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o] A7) F33tA B HElFuale BRE 2elY(Bob Style) W2 g
%ol < GA7E flo] HME s #A AMoR EYE HAE(Blunt Cu

Hald EZHA(Fringe)t dAXAMNo= ZA e AES

Fohed o e R YBA=AS] AL =P A golA
T F2 o8 &2dEe] sta gt ys)

By AgAd(Bob Style)e] A5 UeHS #He ‘B3 ZAEW(Cut)'d

E "g3ogx 2EYS W Dutch Bob)d # £EF E(Shingle
Bob)& F3ste Aol

BB 2ol HFoRZ Ed3A 8 AL 20417] 2EESI 19103 9iE
3t 7)1zl FA43] LA Hol 715AQ ol F8A dAHE Al
dolzz g G4 314& Holu dertzy YAFotlE dE
g 7154 HE F33A HorE dIlygus & wiveed B
B Agtdo] YERA E A

o] 28tYd AAQEANA dFSHEE F AViE 1914d JudNE 9
el o}ol@A FA&(Irene Castle)o] BHAEIY S 31 F& FU2(2HY6),
FE dd 2D olAl=et | (Isadora Duncan)o] R B AELY
£ 83 FEE A HEA g2 A7E EA Hol diFsEs AFHF
o T3 13 AADAE F EAEY 9SS Fol7] f3 4 EY A3 H
2 &Fo] FUdAA HUHT Aol AVIEA #a A SEdZ

13) H 8=, 9o MAl=E, 1994, p.125

14) Bob Style : @49 g =

15) Blunt Cut : $°lg8lo] E53A A2+ AE

16) Turner Wilcox, The Dictionary of Costume, London @ B.T. Batsford Ltd,
1979, p.31
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aRr e 7 AZI7E "o

&, REAEYLE 2047 2o d%FE FAW @@ visde F7
Fd 7leFd d29 &, T8 AYGS 7 A5 A3 V)
5] 712 2 WM =719 otEHE2 ViEel MM rixdA #Hx
sty 74 v P E = AV AL AE B R EFS ¥
Wol mebd 0ddA SHARAE ¢4 F A= SEUNA wg
He sojxgdelt), =3 7|E9 BB A GFE dolBE 383
Aee £ 7 Uth(2"E7), (YY),

1920 ddiell 7] ez 9y FPsA 232 dygolnA ¢ s
2Bt d(Garconne Styel)ol sH2Aol FHstAA, 1910ddod #FE Ty
2l REAEYS d7] ARG gHES 20dd Fute] Eol8t FA4 9
HEgee 22 #e 27 Fud &E FAE(Short Cut)s A H3IA
o 5 2E AEE BB FYAMFEH AW Aoz HFde 4
(Shingle)olst WA o2 EF =4, ‘Shingle'old G S0l AdsHoz 3
< HEPYg Zeo] TS #FA &8 H FE AQJA HeolHFH
(Tapering) 2.2 # o] & F& I7H4 B2 ¥F 72 F41
ofefFE A T& o Ao AoAHID

7 %2 ShingleZ F39AME 959 ol Z A (Eton College) F
BE°l st dud wZFeiet F2%7] wEel °]E ZF(Eton Cro
pi®ez wxdre FAgo] #F2 @ X4 Holsd HE(Boyish
Bob)zt =3t

o] 2Bt 1947] 294 o7 FAET FaAstA L, o] SEtdo]

T -
i

rr

17) Charlotte Mankey Calasibetta, Fairchild’s Dictionary of Fashion. New
York : Fairchild Publication, 1985, p.266
18) k¢l ¥ p.261
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gatd A oz s dAY SFsed 2 A0y Hels @) Alex
A,

ol9} Zol #e Wl ol ATsm F G ‘Z24(Cloche)
(2g9yete 2aE AL e wad 4L dAY A 9%
ot Wert U ALl e s FHEAE G2 25HYS
dzPomd FArAdr He HUdHE $9P 2 Shingled
ge vgddolw s Luztdx REL WRES VAYoR
HEolN AT AT olBee AT

o] Al7]oll w}2F ¢fo]lH (Marcel Wave)2002] B g2 Bob Styled] #3&
7t A 718 chgstA A

o] #& Malo] F&AA 2L A 5en wwre] Ze ‘1w W (Bobbi
Pinyolgtate] Zo] A A AUHE o] WFE A}
Gda @oE o} Aao] FHoAAL Wax @A FHyow, oA
AFFEC] 74 dal §IF BAE FRA'Z o|RL F2 AAMAA
HE(Felt) 2= 43e] ¥ 28 A2 950 ALy o8 AL
228 SdAF gt AYEHE Bgolt E3 o) B R AL
439

19) Michal and Ariane Batterberry, "Fashion; , London Columbus Books,
1982, p.244

20) Marcel Wave :@ 7} gojB@ o] osjix YA Zeor Ftol BT FRo
Hstg Fo] deolng PAste WY SE =Z®2 Francois Marcel Grateau?}

Fetste 1875 LE AT F oM olo]F o g A Ut

_15_.



<21¥g 5> 19109 B2 ~ed

<7 1443 olojzll A&
"Fashion The Twentieth Century ¥ 6> 19 Fold 7H<s

‘Be o] xErl’
& 204171 A3,

<29 7> 19200 E2kE BY <29 8> 1920l & HEL 3
o2~y # o] 2Eered
http://costumegallery.com/ http://costumegallery.com/

<1 9> 24422
A Tghardt Aok FFE A}

_16_



3. 19304
1) 34

19299 10€ AN w& ‘& 2EHE’ 9 F7I fELF A A
ARQ AAFF] AFH FAAA, SFH(L, FAH T BEAVE
SEE S ¥steon Ayt e dad ARV dA%es, AMHES
A3 7otz nFEs A HAow AFEWGIR HAFH £de A%
o}

olgidt AAXN WTHANE BTt HAS 192090 o]of 1930
A= AL BAYUT A BFE Edr JFS XA, tjo]d AAT
T@Fo] Rgo) 209t ‘Ee5] F(Flapper Look) 9 HIRGE By
2 Fgs A Hol gAlF Hl#@EFHo|L ot 8% J53 o
A2 gol FAHUY. mEta ‘Hold] 2EA(Boyish Style)'ol AbzFA|A
i 30dd] 20 FYPsiAA fold FAE 2EAEE 19349 ojg o}
o] Az 27)etutd ] (Elsa Schiaparelli)l] o8] tha ZH3 o7 ¢} chid
A F=d "HYYE FE 28d2 bvfA g oA =g AHEE
o oj7lde] vi-¢ BEHJADR 4T & HAEF A2 45708 W&

o] Wit

E3 Az} Aot AFHoE HE(Salvador Daill)9t Hig=
(Christian Berard)5 9] 2@4F9] o759 wES Uvrd F53449S
=Ry on, i vehd 28HFY 7|HE AA dHEE ojFolvzt
Foi HEEY BF F9 woldHoz FHIAW(ZH10)

1930t} #AHY = & FRAFEL uE uEd v 2v|(Madeleine
Vionnet) 2 ‘nlo]ojA(Bias)’ @& A3l &7y 45 Egglol HeR
B 985 9A &z, 53] thgHd Zyol=yg Fol T2 ZAA A



