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1) 33}3 7|9 (Pictorial Technique)

S A A A b gl AgHE WHoE oY s 384
248 o g3le] T2 ARt YIS FAHAA FA WAA A
of ATkl 712 B AFES TR $A TP PHE olrld] &3
o shedeld, AAld RaH FAELAAEE 5 R AnEe] I
90 AAe g EF AFEAA BE A4S G &+ A
YRR AARe FAZ BASAL E@s] B Agel dge A
oSl 4 oA shel WAA Y Aol A golg AV Molth<Y
1> EAY A2 E FE, v & $F 1, B, AF 5 s
gahhel 7y Ed AU AAEA, BdA BA, o8 5 uisE
oEi} el wet A At o w whe Fe|How WPl

<ag 1> 334 71E 1 < 2> 334 7)Y 2
A g A (F A AEA (F

11) &93)(2007), "F=ekZ SHES] 33} A5 S8 wrotEd A3 A7, , A=
theknl oAl skl AARshe] =, p.34.
12) o] &5(2003), "¥7kA9] FsE §&3 wirjotEe] w3 AT, T T &
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Fel A ALSH9]=E, p.24.
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2) dlo] B A] 7] ¥ (Airbrush Technique)
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UATHI<TR 3> <2 4>, AT AFR Al =30l A= 47w
w71 witel Zojx WolElxl E3ko] oojxd §iFtel we EAI7F A=
B57F ol A4S thRojof gt @il stk

<a¥ 3> o ofHHA 7Y 1
%A http://www.dibf.co.kr/

13) #745(2009), olZFr FF ojnx
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ahgl ubALSH Sl E R, S,
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Z A http://www.dibf.co.kr/
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=

2] o]
=

F19417] A 59 33}

al ofET AT shel, p.13.

s
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5) 4Fwmdvle]A 7] ¥ (Illumination Technique)
dFujdlold 7IHE YAE 7IHe Add v=sitta & 5 ded
24l YAl Eetol= HEo R A AMES ZsAY YAE] 7]

RE ZE YAies FU193% ZRAENA o U o] gE %
Ho A8 H R v 10>, o]y e YL oy uxdy S wpit
= ofg o] fltke Aol 7HE & AHdS & 5 AT

<ag 9> dFudold /W 1 <O 10> dFmdleld 71y 2
Z A]: http://www.ohgizmo.com Z 1. http://mokshafamily.org/

17) uFaA002), TEAATY Reke BAEE S48 mudy AFe Be AT, @
O ol HAFSHSE R, pT.
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6) UVa3g 7]H(UV Luminous Technique)
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7) 9 A8 7]9¥ (Digital Technique)
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A 23 2AAF EZXIHG 71He o83 nF
1. 2384599 oj'd 2 JIAuA

Z A F 9 (Surrealism)= 1916~1922W17FA] A ol A A gl 35}
% £%5olAd trlolZF(Dadaism)¥ Z & o] =(Sigmund Freud)e] Al
A FFE ol dojup FoA o AAY wE AAE ZAT A7 4
CUtelE2 AAA ol AR oY 1 A AA titol
o= Add #He AN(1916~1922)F o dirS Ay

ZEAFAY & 4 vt o]Yyd xd AT

oloj Ak A~ 7F9d o} Z 2 v 2 (Apollinaire
Guillaume, 1830~1918) = F-¥ A|Z= Ao}, 27} AAdsh 523350 <zd4
Al =gui>o 29 A=l <w#H A ote fF¥(Les Mamelles de
Tiresias)>¢] 3ta Mo <xdAFo>et= &8 A5 ARESHA & Aol
th2) 2@ AFo= d=d B 2% (Andre Breton, 1896~1966), Z <o}
Z(Paul Eluard, 1895~1952)%5 %] Al¢13 =2 o 24~ E(Max Ernst, 1891
~1976), Antx==2 2y (Salvador Dali, 1904~1989), & v =Z(Joan Miro,

1893~1917) 59 st7bEo] WA A Y3tk

2RAFE ALY AAND F el Bk SolA FelFe) £w
S AEAA AAE $48 BARD SsEs $Eow dojuuA A
8, 4, AA, B, dl&e] WE Gl A2e ekt ojuh Lol

