus, the finished make-up illustration can be used as a powerful tool
for communicating information about make-up to the public. Both
informative and simple, the make-up illustration also plays an
important role in make-up fashion design, advertisement, and
educational training. The make-up illustration is necessary to
effectively communicate creative and unique techniques to make-up
users. Additionally, the production of such illustrations requires the

active use of a variety of expressive matenals, tools, and techniques.
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