ZE(Halter) ]| Z2e}21, b2 (CawhHl &) T2 &Fol ZA 5944 o
Ao FAAE Az FAAN =g 2E fALAT(TEID

A AA dEFHFoE auzA FIWA Xed HAEQ AHA(Jersey)
2 e F2 24 =y 29 o5d T-Shirts7l 8 ‘€74 E2¥ 5
‘Fo)E(Poor Look)elete olEo2 Apdd o3 AtHAUSH, e
ARRNE ‘BxEF' o2 dXAAGY2D(1Y12)

<a2g 10> 1930dd] dx A7) <21 11> 30dd #l2d g

ofsfd el o4 upoleoj A Aol oAb
MFashion The Twentieth MFashion The Twentieth
Century Century
<aE 12> AR ¢
Poor Look
"Fashion The Twentieth
Century
2) sjoj2ed

1930 ti7 Hol 208t THREH AZFE FAFHe] ASHEA FL
20 el W) 2ulgstn <ot A £V A EA 28

21) Harper’'s BAZAAR, 1999 493 pb57
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Fol e Hold 2Ede AHE FHFA HAUE ¢ o] B (Permanent
Wave) &Yoo) falstA =Jqch.(1913)

o dE ol XEldoldt A Aeje] Fol dis) EH, ezl
S AbEste] mEEte] U AEHE LAES ASHE dolrrge
2 WA 7 AE or i

oMY HHJE go|nE AMRY uy) o]YEY & AFow vy
& AYs L Foldl M AZstn AES AANE PHH 18709 Tapx

1

vl 2elE(Marcel Grateau)oll €3] FJASt 22 Irone] Eeol 93] dA
oz Tte] FXE WIANA dolBE Ay WHEE o A9
gog Foprle dAAA Mol dlol AHEH g, 1906 MW
9] p]§A} ZF24 Y|&(Charles Nestle)2 ‘B3 4F9} & 749 43
Al AYE e ARy HedE {o|r2)E glown o Uzt
9 Yol YFE o] &I Ao R ‘FEHo)B(Heat Wave) F duiniz
g dA MY H(Setting Perm) ol dEHH Y AXZAQl Aottt A
& WEL o RS T I fdd BAS 28 Hol2EFJHE SN
det AL 29k Foz Aa ddo] stdste Aol ey AlsA]to]
1A A= 225932 B2 883 95 o83 A3enz go] A
£52= XA

ey 19363 954 29 3T B. Speakman) ol 93 xwte] 7
gel 3T RE o8 EdS AHEA ¥ A2" d¥e BE T UE
AT7t @A E= FHHdE 9]o]E(Cold Permanent Wave)2| €¥#7}
AR 1 A AT 2~3A120.2 E2 QA3 A glo] ad FEXE

22) Michael & Ariane Batterberry, Fashion the Mirror of History, New York :
Greenwich House, 1977, p.187
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E beivid AAEFeE A g7 FEaE ol vbw
AAHA A ENA dHFHHL L5INAE e ofEH T YrhD

208t ¢] Short Bobe 30Wthol EMHEA 7tEntE dolup FY
i Aud folBE wEolA AE AR AZAA # A9 & F
(RolD= *EEAY &2 Curl(FEAH)S §HA A% (Chignon) RFoZ
HE7] AlEE.

323745 30dd TR = Fshulg 2B 72 R (Greta Garbo)9l
2t do] FAFA=Y oA A7tEuE S oA7A UEHee dEHR
ARF AojBE ] AFoE FolAA F RYLE ‘HolA Ro] BB
(Page Boy Bob)(Z1E14) 2Eldelg} st o A MAIH oz F334).
HEztete o dojin @8 A4dELS 4% g A8 Zu, HIYE H
2 dA EAY #Heo|x KHo] BB e nix L= X2EEe] 2EY
S Fotgd old XetdL ‘F RH(Long Bob)Et B2l RHEAI 2E
do] =Hol k1 Ayl HHAORZ ALRHIT Yt

U5 Add He2gde JAgAdgA MELolF EE e
o2 EAME folstA Eol&3N EFo|a BlEZolet JEHE A
2RE 9FE L2 2ot

BAate A3 #@o] gom Fo] d&ut HAA HE & JEEE £
A, 253 270 A 30dd Zd= #WEHEE Bl Aed H2F
8] 23 Skolvlo] ZHe HAdE o= HAZ HHU(ZE15) o +3F3
A HAew, o] FA WAYo] A2 ¥ EAE HF3Aon 19349 3
5= 28 X EE95(Jean Harlow)e] 322 ¥ Blond 3loj2EY

23) Cold Permanent Wave : 292 719X 717 &3 <oFAlo] 23 &, A3tut
25 o] 83le Bto] FRE ulRo] ¢o|BE wiEi= uby
24) David Bond, @& &, 20417 A4, , A FAk p.ll4
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o] fastel Be JHSe] @ Mgoze] @M (Bleachd wel S
A58 A(LR16)

19309 9] HjdEdolr= T dolats Hete E479 Ad
Zd7t Soluz oHARA Rold A4eEe Hxee A7H Fol
REFT, DAL Bopte: BuEH AZE 259 gojne AP
AHUA Az gol ZEHR ofEehed A% MAES Yy
2 5 g gy ALz AL £ g As ok

o

o

N
*
e

<29 13> 303 Sleek¥ 9] <2y 14> el 2R

A E dJo]n ‘Hlo]x] Ho|] BA’' Fo|AElY
http://costumegallery.com/ %3] TFace is a Canvas,

25) Bleach : ¢z AE FAHAERoE g+ 142 AdAQ A4 E AR
o7 e 2415 EHEA AVl AT A4V 2o dEd M4LE R

Azt EYA T FE

_21_



<2Y 15> 0dY Hyaugde Bz <2y 16> 30dd A 299
23z & Aope] 3}AE AL, Light Blond Hair
%% "Face is a Canvas,

4.4 2 3 AANA A - o} A
1) 84

19393 99 =Ydeo] EH=F AT Fo2M A2 AAUA] Lot
22 A2 124 didel wis) o & AAdAeIJ o sted F17T
ALE-E 51 AlgE EHALS Y] gha 2 ooyt

22t thde Bz ExAVE ASAL sHFo] FFdt AA AASH
o FolA HAx:, BE A& A} AAdE AFTF=E AAAE A9
AL 2og Pug ojojzton ExRFH Z AR AREo{zie] 2|3
304t 2RE A7 AR #L AAE o ‘HE(Pad)'E ¥
o] Bt ojA7t AxH3 e AL HARLH FFstr] HI wx
(Box) @9 HUY= FEQ A FMilitary Look)(Z1H17)0] A&
A9 7158 or 24 diAd AFAA A AAFez FPHADL FAHHA
Hodele FEE JAdog 443 AAHJT FZFolvt vFelM= A

