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ABSTRACT

A Study of an Abstract Art Based on a Repetitive
Module

Kang, Seok—Won

Visual & Digital Media
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Ph. D. in Design
The Graduate School

Hansung University

Environment art captures the periodic background in which
people live. The complex environment the oncoming 4th Industrial
Revolution is expected to create a significant paradigm shift that will
lead, once again, to a huge change in our lives. The development of
computers digitalized the age of analog, and the massive wave of
information communication technology (ICT) created ‘cyberspace.” This
means that the way of life and the way of life that have to adapt to the
environment in the sense of the heterogeneity of physical space and
cyberspace also predicted many changes. In today’s environment marked
by the disparate coexistence of physical and cyber spaces, we have
experienced many changes in our way or shape of life. However, the

formative and natural beauty that the proportions of human figure hold



have remained consistent as the nature and beauty held and appreciated
by humanity despite the rapid shifts in paradigms to become the
foundation that maintains the order of the world.

Proportion is the fundamental basis of all beauty. In Western
architecture and sculpture, the formative beauty based on proportion has
been invariably valued since ancient times to the present modern era.
From this background, modules based on the set proportions have started
to appear in the fields of architecture and fine art, to be applied in the
productions of various works as base units. In modern times, modules
have been wused as the basic unit for the mass production and
standardization of products and, in the process of modernization and
industrialization, brought a formative change in the use of materials and
technology. This use of modules has been codified by Le Corbusier, the
Swiss architect and designer.

In ancient Greece, theatrical performers wore masks on stage.
Performers played multiple roles and to do so, changed their masks and
voices to differentiate the characters. The masks they wore covered their
entire face with only an opening at the mouth so that the actors’ voices
can be delivered. Persona, which is what the masks were called, is a
combination of the two words, sonare meaning “sound” and per meaning
“through.” From its original meaning, the word, person, stemmed from
the use of persona by actors and the characters they took on. The
etymological meaning of person is the “being that sounds through the
mouth of a mask.” True to this etymology, persons change masks and
perform various roles in life, but we live with a firm hold on our core
values. There exists a duality of the self, where the ‘original’ self exists
along with the self that takes on different roles in life, changing masks,
but this duality becomes a positive energy that helps us to protect and

maintain the original self amid the constant changes of our environment.



In this context, this study discusses the formative value that stays
consistent amid great paradigm shifts through the module and the human
nature of persona. By borrowing the form of a module in using the
formative language of the human figure, this study will attempt to
observe the diverse shapes of life of contemporaries from the viewpoint
of a sculptor.

The contents of this study are as follows. Chapter 1 explains the
background and purpose of the research, and Chapter II analyzes the
basic concept of the module and the formative form of iterative modules
to examine what meaning modules have in its continued development and
flexible adaptation to changing environments. Chapter III investigates how
the meaning of repetitive modules have been expressed in contemporary
art. The artist also explores the works by exemplary artists Kusama
Yayoi, Claes Thur Oldenburg, Jeff Koons, and Donala Judd to see how
they connect with the artist's own works. Chapter IV explains why the
artist chose to use the module of puzzles for the human figure and
elaborates the progressive shift from ’external appearance’ to ‘inner
beauty’ over time. Then, the artist presents his works that reproduce and
analyze various personas. Chapter V concludes the study by providing a
comprehensive argument on the formative value of modules that remain
unaltered amid the environmental changes based on the analysis of the
artist’s works.

In sum, the value of this study lies in the expression of the diverse
personas of the contemporary human through the repetitive form of
modules. It is hoped that the artist’'s use of the repetitive module will
uncover the various meanings of life concerning topics such as space,
connection, infinite state, change, and traces. To the artist, this paper will
provide new momentum for his continued struggle to find new ways to

express the lives of contemporaries as a sculptor.



[Keywords) Persona, Repetition, Module, Mask
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