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2 dar 98 94 2@ S0 sXw AQH, F0H gdol @
A 2ol Y dgolz YAt A Aglel Solsh A5, A
gElo] e HAoM thFol =AY AT EFT 297 FH
g £voz 7 A7t AUL dWFelA FHHoE & AAEe F9
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AAA Ak 53 vjx mriele] we] Adel Asrt v thFolA
uHss T Age 7150 SUHot Jste dFe) FEHY APl
gt g% ol 715 F sl vtz F3 dole] ssd], A&
A Waksts ALE S0l A B oA} AP F3) ol T AE
of g AuA) T3 AQE @A o] T oleid ZeolA 2l
A 4% BF ohAe 715 T3 dolo U wRIAL Yok ¥

oXE dgee TAR & vk 93 Adel AY 7)o F3h o
o MA@ Az oS Bl B FE A4 gREoIUTh
2ol A5k B Aol wet 8t ool st FYol 2 vIFL
FAA DA AdAse el Tase v4g o Bol £IA H
g5t o4kl F242 ABA HAT

dstol Aol oS dslel FoP YRPOR NFHW, FY 51

4Q Bokz 1 st FAE YENE A BE Avlse W o

1) o]l 79, 82 k3] Helg, |, (M&: FEAH 1990), p.39%0.



2 2 oo 2= HET FA, YRAAHA ANAA FES dE FEA
0 FAL @t Ee Aol ded AXNE Foled sdan Jse
FHEo] ZA FlodRd. tF ool L2 Jshvtel YN AE A
e ujoe HA ogg wrl g8 IHoz TASARL 2R A3 o

Je s Adeste FAO 8 Fx dE7A A HH L' Ll

wetA 204710 S &A= w3
BE AIgEC o) #HAH Yrte 84 5§ AH2Y 2=
A37t FaE VEANE AT U] HA®D

A3 Algdo] HAH Wzt e gt AEE BEJUE AE A

Jarg wol 15e wHold AT Zwstem sed, 53 e
T ojw 2ERT gFoA PR de £4Hn dge vHon 3
8 sehe A4 ddetn sof 2 FFHL UehiAd HolUoh

2 dre A 3o 3378 Zojsty 19509 I FECM EE X
A A3} 2etEe g4 dolad S FAstA w9 onAE Adt
=g 2Zo] u}. B ATFE s 19509 Ze¢= I3 28 Fol
A 1 olulA|7t Fgle] didEY, FoA JHE e 9%= 7AE A
go] Auj$E AAst 2 &of JdeERd 4T o, wlo|Ade SES
H @3t 1 EAo g uj$E9 oluAE oHien T 1 WTE

o] gut tFolA 7A oz Al 1 AdY FHL o A=A X

2) AP A}, (Mg Al 1984), p.182.
3) 2~E} A~ (star system): F3to) g dFe TEEE FAFH7 st <

) e MeE ARHUE g A8 Aade dFdA AREd 1910
3 Fwold W% 9 Adel FHE olF1 vk
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~EF A2 SED SHAA T wsSo] Y= A §

A %3 A7E 9438 T3 RAEF 7 AT wlee oFAIt IR
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5 oM, A% AGH W A%R 98 Aol Agde AA @
ML 714 Hslel A Agdo g 20471 F oAl w2 EHS o F
o g9 7o) dol AU G2 BE IS ol ALHR A77h vl
2 1950 Atk '

A ] 19480 43t d&ES AT A AXQ obFhdIE] Al FE
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g Azl BusAel Heh 48 gae 1 deds AEHo HHAx
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gl 9= g3le Falo] gEEE A4 onAE BHo F7] Wi &
o 22 93l vl Y WHEZ(Marilyn Monroe)®t B3l = t‘]'—EE(Brigitte'
Bardot), 2 =2 #W(Audrey Hepburn) % Al oJui$-E AAsH 159
ojul A & AFIAYH.