_22_



of gt wAZE 738 AaA ofde p43 2ede] x5 At
Qi AAEdAE FES BPste 3o 190 4084 g hed FE
3 d5 AHHE FE 0%l Zatn g
19473 & stg] #AAMo] o] &(Christian Dior)e] #xEd 1 FH3
28 F4AA AFdA ‘F=(New Look)' & 534 2 oA 7
&, 7he dEdE dn | stEsA g2XAE 549
g "3le ALE oA FA| o]F Fol¥E vA AR3F Aow
dAZ 2 AZY SAE gusti.(aP18) 7FA <&H 2 HR> A
A 7hd 2x9(Carmel Snow)e ZHPE F3) “EAHste =LA, D
Aol 22 olF NEEF FolAFUYT.(My dear Christian, your clothes
have such a new look.)"2t™ M2 & HYM| Bl A7t ‘wEolge
Nzol7t nH4HAR AelsAR B UL 19479 FF olF 57d
A wizbA] 100d 59 Hebel(1954), YeRQI(1955), ASFRI(1956)S Al
Wgol &3] o] A7IE ‘ERlY Al g HEIE FD
53] o] A7l mlFA £ S|E olo]ldE Fdlo] WIA(Clair
McCardel) 9] & 2.3 ‘olvEgt 2¥ 2 9o’ A3 HRALT
19463 ste] tiztoly Fo] glo=(Louis Reard)e HEi8Y 71y 4t
S AAET AN F7E wop o] HE T2 FPEA
711 (Bikini) 2}t H3 & AHE3) I 59 1FBAZE HAd

=

m

L
=
7

£
il

-J
> ol

[
[

26) Harper's BAZAAR, 19991 54 %, p.62
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<aE 18> 19473 1] 29
New Look
TFifty Years of Fashion

<agd 17> 22 AAWA
G419 FAelee =

R,

2) o]z}

N

A2z A A H(1939~1945)9 Al 7lelE, Agde 30dde] FaAS
e mstev 2 dA7 Fo wEietd S dEsteds Be AL
Aeko]l AZIA Hoy v e Fo oA B TR 4
ol obd vlg] B35 §oR2 AR HAT &, AA7IN Fol TH, F
AP FolM FAE S dilste ddte AP ELS AYA WAL 7%
Aoz d8  d=F dutHe s Holu HHog vgg B v
FEE 2EtdRTE d8Fola A4 Hol AFHUL, M4ARHE B
AEoE 27ZE "ol ujo] 2AY wE] Zdiy]d ojo] 2 Ao
THAT avet 2aAFE HYEE M Bel HEAT, Aol %
< EA= olup 9ol BlAFSE] HA FFH & ZtEa ook

o oo &

”

o
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oJul$ Hedy Lamarr, Lana Turner, Lauren Bacall(71®¥19), Rita
Hayworth, Veronica Lake(Z2320), 5 A 7|59 o|4Ad vl
oo, Ax FA43A dolBA ol 2gAdR APHL Fold Egg
AEeth

Aol B FHol= Paris2HE] Liberationo]2h= HA e X 729,
HEog ol gAd 2Ast TERHATG |
Aol B F 47474 =R2 Yoy fHezg JrHRd 7 F
Auj g ZeE=g vEdA FE7A] J4e vt
o B3k T4 HEE A T8E F UEE o9 Fy5 FAA
Fd¢ Aol New Look¥ 2 Z3&E o] FJ o (Ld2l), dALHAL
F2 T 9 getEE AR dHoln RExe dd (222 deba
(Pill Box)7t F33t3ich old £33 =7 Jejx FoFE o dF
gl 1900 thell 33 AAE 28 2wt obd oz Zole vz
gojgls WF(HIZ Iy AR HAsie EEE7]))E Yo 9= 4l
3, AL Bgen Qe HHEE A Fen HYE SYA F= A
de el dgtAl T d2 AHELS FHojA Ro] RH' X
Bo] st HEgdols oAd T FHEFEES ADEAA =
JEZ dHolmyg(Eee] & 7PHA Axv 23 AF.(TH23)
o Yol AAELS F& dolBe g HEAEAY Y
(1924

Z
(¢}
£
.
@)
Q
z
rlo
£
o,
L
4k

mlo

_(])_
d
ol

¥
Ac)

ol
&

il
O

27) Annalee Gold, "75 Years of Fashion, , New York : Fairchild Publications,

1975, p.30
28) AAA 39, Tw]&r| g} wgFEA, , B3 2001, p175
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<29 19> =4 vigE9 <29 20> w2 F} glelad] <28 21> 14099 ‘% 8 I
o} ek Folzetd & z3EE dol2ed

http://costumegallery.com/ http://costumegallery.com/ %3 [Face is a Canvas,

<1y 22> HEE <@ 23> 409 slojx) mo] <1¥ 24> FHE HojHe] #L
2041712l A, R #Ho~EY Heje »y sojxed
F204]7] 4 | 20417 A4,
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2 HAY FRAAETG AAPAA Bot2 FAHEY :=FHL

1950 HE W d G A, dFA4Y AdE AP 22 A
FAFG A AFE wolu|Fog AF7t EouA HUZ, 508t Al
3 G0 A3l AEdtd &Fste BE AHELS 259 YA
T 7HRACla 7HEd dig 7HXE FAEA HAL dEvs dE] F
a3ty = Ex37F HAx A, Ygr, d2ojdol FHRAAI HA
t} .29

19504 o] AL 2709 Add ZHEZ, 2 stde ez, Ao}
A, WA 5 el 0= FHE(Haute Couture) JAOUES FAo2
& Z(Look), 2t¢l(Line)& F7& slojdldolda, & stvte =9
"o o] 7 (Teen-Ager) ;A ZFE(Rock'n Rol) HAIA 3, F=oliA
= Ht] Bolx(Teddy Boys) &Etgeold}l st {335t th(2E25)
AR 9] RALE ZIGANE FAHLE 3 spold Ao AR T o] A7
o Fad eES 5t MR wElE YA H AT
‘FEoZ f93z dezs 5049 oA g oFo FAFLR
RE AAAY AvgE FYey] P HA s SAHARE THR
% 50ddie ‘ez dupdl Ade B ‘wF'O o]o] Ht
1, Agkel, Y91, Tulip=hdl §e] 2Rl Ath(11926)

19579 =g AEW WA Aol 7HCrisobal Balenciaga)$®t $HE &
A (Hubert de Givenchy)t ‘5’9 ticte g Z}7} qroj=g; A =2

29) Harper's BAZAAR, 1999 6€¥ 3%, pbo7
30) &3 508 o4 s 9 33 : New Elegance, A% : ¥wt=3 A, p.l8
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(Sack Dress)(ZLH2NE WEor 53] ddllroirtes =8 5 4%
de] Az 75 vpx ¢ AdE ZaE 93 gAle MHEeE
=3

PJ2E =
ARk Fordot aejn 2=

‘Aol ‘Y o] 2 e A x|
AA FAsHE 3

g A2 AMFEES ysded FEAA 2 AAEY Hold A
@241 (Chanel Line)2 ddioEe] ‘HE A ~7AEgQ o] Hck32(1
Y28)

s
o
2
N
o
rir
2
il
rlo
i
tlo
-
4
ol
i)
e
sy
C,
=
R
£
XL

I
o
=
L

OE
3,¢£
X o>
o}
L &
% 2
&1 o
c
o 3
o o
-2 etepred
N
i ‘R
O{l
P
10 OR
.

