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ABSTRACT

A Study on the Dance Creative Work "Beyond Memories'

Han, Song—-Ha

Major in Dance performance
Dept. of Dance

The Graduate School

Hansung University

In Korean society, where capitalism has rapidly developed, gap
refers to people who are in superior status, and eul refers to those who
are not.

Following the rapid change, the culture of the transmuted capitalism has
taken root in Korea, and the culture of distinguishing gap and eul, social
hierarchy dominated by gap and eul relationship, has spread out the
society. The relationship between gap and eul has created an outrageous
behavior so—called gapjil and anyone is subject to this relationship
regardless of his or her own will. Eul who is typically considered inferior,
and inevitably becomes the object of violence, be it physical or mental.
As a result of the intolerant culture of gapjilj, trauma is increasingly
becoming an everyday experience, a socio— cultural phenomenon that
needs an urgent attention from the public. In this society that we are

living in, we all can be eul at some point.
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The "Memories Beyond," the master's degree request work, is a
psychological interpretation of the trauma of gapjil victims.

This work, consisting of a total of four scene scenes, presented the
background of the event through musical effects, and expressed the
willingness to escape from repetitive expressions of negative emotions such
as discomfort and fright from trauma. A chair and clothes were used as
objects to enhance variety to creative acts. To effectively convey the
theme of the work, we found the linkage of the trauma by connecting
two clothes together which appear as one piece of cloth. The two
dancers separated their roles to highlight the image. As such, this study
analyzes the process of composition, choreography, creative process, and
performance, and summarizes this process Beyond the work memories of
our researchers, we want to realize the seriousness of trauma and to raise

awareness.

[(Key words] Trauma, post—traumatic stress disorder, mental shock,

gapjil, victim
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