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ABSTRACT

A Study on the Creative Dance Work, Less is more「 」

            Son, Seung-Won

            Major in Dance Performance

            Dept. of Dance

            The Graduate School

            Hansung University

 This study is under the theme ‘a lot less, the more’ less is more , 「 」

studying the work to find the representations that, and that her appearance on 

the subject is distorted, Misguided obsession and delusion that extends to the 

psychological term, compared the Body dysmorphic disorder (body dismorphic 

disorder) in search of the common threads of greed and desire, obsession.

 True happiness for himself if he is beautiful and we should work hard, part 

love herself, looking more to it in abundance.

 This research provides really a good life, my own, watching and think about 

the value of  ‘less is more’ We tried to think about.

 ‘less is more’ Mies van der rohe, Literal translations of writings and, literally 

a famous architect says to have the effect that There is a lot less.

 This study of interpretation of a dance work based on ‘greed for more if you 

obtain’ can do it.

 hine on my life, always ‘less is, and the fact ' more’ when we see more to 



lose more to lose. ‘Analysis can do that’ more is less ‘ of life He tried any 

idea that if it were living thing was not.

 

key words【 】Lighting, Desire, Delirium, Obsession, Body dysmorphic disorder
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