<1y 25> SEZE AMQY I . - 3
=R <29 26> ©gY HFHe

EELLERE SNy s

EFLLERESS Ny

31) Harper's BAZZAR, 1999, 693, p.57

32) 23}, UAARAT FEL Ta & @) A4 10094}, 1 e 6D,
)
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<y 27> 57dGivenchy 9 <2y 28> FEZHely
‘Sack Look’ Apdiglglel ApdpE
"Fifty Years of Fashion MFashion The Twentieth
Century

2) oj2gd

0T 4ol AjEEEel WA FrheA Hel wek Age A4e
A4AE AT 22 Fo el YRGS S FastA oAgon
2 W), &e va, danE, A2 5 g Heege urr) 49

15
~Ee) SASEE T8 48 AAH| XTI F, ojde] 22 AR

|3 ¥ ol ng

o
o
B=)
2
2
o
2
P>
e
o
A
fr
A
)
o
o
ofj
Mo
i
o

A 1950 el = v FAA FEHEF AN FAelUA =gl ui"
(Mary Martin)& &7 Curlo]A & HEE F3AAL &2 A7 73
A = tE tHoRE 7 W2 EEgHA Hol Ho &y T

HU u
i
)
bou)
L]
o
ol
2
I
o
°
o
T
I

EQ2E ~AE}YU(French Twist Style)

oby
=
o
El

33) FLE 97 ol F Folaetdel e AX A ek B A7, A
et JApst =2, 2002, p.27
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of Eajel wjde] AN R=Hu AHEE ofEvhEE HEHACL
50829 100 2WER 1 HEE FE Eof uRrFoly o2 FA
2 2eldg ¥Y HYPony Tail) £ &2 HY(Horse Tail)olzt
tqd 2Asd e, Z A e wE AAE @A Zg FeAHA
W Fef) FE A(Poodle Cut)(1829) F& olgg o} 2deE|R}
oFzt o A Buto] oF 4em Aol HEE A olniet wko) G}
B & vz ~edE bR en o 2etde dstuls =g
#H(Audrey Hepburn)e] & o)A dA&3td A FAE(Pixie Cut)#t
T FRAIHL(LE30), &L ol o] Y Ao 7] AlztstH A
£ v]E 2~ d(Bubble Style)2 ®FH o] ztem o] 2ed& #g st
g % Tem A ZolE T EE ok FEWEA F£ET2 RY2E s
~Ed 2 oj¥ojoj o] FAwy) HE o] /WAL BEvY £3E
o] 2 nle¥ A B Z(Marilyn Monroe)?} ©] ABY 9] A& oAt 3N(1H3L)

T3 200 F 0 QA EA AN Alol = slelule] &S5 REFIHE
Bolx BRE] A28 dolBE 3 dojxeldoe]l zZgS {ggd.
(Z9320(2933) el #2 A4 EdA 71 88 o= dF2
F A ZF29 oguj$ =sEe n2 X (Brigitte Bardo)2 71 W
of Wej7igte 12 SEHEY WA XF Adoln 2w F
zel¢ 239 L 2Y¥Y ZEAY FEI REdoem HA Yo
Fom 10t Fukat 2000 E2vte] AAAEANA A KA (TH3)

o

|t

R

5

r

Ac)

Ol

H
>

34) Irene Corey, 'The Face is a Canvas, , New Orleans : Anchorage Press,
Inc., 1990, p.206
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<Y 29> 50Wd] Poodle Cut® Pony Tail St,le
%3 TFace is a Canvas,
<2y 30> 50dd e=d Ao
HA AE2eY

Z2] "Face is a Canvas,

<71E 31> 50 Bubble Hair Style - "
&X T"Face is a Canvas, <1Y 32> Ava Gardener?)
ol FHol e Y

http://costumegallery.com/

<29 33> Grace Kelly?)
dolB o2 <2 34> BHgAL nER
http'//costumegallery.com/ %2 Fashion The Twentieth
- 3] - Century



6. 19604
1) 24

60t Sof AMANA o]F 2 A Aoz FAF vx9 A
o] di$982 A2 /A FA e 75 ofd Ad SAEES AAR
Mutstar ofZ 2 Al A WA, AN FAAL S Al FSA
Ao A Hojyp $-5 Bgor MAste . ol ol A3t vtES B

nxe EQ UELEH B g A4 a=lan ddd Al dig
WhE o 8ol AbEH oz dojrta YU

vj=o] A ¢ @S 4849 & F. Ao dE#H dxn wfAHA
A2d Adde AEF FES =2 Po] Qe Awx' B A5 3
A, @2 g 7F, SEA] W, A7) Aasta §F 49 ‘A7 2Ed'E
FAA7IH HAAZ R AL EY A #HS EA HAT(T™E3D)

A 2 zzbeo] Ab3lel WAt wyEelE Aol F#ZEEA A
NME o]E WkFF ‘my A~FAEMini Skirt)'E 19659 F= tlzloly
de] FEMary Quant)?t FEANA AREARL(TH36), 71EE Fvl9
=9 JA7IRZRN E7I(Twiggy)7t AF 42 SFAeH o dyxz7
Er 27] 2593 AxA FH Folzr] 18 Aol2 AF HdrHIA
U AT 8T olyg AAA AHENA 19609 FEH oz ALG
BE ofeldlo g xejRgith e vlUEAES AAFHY AY4FTE
1964 d wl=9 Ao dxteldqd Fo FY(Rudi Gernreich)2 FlX
(Topless) ¥4 5& AR

60 Fe] §-FA LAA Y

[o]
o
°]® E(Space Age Look) °lZt ¥R =& =53 odg 4= FdF

3
&

K

0
o
N
2
gt
_L>IJ_,
1
flo
>
3
o
[»
2
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(Andre Courrege)®} ¥ o] 2 7}2w)(Pierre Cardin)o] ©AAIZH o™, ¢
Apoli] o]B. Al Z#(Yves Saint Laurent)2 HejWolr w3 ‘FolE
(Pop Art)'d 845 W] dAdsdr 19659 vdd= F437HA
EEgete] ZEd Ao AEFS =4l A gl ded i8S o
213 ‘2x=gl¢t Z(Mondran Look)g 23t (2€37) ozapgt
(Paco Rabanne)& AE7HA AELAZ AMESHA FUE =
et~y &FvE 55 AHESATH(2¥E38)

1960t} Fyloll= wtd 3 Hatg Ao Ahoze IHAE FT7oE
Al 39t A B FE g FAC.

uE WA A4 £S TUEY MM E Bo] AL,
A A Yga, ddFe JA ol FE, Uy &3, TUF
o] A, o] Foi3 Hol7b 2 Aol E(Cape), AFHA T B =Y

H THE° YUY AHAE(Peasant) B2 EH3 k2 49

_IC_)I_
g 7 27EE €A dder, 53 47 ddH us M A LA A
9
&

s
(12
i
i

b

< FAeR F2oEdA ARH| dFHAE FAsto otFASAA
FAZoR A% AnHe Fde EATEP(2Y39)