20) HH(1996), 2AAF] FHato] S W A7, FFUstw thehg A LeHe
T, D2

21) H&(2003), T2E](Dali, 190471989) 3] o]l LEhd 2@ AT EHAT, | Folujdt

T UstYd AAler =8 6.
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1) 2 Ev}¥ F(Automatisme)

EMEE Mol ABI)EW ol S GvidE 94 o A
Moot 478 aYE Wolzi Aoldx B & gk F4HA @]
Mol SEREZE Ee HeH ABNERA $AT DY 48T FA9)
4ol Ao dJste] oMAE nyelWE AAE oJvFThS AT
Agol AF7ee ABAAD AL olge] FAAA Hold & U= 7
4 A ol 94 FATT FERF FPAA AL w
tE AES =2 5 QY] gREIALD <17 1555 <1d 16543
£ FuA el ngwy, ol 59 9T AR Az T

<:L"/‘ 15> André Masson, <29 16> Paul Jackson
AEs HY, 1925 Pollock, Shimmering
% A :http://en.wikipedia.org/ Substance, 1943
wiki/André_Masson Z A ‘http://blog.daum.net/
control

FZRe 4,5, Me 1 vRlAL, p237.

%) ZHE F2 2715 G099)
o 4 omA BAe] wat AT, , dRasddetn v

26) 7A€ 2010), TEa
4 w}wa, pA.
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2) =2 ¥ (Frottage)
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At ojulel A o
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fite)
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v <29 18AH wdoly &

]

o|Zol Wit <ad 17>3 o
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= %
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=
=

el gH

Leaf customs, 1925
sophiako/50014

<219 18> Max Emnst,
% A :http://blog.ohmynews.com/

<29 17> Max Ernst,
Fish Born Forrest, 1926
% 2] :http://gordscafe.tripod.com
/id122.html

o

AT g3t AR olFolMA ATy,
6

HALeES) = p6.

r

27) 2-S7(2005),
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3) "lZ =7}y (Decalcomanie)

dzamy 7S S AsHes FAd Fdst] ST VHeR
CAAPR S ek Fold Eibe I ¥ =R FAW RS HE Lol
of Hojuo] &7l= FAWHE Stk dde =274 #2714

=
-
QA doh GAss AAelA Felel v e

al
b

Zo|E 3= Zo

£o]2 §3 2o}
543 Folo Ao sol 5w T ANWE Qe HA B
ol o We A% A3} uFelHol] ofom s vhehii
Aulsee 2@AFY dEY wAEelRn & 5 vk U7 @A)
3 gl Fo|B WMo Hol FEo| gFol Hi dymvh] AW
g2 2AAFAE <119 <TPA>eIA wolt viel o]
ade]l AAMORE B FES oA ARolA thPe] FHES wol

<29 19> Max Ernst, <29 20> Max Ernst,
Castor & Pollution,1923 Human Form, 1931
2 A :http://www.wikipaintings. 2 4 :http://gordscafe.tripod.com
org
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28) =713H(2009), =& T 719
2 abel9) =1, pal.
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4) 275 (Collage)

gty o] = (papiers colles)gti= Fo] &o|7|oA dHE ek 7
A Foll AAe dde Arteta, Ao A WE
AAe] tgEQl LBA W olyzl, s AA|] theFe FAs sk
I H9E W o E A Aot <9 21>A " AR, F
E, AR T ofe] 7EA &AAlE g st £3AA AEE vteEe A
ow AlZtH ol dAdidle A, AY, dd LEAE &8 HAdow

A
Aol Hol= FEFEs ¢

B Aoldk oA et AZtES shuhel F

<9 22>= AT Al 27kl w2 o] E~E(Max Ernst) 9
Foojdol7l »olg AL sathee AFdAAE 8% &3] 59
At | Aoty 9 mHel F5

<% 21> Kurt Schwitters, <9 22> Max Ernst,
Das Undbild, 1919 Two Children are Menaced
% A :http://en.wikipedia.org/ by a Nighingale, 1924
wiki/Collage £ 2 http://www.wikipaintings.
org

29) o2 (2012), "PAA ZehF 5HL £8F ojerolay AT, , dAUsta %
ekl AALEE9 =R, pd
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5) dl ¥ o] Z%(Depaysement)

gyol=d 7|He ZaEAY

<% 23> Rene Magritte,
Aol A3t 1947
% 2] :http://www.wikipaintings.or
g/en/Rene-Magritte

30) A& (2010), AA =, p49.