Hzo A FoME FPS FEdte 2HEY oidoly Hiolad e
2AS 93] 195080 AldA A A3 3 WA S Yotk
T, 22 A% ZAe HAF vo)lade AL oW EAES THHEA

ZAPe L AE Fhet

U

sl s o3 AYe o 7hx Ws
o Q4SS wol oy AL EAGHEA 1 2 AL 2A
1 A8t o)A ool oAl Fi olug A3 oM AL o
& £ A3 ojAre] AMA EHL WA o2Hog nAHAYL. 1 e
2 AN TRl A duj$so] 7ty 2ANY JsE HANM o
5t oM YUY 2EEe] AL EMs wman 2T Fol 1E
o) ool A ¥ & Q1= oluXE olZo] YUtk

AN oo syt BAde] wel hFo] AEHe] vlol 2y
o gwstes AgR dstd FFIT Ade) Bdo] T JYug 7Hom

2 1050dTe] HAE JAY THL A HEeAT 1 g A3
WolZele] Aty SAHE oMoz AT F A2FAM GEAU A
Auj ool 150 FARY A8 SojA Bl vlojAYe EAET Y]
i, 2gste] E2oA B FUW 28 onxE At

o] AT E 93t gAY w9 A7), A hF Tihol| BY F
8 54 e BAY 28 E MY B4 24 Mg, 24 2t @
$ 2ye 2d 2g 2402 sgen 1 9 93 vde €, AA

A2 N E WA 5080 ZA
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I1. 1950 s a3} vjo]adde] A%

1. AH3], &34 w7

23k AA Aol Bua v REF AAGEY WIL oSt
AA o= Euch 458 B2 299 =32 42E s 194597 H
196537t 2] 539 A71E w3 dUT KT dEo] 22 AA g™
o7 g i B FAJS st ¢ vx AH AEFES AEZIIE F
e M= AUuxE AFAAG 19203 HAA 403 H7HA] FH ol
sz 2312 Fdd o ws, 50dddM 6037 = Bl =]
F3le] FAHAE ol FAH}A

A % PGy o1 vl A YYPe o8 e WA AA F AFES
Z)3t RFEFo] NG A1E)Fe AGrte] YA RS P2 #4F
2719 Aate] o|FolAm, M2 A3 A Estel AR 37
ANzt AA SR AR 2HS et Wl YA 2v) 5o
Soldo] wet FuidE FrhskA

= AA] tE FuHe Agoz 1940890 T 19508 el 2H &

go] Uzt AA, Ax, TS BPY AP HAWe] HA RE &

A 7t gt o)A Z22 Yuge A3 deo] AeH At 7
B a3 oiF EA7l siZdgd wet 7o g3 AY” U B
s A Hgen F4 AFAY 97 €58 2 F A He A
g omeg. FREE YFFo]l HAA FH3e THE Hu Aol
T 948ge v oz 7R aA9 7] /pREHAEH 53 HdEel §

A3st2 ~elA(stocking), < Y(slip), YLI2(one-piece), HEHIE

I

5

i

4) A&, o2y, Toojzdad A, , (ME& T4 1996), p.8d.



(petticoat) 5ol ThE3HA AFE = o] HHoe FFS Ul AT

o] g AL A 7B &3 AF AV sHEH Wk &%
= #AL 7)goln Au] F3to EAE v A=d e &8 €
71 AER AMulid did 8FE FUhetd A T4 AR
(consumerism)7t = #8HA = AT

o] @A9 dg& Alxe 1930dUie] #@A =FFHA AT
(surrealism)2] Fao] A &EH 02 ojojx] dE7tEd AL AAe AdA
Ql AbE oA Hojuyr] fsted AP H (action painting) ¥ F& R
o] (abstract expressionism)E F73AT. 22 & Hoe d4F =3 A

dl&el st 7|2 EFAow, HIEZOHVictoria) Al A=HE
(Edward) Al tHell g &7 JER T

3k o] Al7lol #H-&ole #3E AL 2F E(rock'n'rol)< 1934

Solo g FEHPEY olRAL 7IAH(gospel), Bl 5 W &F2(rhyth
blues), Z E&](country), ¥ 7}(boogie) 59 &d4d 8453 AT AL
2 vz 7] #A F& FHsted 2% 59 To= duA TP
2)(Evis Presley)e] ‘BEF Ado]=(Blue Suede) & ‘& w3 <4(All
Shook Up)’ ©| 3E&t pj=r # oldz} seallM7tA] 21 2EE2] A
o] o] 19503 £3&8 R E FLI AEZ FAMT 19 A,
o] ~etd, A3, B 52 A2 FolA 2o tiido] HJATD o] Al
719)] A Az 714 AdREH g93t1z stq 28 579 A
&<k, 93t 7t § @& 89 EHE olFT o] dUHHA THA T

&

l

5) Patricia Baker, 'Fashion of a Decade 1950's, , (London: Batsford, 1995),
p.13.