23 A7t 50 VR T FAgrt wopNEA 19609
= AdEANA A71E don AFAET opEt FF
AME Fuifide] A9 FUT RIFoF ¥ o FP Gy 95 &
o7} Fo=v AFUAA(Uni Sex)7t duisl Hojgtew T3 3jFEL
FUdx =g UF3AA F(Jean)o 2 HE 9 Bo] s
2 fEH7) AT

e
i
_QL

35) Fashion 1900~2000(@ =4 100d), Eui=slAl 1003 HAY L3, wFEA}
2002, pp.217~218
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<zg 35> 60dt guts HAE

2 A7 A
MFashion The Twentieth
Century ,

<1 37> 19663 Q) A =2F9
‘Mondrian Look’

<2g 36> 658 Mary Quant 23 Tajopma

‘Mint Skirt’
3 "A%S) EATH,

<1y 38> 60dd A ity
FEaA oy

TFashion The Twentieth Century
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2) soj2eld

1960 )= sl 2etele] Wt b Be AVR d4EYR Yre
9 443 MY BARE AV AARNE 7159 FTEH U o
el slojzetdol SYPom, TRt w1 BSaA BEAE 28,
ROl 26, £ Holn AYRE o 2etde] AT

Ad4ES H w31 EFSA FEEE FHA B (Bouffant) 2ElYE
FotdlA 60ddE T3 B A5 W FRE F7

J g
o) B solxEde Atk WelE PEIE Agele oy Pojs

73 (Backcombing)si A} A2 YA RFE ¢ach(2940)

HRZY g2 Hdsx EEes A3 riHLe 60d o] w$ #3
S so] g2k shdo] @o] AMGEHAY. 18lu o] 2EY-E 60
Z 939 21718 ¥ JF. Kennedy tiE3 9 %<3 A=A sy
(Jacqueline B. Kennedy)= Z24¢] A7| @3ty a3l $olgdoz oA
oA A8 4 FAXL 2v¥s AT ARG ELE 25 v ng
= 9% HuAd RYS e u2F e nygA diEn o] 2=y
ol dudA EIds AFAOH o] AHUYL Fo FEFEd IR
Fo g W3t o E vt (1P4l)

a8n oy 2AEE BHE 45 HAolY whE] FEMary Quant)s
AP QR o5 10 24 E7N(Twiggy)dl Al 715H3t4¢ =
o2 FAEF HE Az (Vidal Sassoon)d] 3oL ElY S 8319 ]
£o] Felo] 717 &= ASS THARULIN(TE42)

36) Irene Corey, &9 # p210
37) 99 A, p210
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E O 383 28dEs 60ddY vx Uity gider B
Tt By Holn oAl EAANA olestn wAFPW 3]
el Y (Hippie Style)elegtx & ¢ low A Ao F3gk &2 vy ¢
4L HE LetdolA By oEA ¥ A AA EolEA A
BFow YetATh(1943)

FhH 1950l FRERE A7) AR ulFe] AW A-EEe] JEe W
A9 He2etdel e FgS WAA HAeH A9 otFo
HA fFEr] A o] AEdE nE
g d &d glo] A FEY EJFos ofETa 2EFY(Afro
Style) (Z1944)0let st 60 Zelle Rue] woleh Hold ZA F

AE Edoitizl 2 Fols WRrd(Natural)2 A2l olZ=zxo &

2Bt o] YEA HAT3

ot

P

o
L
o
o2
i)

BES T FA A G

Jo
s
dlm
Ho
1o

<71¥ 40> 601 th Beehive <I2¥ 41> AEE Aur)e)

g o) ~ely ) o] 2Etd
2% "Face is a Canvas, Zx 2047 HA,

38) Annalee Gold, ® A, 1975, p.71
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<19 42> ujg Ao 7)EkEkyd FE
o] ‘Rz’ ~EHAdE § Twiggy
%3 'Face is a Canvas,

<1¥ 44> FR1E9] Afro 3o
2B

%3 TFace is a Canvas,

<29 43> 1960 d il Hippie Gathering
%3] ["Fashion The Twentieth Century

7. 197014

1) ¥4

o0

196097t Aol et HalHel Augrhd 19708 e F
Aele) edxas AW AA AA ABAS AhA AAH, AfHo
2 gtgsa AGAe 7 F/AEA 2usk p1EQ Aol A A ool
el AdE AREE AslelE s,
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aF¢ 29EHAE 2FY FA, TN, 452 A EaxEE
W7l A 2RI d2olg2 714t AFstn 4oz Wy HAe &
2] 7 (Streaking) & AR H2W, 2 ARS 272 YA Zexrt
st Aol i #de] Fufen, ¥, vl 9y, SddE T
REgd @97t dastA HAT =G S Hox] B Fv] 2oy
FAH Y F5E(Kitsch)ol A FAdF o, o]A L ‘WA (Punk)'E %

HAa PA= LA Sol2 AAE AN Ans A EEFAd - LY,
FH7l T2 ouz 70dd9 IANFL B2 (Punk)¢t F(Pop)e] 43
o2 HgzAeolx d4H(Casual)ol® HEEE F73te 7t HI
o a2 A A9 ALo)ENA Yt Hatxed ~EURE A
HRAL, selddde 9FE UAA HAJeH F=¥ 2=(Zandra
Rhodes)v B a72& stoli o =3 dEd tjzfo o]t}

529 qHoz 70dd9 I A/FEE At & goldo
AHA (Jeans) Mz} BM = T2 53] nmL F4HoZE Fdstd
9 dAe2 AAAY, oflF A AAH A7E FHI(I1YHL) ARx
Bzt 34 #HEHEA FUHL 58 AFANFAI, Jddolg =4
W= g =(Hot Pants) GA 19700d frgolA] AR 3 vtz 53 1
ol M FA A,

FH 70dd 2 HAPE =#~(Peasant Dress, i FH 89 53
&% Y &7, HE B F g EYeE A F2le] o
Je EdL)Y FdL2 ‘=2gAoldn By RuF ZUEAEFY o
Fom AFHE, BHARLE, AAFS} g #Ho]l HP& T3 e
i Aot A& oln AP & o d HA Yol MES d&3e

X

i

rr

39) 78, EAuE Mg AFEAL 1995, p.623

,,38__



#oloj= & (Layered Look)¥} d#®H 3t F~(Loose) Looke] H3dlx
o~y 23E olFo] EYd e Fo=zA MAFYTHA(THY
46) =3 709U AHNER o F BHeAeE dAvEn sy A
24 Aol iy FRo] musiya, olgeet g

= 29 ot2Zu(Giorgio Armani)’t 197411 HEtiolA A @
AR AdAE RY3 dedRHe 8 d9d: A AR on,
Aty HAHNFH M ng2dE 249 FAFI WAAE At
gto] 549 ofz2viy 2eide AAAAE 1 A S FASHE th
P Eds nads<eadte] 471> A AAE
AestdA a7t 43 gy o A =9 3 FEE tAaFm A
HHALE AAIReR AP (1d47), TV Algiz2E8 &3 70dd
kel 4% g 2AY ARvE A4 v 57 240y o
oyzulo] Fygon MAFTY A¥xxr AFH FE Mo Y
th.(1948)