YHss 245S 598 HZo 4%
& D

<29 24> Rene Magritte,
215, 1964-1965
% A1 http://www.dinonabi.com/sr
c¢/board
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6) EF Z I f(Trompe 1'oeil)

A7} elmatel Jlolstn gA AES AW AdAoE EH

1~ R4
g 2gzIa Ee U4 adold F9d. =2z WA
weE RS BE o2 ddF 948 F7h-EAA st ows) 9

Atk <18 25>3 o] AA| EAE= AFRS tHUsA Fdse] @A
o e % TS FEE IY7E ta <19 26> E ZEo| 1Y
S UEYH 922 AAGoR Qs & ¢re] 1go] of

<219 25> Michael Molnar <Z1% 26> Pere Borrell del
, Garlic and Onions, 1998 Caso, Escaping Criticism,
Z 2 :http://hanulh.cafe24.com 1874

% X]:http://en.wikipedia.org/wiki/
Pere_Borrell_del_Caso

=25 -



W=
iz

s
cy
N
<

B
N

22!

A% Al

e, o]4d el F Al

=

=

Fof olmA]

°©

94

fros

ﬂ«l
£
W
B
oF

ofe Hojifo} Hxbo] £Vl

=

o

—
1o

dlo
=il

i

ol
o]

o

o

A

=
T

bibel

o]

[ A #F4Es

3l o

o2 dole 7|

A

A2 Aol
)

of

oj
ol

=

=

EviE]

o
a

i | gEus gow

ol

As}

=
T

|

2}

[¢]

5

ol

B
wl

- 26 -




EZZIF 71

A 37

i

EFZIF 7189 A

A 14

719 7

oF
H

g

|

—

)

I
oF
™
|

W

1

NIl

t}. &< (Mllusion) ¥

ki3

o]

Eis

t}3D o]

] OF

=]

2 e} o]

do7]7]

=
=

]

FrAY gw

ol 2

= A4

214 o] 4

el

A74e A

AA =

tol =

S

o] 2

]

=
< H

U

I7ba A AbdE el Al |5

9]

robe) sgel e 7545

=gkl qAbeh =2, p.30.

31) % A13](2002),

e

A7

bel

raa o)

, p.91.

32) 3] (1987),
33) ©]41X1(2005),

A8 2, ps.

39l

EREEE

- 27 -



=3 A7 ol J| A A7)
A g Hor Agss PHel dsel=g WS AgHaomMI o
qF dulol=we 2AAF] ArtEo] 2A AsH AT w4
Egzzfe el AEA AFEHE shtel 77k HQ@, ol e
Egzefe] BAL 2047 2AAF e wAN A FaH WEoy
o stz Ae zHgkehs

e T ETZeF /M mukel wEsh 53 27 2y oF 5

o
E
5

&)

N
o

©
n

;L
>«

'

2,

°

i
DZ

HU
I
I

o

Aol vl ArbeS ARte] Ty gy Sl Soid= A4S AW

aRel =gret dedes 2EAA 2R FA 29E

ﬂl

e
& F0 Yol WE YW e EeEHg s @481 Aok

34) 7] (2008), "EFZFolf 7IHE &3 WAL AY AT, , FRdstw g
AxtARldEd e AAe 9 =i, p.2b.

35) £9n|-x0}(2002), "))l L}E}‘/P Trompe-1'oeildll #3d A, | F3har2] 8}
3]A]; Vol52, No4, st=r523}s] p.156.

36) ¥71, AA =T, plbs.

37) Z3H2005), Txd 71 vhekgh ZAA] &dol] #e A, AU E N WS
gl A Arerel e, pl.