2Tt F ANEE BAEY Fuld 2= FIE AFIAT. F A
o] et o3 HuE WLoT s ‘YRR ZE& A(The Wild
One)’ , ‘o] U= ut3H(Rebel Without Cause)’ , & 374 = (Blackboard
Jungle) 59 937l AzEe] 71E QRS Y EEAe|EE B #
Z3 = FoFol L AUy $AoE RZAHAUTS T o A2z A
A qAS AF2 3o Q7] AND A HES F3HEo] S0d o =
GAE 1 Q77 ALE e ZaAH AetEo] oA Aol FHAUtt

1950 e AM2d A, 29, viA, A+ ¥F, Adl, =X =4 d
HA o) Z78Pa, i AnAEL Hdd g AHE F7E T U
= ARA 8L 4954 HAY MR oAM= ololEo] FAHo HH

A olE5L Aoz e W=z, 3AE, A e o #A(young

o] WA BalgEoldE FHe Azt oA 2EHY ARsded
A% 50dn) ABlE WA F Aol Aol Aaste BEAAYY A4S
A Boz Zoprh A= HAe SrA st AU Yol FA
AAE s= ANG 7AEL BRE ol WA FAHA Jojztn HSE
Athe wetd 159 AEHQ SARTE ARAe Y 9H ol

g ol Aol Z2E AT YA NFORT AW MEFe, W A

Aurzoxiel Zzols ute] SHo2 Ao BHYS BEH FEHo

Ae A7lE B, BG4S A 7 9% 4Y ggERA 0

o] ZA7} vlFASGy BE Aol e A3 B97IA ol d 7HA

6) °)F A9, o=z AhAL, , (AL H]F ZTAL, 1996), p.192.
7) 489 TEA B3, (A& ZEA} 1997), p.228.
8) Patricia Baker, op. cit. p.Z8.



Age 1 PolH HHE BrE FAAA B

FR

= A3 g Aol A
A58 A% PEP AES dYUthe 2He P oo Jsh)
AuER D9 FASAA AMBHAY Hxd FAst FHFNE s
T Qe 9% @ e wWSEL 1930dd o2 e oM st Y
=g g7t Ao FolAA ggor gHoz GHae ofvA9
zgo W3 Sl AU

2. WA wol2el A

5o Aol Fol Ao waw s 2ol RHAL AAH =
zo] PPo} e 2u) Azt 4 19509t AAZe} HHE HL
AAAE oz = 2o We 28 Egadth 53 FrFoo
g AT e av AFe A9 AUEES FAAAD, A &
g A2 gaQle) oyto] BEATHIO A JHEL F ttelus
o] AAG BHAE LolsRT TANUEL AT Bt glol M2 o
Mo A5eta, 159 47He o) F AAAETO] Wolso] wF Moz

ARFYT WAL JAGE AHEL & F AZ el Tl Haelvs

2
&
o,
0
ot
2,
X
&
g
i
gy
v
mﬂ
rulo

F datoly F HAF o4 F
o) T2 9L F /A 2 FEAE 9 E FE Z(Haute Couture)
o] A 10x1el A 2E]Y ¢ 2 Z(Christian Dior)o| .

27b 19473 2 A3 20 2HESF AFAL AAAHSE AA

9) Z22d, “20417] 33 F3lo] B AF", ol stn ALY =1,199,

10) &9, AAAM, p.228,
d59, 120471 HA, , (A& FEA} 1992), p.160.



‘1%l 2. New Look

s
r)-
di
ks
O
foh
+
|
poind
“lo
olfl
)
s
N

A, b s, B4 wAEA ol

K-lineg ©| 5+ A O T2~ = - ¥y |

=
o>0lglth o] AFole] ola) o] %e] WelEe =(military look)e ¢

O
o
S
r
awj
=2
iy
L
o
hed
ol
X
£,
o
Jx
ro,
sl
|
_
gl
o
N
o
ikt
it
>2
.
o
091‘—_';
Ol
ol

_10_



10
Bl
X
ljo
i
Ra)
™
_1_1'

W1 A oAAES oFF(arch)& 2ol T A Sl F

ey 3 B9 2kl(tulip line)<t®  4>olu} Z@As 23l

OLL

AL ez 3 Kol dFe e Ao dFe] o) | ol

1% 3. Oval Line 1% 4. Tulip Line
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T F SRS gl MEHL BloR AF BN AT W