[N
-
iy
i
I xo
o
|o

<@ 45> 703d Jeanso] dlF 3}
%2 T"Fashion The Twentieth Century <19 46> T0dT) Regh 229

A g o
"The Face of The Century

40) Harper's BAZZAR, 1999, 84, p.64
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<19 48> A2 Erhe ojoj 2y

<aF 47> T EgtEele Az 4
Z* TFashion The Twentieth Century ,

2) o] Ze}d

19709 el Sl so] xepele] HE TsiA HLo

ORI e FARW VU2AES A UG Al Ry Ases
ojxElelo] fae] AL lFAR(TUL), Holo] Yukx AEBTE
H7k okzk Aw AAHoZ wWEWEE Azko] Mok Ay HE
(Shaggy Cub= et Ach(1760) 7068 2 ‘Rdoz Boprars
Adom AN AE 25 P AaeA F ¥ o Gl
A Qo dARCH, JHEL AALHE LUe] ol Foluy o)y
dole] qlolust o] wgnjzlsl e WAoo Adrele P A
Stk EE 19404 tHe) 2EUY BEAHAGHEGD ol7fs FEY]
B HUAE AAT AH4de Go] Dol B 2erd)o] 73
sheA 1 A <zl w2 dek slo) 9= (Rita Hayworth)e] 9]
B} Ho| §astgtha)

2

m

41) 444 9 390, AAA, p.204
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30, 40ddwiel 21 dEv st fastdon FUMas Ak o Ho]
FshaA o 2EAdE G do] Hojx A gt

70 Fukell Eo]XHA 30Ul FEdm A B B
717 e Fol AAd2YA "ol A FojxEde] HHPsPEd,
TV ANgz=gd ‘@9 HASAANA E3 e LA (Farrah
Fawcett)(-1¥51)9] Ar@xel& sjojavtde] 2 frasigone) #a
60 of=z=  Agtdoe] {HYPF olFE T0dY HWeE ‘2L
(Cornrows)zh= 5 281d9 wzldgrt YeldEd(1ys52) oA
Ede AR A2 W2 Bol YA I &9 ojxas}

Qe FAFE A faelst ndd Aoz F9

2o WYY v o] TR 244 meroz o
ot ol d FHEY Aoy JAoly ojolEdAE
7F 14

Aol M 2AsHE ot e HlFo] A wal AAAHA F
x% dolE Hn g 2EdeE ¥u AgdE A FYsg
7090 FR JAE £ ALAELS HYEe WS AFHA A gt
2 T¥He 2FMoz2 FAgon, RYe 27 ARES F7) 9
e A2 MAAE Hol A3/ s th(2|53) adln duids
AE G0 FAsA) TREde dFa HAn, 12 Ag A
MY (Conditioner)7} 71 EHN L RYRITE 93] iz Ao mZgQl
(Protein) 3o} A &-o] A= %1t}

PN
L2 ox

2
XN

e

2

42) 8=, o] MALsre] =% 1994, p.37
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<Y 49> Y Abee] BY Ho} kY <LH 50> 70dth A7IRE
"Vidal Sassoon , p.65 (Shaggy Cut)
http://costumegallery.com/

<3y 51> 197080 et £ Y <29 52> 709 ¥<¢dE89 <19 53> ¥4 gojxred
o B R RS ) 2 2 (Cornrows) 2 E}Y 234 olRolF A,
24 "Fashion Source Book, %4 'Face is a Canvas,
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8. 198044
1) 54

1980 th = A2k AAE o] % A&d WAAA G AAGM A Fa3
A3tz dojd Al7leltt. vl= 9 #o]d(RW. Reagan) W&, 92
A(MH. Thatcher)s7e] FAEAA MuAAle thA] BEyFoo A
< A HANZT, 2FT nxEH KD YA FHvE 87d 4¥ mEw)
#X(M.S. Gorbachyov) W&ol 93 &2 E(Glasnost : 7§14, ¥
HAE 2 o] FH(Perestroyka © /ME)E A AtAANL AAstdn 899
de WiEd A9 $AE A2 AX S84 HoEA HAn®, 2y
AR e} A1 7s AdFeste] LE Aol AL FASE ANA
A Al dgddel trdstat A A EFse MEE 24
Wale] EEo] AYHR gl o] oAz}l F o] B (New Wave)el At
dlgol HEA Hu olAY FFo 2 HAdAE 7 do]r A (New
Wave Fashion)®] A|thE golsln e Aojth. 7 ol sHxe] Unt
A Rz ALS FoeHo] g AR wlolu|E Adie ABEHo e
= dderg Z#H4(Classio)d £9719 wlyH (Manish)Fo] FHE
ol Fi i, olAHY d#=H AFTAHAY JleA AT HAYH B F
< Al AH HAAE doleEo doiAHQ g 7o S (Look)ol
o},

o] 7 dleoly AL HA(Punk), ¥2E R YZE(Post Modernism),
U2 2435 (Neo-modernism), M= ZX 12 (Androgynous)S $9] <
Aoz FERI 5 AT o] FAEL FHE oprtE = (Avantgarde) 3+ A

rl

M
>~
>

43) Fashion 1900~2000(E ] =fA 1009), FoislAd 100d A9 L3,
2002, p.268
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748 (Punk Fashion)& 70dd] $3F 439 3 =FA4A4%
oA LA 76d d= SWHEo Fojoidoz ASHAA HJUTH G
e dgztolyt &5 VIGA s 3 FALolge HEgS T
NERE @4 RIS A, HAE, 7|2 bojA], sS4
o} LEWISY 9 FAH L BHRZE T Aol EHo)Y stojAA
Aol M2 AL 94 FUon AT o] 2oy JAA g
= A&HQ dFE T Urh(aY54) '

=7, £2E By 34 (Post Modern Fashion)& 1982\ Mo 4] Hlo}
= Ades Ber)ad Autes IS 29 AFste o] &
Al #AL) REE AUE VA AEE vEg s e ngow
EHQ 5oz ol d=Ey =yzte 18 FAZQ FF 7)Y
I Al 27 AE, F A% FAY HsAEFE, A5H FA4E 849
AdEAe =], ddAA AANEG AP g dEHY EFH9
oju]z] W3} FoZ ERITH(1Y55)

AA, dle 2 A (Neo Modern Fashion)2 834 #3zztoz s}oj
Ha4d(High TechnicaD?d 27bg o], {0, $o1, WEgd 5 A7
o] AXE 7IPAIZ] Aol EALZ AZo) YojA ¥XAE RuYZ y
L BEEYFS F3o] TEHHAT Ao QlojM e ¥ ERez Ho}
A9 T4 Yu|2 AL E vk FEMY EHo2E AYY 2d
A3 20d 99 YA A F(Classicism)e] &35, HEF 92 AA %
23t 8l - G5 E EEI olE RE(Art Mode)$ 9] &1, 7]

o

olf

[e]
&

44) FLA - WG, MFRA, FAdEEAY FHE, 1997, p329



AR e FHe o5 PHE BAT HTHFAA AFA Folth
A, =22 E(Androgynous Look) & 84y w@ie] £33 o
WEgoHolgta 8 & lon, PAd Hujolx] ¢
A7F AbebAlE e, e A&
HFATEE AHEA £ Jo] gl
Z3lolx Y R ©dES
B 248 =AY AREE
T} 45)( -1 E56)

o] gl A AHE HHiEtdoe] dHA R vEY d2E A4 & 7t
uel #Ag R, d7bF uteurl 42 FE nEe o B F(1d
57), At 259 F7g Ho|od=F, 7t HolxX], TdXA douls B

AE FAH FAAES odAd2d B3 Jgeeladd, 22 oA A

3] A&EZ WAL vy E(Manish Look)eldt & 4 g t}.(Z21¥58)

o)

<29 54> 1980 0] F=wF 229
Hazizhe] A4 <z2g 55> 1980ddf EAEXT A
4 TR, 23 "TAMGEESAL

45) <2l A pp.330~331
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<19 56> T A=A =
%2 "Fashion The Twentieth R4 &5
Century | %= TFifty Years of Fashion,

<19 57> 1980t A & FEj Y §

=2

<19 58> 80l g4 e
U 5
32 T047] A4,

2) &lo] 2etyd

grek 1980 el THY AHEA FFS v Aol Addd IR AlE
of ofzt wjAojt} FALEIE L o]HMANRY FH gdstA dEelste
v, & Arz|gtel] B2 o¥d 2etde] #EJLH, # 7
A #olda 71eAds Axzd o 92 g ddd vE Edo] d
L3HA HAUAThO HE FE dFe] dFshse] Be AAgEC] o853
, Aol =2 M (Hair Dresser)® €4% Fdzoz oid FFES &

H Toz 2Hstd 1 e EA=E v FHE 5 A AU A

K

ot

46) Irene Corey, A AA, p.222
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Heo| Bzzose o8 X 2ESe] 2etdYe] 2D FHHUA
E9 H4e) & $EOE AYE Fobrhr) Aasie.

gAY 7 54 HeZdule BaLed(Punk Style)2 70090
Eukel) o§=o] W3tr¢l King's RoadE FA o2 A&dsd AAA &
A AFe AFYEol FHo| Hol HAZ T1FoR HAd U3 53
2 27 9% £34 wPAVoR ANSA BAL XA L= A

Slol thall JoaE B4 A4 Fuiv Ade= g4 sojiEd

b

o

Base] HEFHes R AR Yol B ded W FH |
=g st dolnpiH AREUNAE T EYoE A2 EFAEY
(Mohawk Style}(19159)3%} B33k dojo mzE w
gtol7] ~E}d(Spiky Style)(1#60), €M elE H=23] &L A A&
b #og g Rof R RFor Aoy F28 #usA A &
#¥ 2EtY(Porcupine Style), W2|& 2ol dt= glo] whah zholx
a2 9ol 2xe® ¢S a8 dyrlxe ¥ 23 #=(Skin Head (14
6%l Utk 2 F 2E 2eldo] 717 FH YT ®

8ot ZWhe] | A FefAte} fojojuuie] FE} AES AHA
ANEL FEsHA AAR}L olf Tolefinle AE AA(TH62)0]
A AANes ZuEe 382 21 ¢ 3 HEE vus =Py @
S HEd HYdE 25g(2H6)E SHAHAL 2 A Bdo|x} AF
gojuiQl 2ol 2% EugEe 2 M fE WAA 3§
Top(Me] HAFH)FFL HAYF AER nFelsty 7183220 HFAE
FEAH2E64). 7h AT 23 B3 o|2E Y] g 4ud

WA AlE =

47) Mohawk : 233=% 1|3 New York o] Ad Holdalyl g9
48) A 9 391, AAA, P21l
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sEde A%d we Feolmeld 9% FAL, 4 Wy
g9 oz 4T Aol 2T FYFHATHIA6D).

0Tl Futel SolME TR vE7Te Wz olel Pl Hojx
gado] Sgsgom, dol Seolojst 2xdol, R 5o Agor o
o218 ol A$E AHdo] FAMS Wak ohizh, JYES A ¥

G

7t AEsHo] GRS Roju AR H

<Y 59> 80dd BE soj2Eld <Y 60> £3to}d] o] ~ErY <Y 61> ~7 dT ~8d
A "ol gvigtat v & E A} &4 o] gnjgta ojgF3hat x| m gt mgRsia}

<Y 62> tholelgy] HEXEY <21% 63> French Braids
%4 "Face is a Canvas, 23 Face is a Canvas,
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<19 64> o) 29 <2d 65> iy soi et
‘Flat Top’ Hair Style %2 [Face is a Canvas

%3] "Face is a Canvas,

9. 19904

1) ¥4

19903 o] Z24Ha & (Globalism)2 R2E Atgse] A3 Wsto] 7Rk
¢ F Aog AXNEANHY nFsde wd, agia AFUle) F53 #
Aoz B agz AAE sty AFRS AAEA Hlen it
A AR Z 7t FAE = AAlEEE A2 214712 oldH
= A7Igen. AFEL 0d B0 AEA AT BR0d 97 T4
o] ZAZHUR ol HAZ &7t ofHrt. FH FHLPFeR AT A
F& 4717 PGrolEH yFHHYEES A HAY AY, A,
~Bdo) & 95 mHY. AFZA(Ecology)s 24 FTLET vha
o] FRE FAsE AN AAd A FF2 A Y, FFF MG
o] ZE5tA ATAHY AHD oHAE ARAY olYTF FL2 oY
(Ethnic), &8 A(Grunge), 4233 (Neo-Hippie)(1866), =& A,
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Street Fashion, 53 % (Retro)(ZH67) 522 el

T T JAHYL G2 ALF Fdo] vt F=2Z wE
R AR A A Y JABUS Fa A=At 1H68)
W0E 7HE =AY AHdAzE PIYEE S 22 (Minimalism)(2 H69)
SR zEXAQ ofZwh, A¥ FaQ(Calvin Klien), =&t} (Prada), &
WE(Jil Sander) 59 DAlUEL /RS R 2L ARAD o2
229 dFQ 284 AL BEHAA 2UE A o2 gAY ut
A A o)F=(Marc Jacobs)7} 19933 Z& A A g Aoz A
o] stolHdo g2 FAZL Aolm AFTE W(Helmut Lang)d Ev A3 A
(Tommy Hilfiger) §9 YAl EE 2ELEA J74& o} dixA
H25F 10HEY oA dzHE w2 ¥ =(Hip-Hop Look)S ol F
of WAL, &7FA rio]d xdo] RYFoE Q3| 222 BAEER
7 Wezn taoEr 2¥xx A& A7 AlFEHL, AT
Z(See-through Look)™} & ¥§, B, AEV} ol 9ol2 F&HE dAlg
5(2970)0] st 0dtid F383 Y S dig vagog
#o] 7}9}F H (Rei Kawakubo), &3] °FrFR E(Yoji Yamamoto)e] AZE
obztz= AEE2 Hi9 A7lE FEA HU:, AA HAae weky
A9 2= 23(Ralph Lauren)& AW AodA 34, HY2AHA 5 RE