= YA o]Fofxl AoE &Y o] AE(slim waist), o] foliE
(high waist), =% 9 °o]l~(ow waist)e] A2 ZAI}slHA H-2ALA 3
e BoAFurE selds AaaA sigAIZl 5 vt=E ol Hdolo A
= ~(sack dress)<Z1¥ 5>5 RSO ol A2 slgf e iL-Awk of
Yt gkl A7 AbetAl = RAE 9| skt

S uol A A AAE Qs AT A EA uFo] v E3
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1Y 6. FflolrE A fojk

dEtel goldh ciatele] b5ttt RS Ho FUoh % 2] 2ol

227 WMz, RE AFEH(mortor scooter) BRI 9 FE9o]  AE A

(two-way stretch)5%9G B<186>% 0] 14 o]}

T 0e Fyc Fdo] Wit (Claire McCardell)e] T A2l 3k A E ¢

A AR FE(ersy suit)Qd Eoko] omA So]A wkE vk Eoasg)
& Aol 1 FolE waEstWAE 44 Zod 4 i WA g

of £& A% AT

A Fol ABAG ofbdlel gt E(American Look)& S E FEZ t]z}o]

qgo) mobd ~utdibiz U deed o wese Aud<iy

><1g 8>oly T XA @t Hy(Lana Turner)ol &) tf iy 2=

14) Patricia Baker, op. cit. p.29.
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i ¥ gt ]
29 7. Virginia Mavo¥]

S>weater Fashion 13 8. Marilyn Monroe4]

Sweater Fashion

12 9. Lana Turnerd Sweater Fashion
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19 10. Lana Turner¥ 1€ 11. "The Girl Next Door Look

Sweater Fashion

2~ el 4 ~ el (Sweater Girl Styvle)< 289> <19 10>0] Fa v}, vt
"px], slo] Axp A &3 ol A wE A9 A AUE A A
AZE|F ooy 1 AA = oA Al e] A Eo| AT Utk F 7)sE

of 2t Hhipah 7k HElE sk olE 29E 2ES E gE oule

2 ZFFEQAA, oA T HE AR g e thE
20 = A HAG, =g S0EHFEH diFE 4 #:H A (voung fashion)<>
ol]E8} Tl 2 do](Doris Day)y dlH] #lo]&= A (Debbie Ravnolds)< 1

11>7& ‘o] 27 A~ (Girl next door) =<19g 12> F3AFHGY. 2

dades 0% o 933 Ay Aot HEeE Sepdabes ofth

_15_



“18] 12. "The Girl Next
Door Look

o] frAET oS o W AP wolHolH 1 P /R A

Fo 10200 E 18w AR T ™o} zxpdlel #HHo| ofe FEe
Aol A vbE sFdle[ A, ofeletoly, = AHI MUY=

Wekst A M e ZpA S = 23 AbSE 22 wulel A A s o R 50 9
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N2E e S8R,

H I(Vouge) AAlo] 23ta 19507 ¢ s HAAMNA gL ¥ 3

2 28 Qe Eln EAAS AMLElA] 9= AL gu A
HAHNE 319t)7} OA] Bolgten 1 &7 AL AR Ax AT
A},

A 2 A 19503 g+ o= FFE(Haute Couture)®] HYZ 4 <
ZFA A "o o Az 3FEE g4 dAMEE AHE FAEHNU
ot A EL deoladd sjAde TS 7HAA HALow o A3z IAHE
Aol Wit AMREtd 3FAES o AMEE tadlel AHE AU
d Addds d2A A8 F79 FES FHlstd T ARESHA H

' “ 2 oo njf Fol wEAH

T AEE Fue A JFog AES dud E712 Td U7 W

¥3} vlolagdo] 28E o] FA Hi A
A=$oh vpazte agn Yoo v Moy H¥Aucs ofake] A
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HAoe FFL mHL A2FYULE A27% FAY A A
EY AzAREo] BAASA HAd FstAbe] ol 19523 L& wl=x9
3 Ade 209 o) AHAAG AF-v|F-Fgolegtes F9 nFH
FAZRY 2+ EHHAHoE Qldtd, 22 FH9} 7|5l VEHY] AlF
HE S 93 Aol 9E¢E A 847 O 7ledE S 7

=
T

15 MA o TAA A, (HE: o237 AN, 1990 ), p.308
16) Aldle}v}(cinerama): A tHe] HAZ|E 3o FAld Al Aol &

71A] ¢l 3 x2}vl(panorama)X @ HolA = FH ¥ ol
17) =<20A, “1950d ] Edith Head?l 3 Ao #3 A" FIsn HA}