AL dviste HAAFTE AFPn 00dd F9 A A vdel 5F
3l 53], LVMH 71992 Louis Vuiton, Givenchy, Christian Dior,
Celine, Loewe 5 AAIZQ BHATE Q43 AAZHC =ARE
o #2s] 3 vzt

ﬁ‘ﬂ:

O

49) Harper’ s BAZAAR, 19994 10¥ 3, p. 72
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<I¥ 66> 1990ddl AFdg @
4 dAFE=9 vl s8] ~ey

A THEEAEHA}

<2y 67> mdelE dgo
COEUE ARE A7 2
2H THGEA R,

<2 68> 19909 ) g4z
"Fashion The Twentieth Century

<719 69> QoMY mu el <" 70> D & G Inner Wear Style
oako) 93] A 2 TMGFEA T AL

25 TAERHEHL, _51 -



2) soj2edd

19908t ekM = AAR1Y E53A ol FL8A Hoj gEoAME ofd g 7}
A Fd BTt glo] Ao A Eded @A dYstRel byt
of ~utd& Hestn gt do] Ayge] YR}t W nxz %

FES AASL o, o] 2EYS Aty e 7
A4S B3t F8F ETE AHEHY A1 9tk

90 Zell& 80d o] UYed g AudE golBnE o] &3 o
et A t& sjdo] Fe B E SHEA ohd Aol gl BEW F
= & Z2EHo/E(Roll Straight)d™& st 4oz YeyA =
73 s et AeAe] BE Fo] A7 A BAR FHAA oA
¥z dE2A Fo] Fn oo wet o] ~EtdE e Mg
dan AAxe]g dolBzt FdsA

Ao BFAQA 5 2EME Mo stolfdor KA 13X
59 7Y A AdHoz dvEE AA (22 Fvge &2E
g oo FEx faAstdn 90d FHte] HWA AF o dYgAe] AA
FdA JF @A Hdol got 5o F=o} viBol FASA Hol B
& HEE Jtges Y Hd, wE HAE olZest ZAE 2EdA
H ¥2 Afro Braids@ o} o] 2gtde] fdsAi(ad7), cadg =
(Oriental Look)®] F33tdA AxY 3, & 59 Aoy grids
Adog A AL ey BRAFom(2Y72), ydaFy F3o=
A3 HLFHES WA ded e &S e = D ANIAY F
S Aol 27t {3 AT (2-73N(1Y74)

E

o}

50) H3& , ok WAEY =% | pl35
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0o Fxtoll= ZiAd el e WS gded Aol 3 HU=
Aol 28de FE EFUS 74 ¥ ¥4 dHE adE ud 3=
£ 2EYolER A FHZL F2 FYsAL 60dd ofF dAA A
of HAA Fag AL 3 HF AE(Vidal Sassoon)d] Fo] Ed=
& EY dAo] HA &= v FH A1) £ 2] (Asymmetry ) (L H75)
28, A dole AAA2HAR FFIt Jhed dde] HA & d
=AY A A E (Disconnection Cut), ¢+&%F =32 @A »ig%d 22 4
A Ze 2re) £A9g HU2 RolA ste 24 o #(concealed vs
revealed) B4 & A RolA HUL Fof 2etdo] FAdHoAY o4 3
olgtz e TE= dAA AFAA oy vddstA ALY NS
R R ik A2FAGAQA S TR EF5eE deuA =,
gt Fo] ~EldE 422 YPejel RES 3 de FF9 AdEez® o
Aot dojskoll A e A H A5

©
RONE)

H

<Y 71> 909 U¥ ol AEY <IH 72> 2 ALF e soje}

&2 "ugn st v §E A} LS ES 2

ER R L L R B

51) WA 9 3¢, & A, pp2l6 ~ 217
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<Y 73> EFo] glo] Fabd 2= <y 74> FL SlolB Foj2E Y
2 2EH|Ed http://costumegallery.com/
A "o gu g o) g7},

<2y 75> 90dd HY Ale e
Asymmetry Style
231 Votre Beaute,



. 843} soj2ejale] 4RdA AT
1. # o)X= (Belle Epoque) A4l (1900~1914%)
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ABSTRACT

A Study on Western Women' s Hair Style and Costume
in the 20th Century

Chong, Im Sook

Major in Make-Up Arts

Dept. of Fashion Arts & Design
Graduate School of Fine Arts

Hansung University

Dresses and their ornaments may be visual symbol of values and
thoughts, representing the times. Such dresses and ornaments reflect
social culture of the times including not only the clothes surrounding
our body, jewelry or other materials but also ornamental elements
such as hair ormmaments, cosmetics and tattoo etc.

Recently, however, there has been growing interest in hair, which
may be more easily changed or enables you to perform various
personalities. A branch of Hairdo consolidates its position as a field
of more detailed practical learning in the culture of dresses and
ornaments. It used to be a tiny element of clothes-related departments
before. In 1991, however, cosmetics—related department began to be

installed in junior colleges. As of 2002, there are available curriculum
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of coordinating overall dresses and ornaments centering on Hair and
Make-Up in some 70 colleges. There have been a little thesis on
Make-Up related to dresses and ornaments, but theses on hair have
been written partially on the contrary to its significance. This study
probes how the background of the social culture and the artistic trend
of the 20th Century, which may be defined as the modern times, have
been reflected in the dresses and ornaments and how air field has
been changed. The purpose of this study is to use the result as basic
materials to create hair styles within a limit of new fashion and
further make even a little contribution to the cosmetic industry and
education.

The method of study includes literatures such as the Western
costume history and related books, artistic history-related books,
film-related books, fashion magazines and monthly magazines, Hair
and Make-Up books, beauty-related pictures etc. To help understand,
pictures are attached. The scope of study is Western women' s Hair
Style, dresses and ornaments between 1900 and 1999.

Generalizing the result of the study, Hair style i1s part of dresses
and ornaments, which reflect the social flow of the times. Attention
should be paid to the fact that they are important in image making of
a human being just like clothes but also aesthetic means to express
overall respects such as reason and emotion of the human being.
They are not limited to simple pursuit and/or expression of beauty but

they belong to plastic art which appeal to various senses such as
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shapes, colors and qualitative feeling which may give mental
satisfaction and richness.

As shown in the 20th Century dresses and ornaments history, hair
styles of Western women have changed about every 10 years. Until
the 1960" s, there were alternating fashions of two; one is womanly
and curve, and the other is young and straight with express
distinction. Since the 1970’ s, however, there had been the trends of
racial ambiguity, sexual ambiguity etc. in the world by adding new
age—-dominating artistic trend to the past trends, helped by developed
mass media. They culminated in the 1990’ s. In the first half of the
20th Century, the upper class led fashion while young class and lower
class led the fashion in the 2nd half of the 20th Century, with
disparity among classes reduced a lot.

Particularly, hair style 1is important part composing of total
coordination generally harmonized with clothes in that it is expressed
based on the body. Even more positive studies are required to
consolidate the scholastic basis as practical learning in this global age

of developed mass media and information.
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