319 =&, 1998, p.26.
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) $a@maYAY, BA7E Bol Yk dBW L Baw &4 HA
=9y A%e AU daelue BESI BLsA HATD o] wrE
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719 36. ‘Funny Face 9
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71t ZEAR 2] 4L ooy AYATS 2L QB ol
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FHS A AoUY. @A (Lingerie) ~ElY oy} 71&o] %ol wE 5
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Y W2z Ao BOY =22 FAE JsolM e e
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HhEE e Ao 19 ARZE AZtold AFHY 4 A ofF

Altg WA ¥ Ao® Holo, YUt 15 FolA IR E o4
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vb2Eel wEe 19 ¥y SF BWE B5HQ obEthed A ok
49 ool A g el A Ao FUch

exd fde nlYd Way Hass weg
Aoz $eoA F& onAE 1EFHE PuEE W & 5 Ao
Fotol A 2o A%e FUY AVE sk o o

g F A
&3] F¥F #Ho] 2 4 e AE RAFAY. AF3 HAA BA
T ol tdak o9l Fd A(hourglass) AFNo g gHol Ay

7 MA" =72e FUh 27F F3 SolA
2o Age APe 238 BHEHT 3 YN RejFE FEA ofn)

Egtoltt oW @ AN Y FenE /BoR sof wIY &
b4 Solstm ARY Audz WsE FAT waq e=g @
e A& oA APHT Solge 2EQY 23] aMoE 509
o] J5AE el YU ok

L
s
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41) o} 2 £ (hourglass) @-?— , Aol2E 21 E JhsA ZFoln o AR EH
ol PR FZ F 3 3t /o] vix] BYAA gy 22 AL B



£ 1M odusol gztege) 53
v -5- rtEly W HaAE vlae rxg AW
%% 57 57 £

- fit
B il - sleeveless
L= O A ) . .
529~ qol~ A gAY A8 straight silhouette
- B3 § AEY
A E Bl - flare .
7 geq 7 EQ A
£ - straight silhouette
- fi
) A] HH - fit
=T AE WX
A 25
o = - 29 A . A)E Ao
~XEEHA A%
. . - fit & flare, & &
- halter neckline |- fit & flare ,
g A | - strapless stlhouette nourglass silhouette
R Aol Ay Aa A
- 11t
1 - AY =9
FE - straight
TE |- fit - straight
T4 &5
7] e} . .
3
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42) Kate De Castelbajac, op. cit. p.105.
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BFALSES] =8 1998, p.144.
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39> o AANS AAsArh o] AHAL 1950dhe] AN P5v

A Z3le]l RoFE oz HrixElaw k. 8] ZY A 2 A (Business Week)

|

= ‘Fire and Ice’ °| #3le] ‘Fire and Icex #11e H&= 84AE ¥ st

o151 @

1 39, ‘Fire and Ice’ ¢ #11
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olSthE Edo] FA|e ¢Ho AAHAM HiRol= HAol 2 A =
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747 B =Rl f3n &7 A 157kAY AEe] FoiAY. 167t
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2 77 HAY.
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A& 43 Fire and Icew AME2F F3 oAl du|ds & &85
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Me Y UM
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44) Kate De Castelbajac, op. cit. p.109.
45) Kate De Csatelbajac, op. cit. p.106.
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7 e RS wyel B £9¥ 4 A HATL F Azre) ol
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o Hus WA 5L BAsA AFEd o]§H T ok
23 AN E A3 B3} o] Fojst FolA Y= BAL AU

46) 3+ T3 dg AFY, TEF,, (AL dY S3AE 1993), p.l4d
47) Richard Corson, 'Stage Makeup, , (New Jersey: Prentice Hall, 1990), p.51.
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At glolol a AL S5 WEP ARoT nAHE AW B4
Qo] vle] Avtg AHE HHALA HE AL WA AT E
JZ W ojUa} Aol Yok REL WY AITH 2e Moz et}
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3. 43 2ete] Woj=g] ¥

dAZ ¥esse FeEe 19508UTH ¥ d RS A
2E7R) SHeA AYAY Fo71E ASsTt 9F Jst £+94€ ol
Folt 1 9ge wol W2Y S0z wAUL ¥} =4 FEPAT
e WolXAY HeiudE g% AFLsHos ¥
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"
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S9e meshn SAg. A F A7) B¢ ALsY FHol o gt
g ool g Az+e JuiSolA ATE A2 7hx B Aol who

19509 t) sl NE F 7hx FREA FEEE A4 ojujAE &

3o A oA 2@ BEAA aRGed, dolaPs o4
oba7bAl 2 19500 o) AlthAte wedsie] AU webd ol A
4P 283 402 159 wojaold sojaetdel s Lolu

3.1. v} d 9HZE (Marilyn Monroe)

o) Qe A &I 7YY FUHA HYeRE v/ T
t} A& Le v BIX=(Mary Pickford) 258 AZREAJL, SEFS
t} v}l (Theda Bara)Z%¥ A|Zslo, Eetet H$-(Clara Bow), % =2
2-(Jean Harlow)ol] o]24 "t A 29+ 03dE d R 57234
Ql vj$-2 widY UIZ & o] & o]o] o} 50ddE FUIF Y A

L 32

48) Richard Corson, "Fashions in Makeup; , (London: Peter Owen, 1972),
p.o40.
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7] E(sex  kitten)o©]

52) Lois W. Bdnner, rzﬂ&mffzrlcam Beauty; , (New York: Alfred A. Knopf Inc,

1983), p.286.
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Abstract

The Study of Cinematic Costumes
and Makeup 1n 1950°s
~-Focused on Hollywood Movie Stars-

Park, Yoon Sim
Major in Makeup Art
Dept. of Fashion Art & Design

Graduate School of Arts
Hansung University

Fashion and makeup represent culture that reflect the aspects of life,
and thus the movie has a large influence on them. The times were
changing, and the movie became a popular way for people to satisty
their artistic desire and so i1t became the leader of worldwide trends
and fashions.

The division of art that has made the most progressive
development in the twentieth century could be the cinema. Upon
entering the twentieth century, fashion ceased to be the dominion of
few high class society but gradually spread through the common
people, and today cinema has become one of the main foundations of
fashionable trends and looks.

The movie creates fashion and makes up common subject and
response to the public delivering with mass media. Also it impacts to
their thinking and life.

The actress occupies the most important part of the movie. She has
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to be able to portray the essence of the movie and the success of the
movie depends largely on her. The actress’s makeup, hair style,
costume and accessories hold an essential part in creating her 1mage.
Also, this gives direct impact to the public, and the actress becomes
the object of general imitation by people of all different positions.
Therefore the words ‘screen fashion’' , ‘cinema fashion' was risen
inevitably in the making of the movie.

In the 1950’'s women were expected to pursue beauty and feminity
was extremely emphasized. So Hollywood made films in purpose of
returning to their home. After they tried to make technical change
and internationalized, the movie progressed seriously. It caused many
kinds of movies were showed and the movie stars who made large
impact to the public were appeared compared with the past.

The Hollywood movies 1n the fifties clearly showed different
woman’'s images. Also physical characters of movie stars were
reflected in the movie. So each of the different 1mages were
represented as follows.

Marilyn Monroe usually acted as a singer or model 1n her movies,
thus wearing clothes exposing her figure. Her makeup emphasized her
voluptuous beauty, by intermixing her childlike 1mage with her
whore-like eroticism. Brigitte Bardot wore clothes that emphasized her
ficure, and also wore makeup accentuating her eyes. she thus
emphasized her role as a free-willed person. Audrey Hepburn usually

showed a tomboyish image and a stylish and sophisticated image in
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one role. Because of this she wore wonderful cinema costumes
including everyday clothes and dresses. Also her makeup blended her
two images in her face, making her look tomboyish and genuine.

These stars’ images were related not only with their physical
characters but also with their background and to the public, the
character in the movie seems to represent their own selves. This
caused the public to envy and copy the stars’ appearances and
behavior, bringing the cinema closer fto the public, which brought
success to the movies.

Even if the success of the movie depend on the outside appearance
of the stars, this brought new trends and fashions because the public
copied them. This was connected deeply with the fashion and makeup
industry and because of this it had important influence on society and

culture.

Thus the designer, stylists and makeup artist have direct influence
on the movie's visual factor and must be able to support the movie
star’'s role with their professional knowledge. This was connected with
fashion trends, along with the development, production and
consumption of various cosmetic products. This helped develop the
fashion and cosmetic industry.

Makeup, costumes and hair styles were expressed on the human
body, and are an important part of total fashion which I hope the

practical study of makeup will progress expand the range of these

areas.
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