- 28 -



bl T Rpol A E
e on =2 oH“Q

2 L
o
lif
=2

A2d EFZIHF 7IES $EFT AF A
1. 33} zF A
EFXZIg 7MW A5 98 2Zrko] Al A =9 dEpa e~ AAS

G dslo|t) A& A 2~ (Zeauxis)E BC
SA7)7Ae ah sl R TEE URE admsd agA s

of zZzol Moy FYurh= oJopr|7t AT<KAH 27> A ES H ASAEE
7l o Fa5 379 gEkAl @ 2 (Parhasios)?] Mz 2ES B
2l 2t ey 28 OE dele AEo]l AAUANL ASAIETE O A
S Hod L u 2 aZe] 2 2yl RS duv<ay 28>, A
SA2E gEgA ez 95 AAds] dAdH. dustd A4S A=
L RJA T 1t ]

AL =R
M
)
L
=
o
il
)
N
fu
i)
k)
>,

rZ o e

= AEEol Fol EFZERF 7

o] AEL oA AF B £ QAu<ay 28> <18 30> <19 33>
AEE T AxY AFoz 9
3 ] BF=nkg (Jacopo De Barbari) ] “AFaLAf
oF & Fto]l A= AEolv. 18] AEstell= shitel A g v o] AL
Aok HE s AR @ ZArE Sl A lew, 1 @ 8F otfdd=
gl Bl X W He Folr7f aEA dth Ao g A uA st

%

=~
of A7 Qe gHon @A ARER ddF Aolnge o a3

Ry, A% ohERZ pIT.
CEE EERE IR E i L R

40) o] A21(2010), AAA, p.190.

- 29 -



2
=

o]

o

ot} 42) <1

22 HA}
T2 el sEge 28 Yol A e

)=
Rl

°

of 1ok

A2 18~194) 7] 9

[e)

=
=

=

A 2

H
L
e

= (Cornelis Gijbrechts):= 174 7]
o]

24 o}

[€)

174171l A 7]

A ol koA

<
T

ok

=

Atpr 1 FA9
W <2 30><1¥ 31><19 32>%Y o

ol B

EEP LR
o]

o
=
=

oM N W OB o
o W= T
P
TRC I ” W
r Moo
4 o oo
-
om_a ! 1M| H W 5
1 B L.z
WH B WE o o.
N g o )
I 2 >
H R ST~
e BRF
p B T K
NI SRR
@ = H o N o
mﬁ oy % B oy
. A Wﬂ ,WL m Cls
;OL 1__/| HE s O# \aﬂ
Urowl - o ouo T
Wl g e B
T Wi oW o B
= E oE - = ~
of B oy oy 5 oF
o o <n ™
o M % ~ Al
o 5 ol o
& e o= N
G I
) N ™ ® F o
H v oH W T oA

D FEYUAE] pp.187-188.
- 30 -

, M=

" x] Qv A}y
A7, p.122.

b
g0l 7] WEolu,

41) A Z(2008),
42) ©]141(2010),

A EA)



<19 27> Barend van der <19 28> Adriaen van der

meer, Bunch of grapes Werff & Frans van Mieris,
hanging in front of a niche, Trompe-1'Oeil Still Life with a
1659-1702 Flower Garland and a Curtain,
= 2] :http://elogedelart.canalblog. 1658
com <] thttp://incris.cafe24.com

<9 29> Jacopo De Barbari, <29 30> Cornelis Gijbrechts
A eb & gzrel e A E, Trompe 1'oeil, 1630-1675
1504 == http://topofland.egloos.com

=] http://blog.daum.net
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<Z1¥ 31> Cornelis Gijbrechts <29 32> Cornelis Gijbrechts

Quodlibet, 1675 Reverse Side of a Painting,
Z 2] :http://topofland.egloos.com/ 1670
4611961 Z A :http://topofland.egloos.com/
4611961

<% 33> Gerard Houckgeest <29 34> Jan van der Vaart,
The Interior of Saint Gertrude a Violin, 1723

in Bergen op Zoom, 1655 < ] ‘http://blog.aladin.co.kr/com
% X :http://www.uh.edu/ englmi mon/popup/printPopup

/BorgesBaroquelllusionism

-3 -



2. A ZE A

Ao EFZEG Jgel $8H7] ARG RS AT US| %
AFeTE deAds gahwA PEelm 1 AFAE A sv)oksa
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ABSTRACT

A Study on the Creation of Body Painting Works with the

Trompe-L’oeil Technique of Surrealism

Suk, Phil Sun

Major in Make-up Art

Dept. of Beauty Art & Design
Graduate School of Arts

Hansung University

Modern society is going through rapid changes with the development
of economy and cultural industry. More and more people want to enjoy
cultural life in their leisure time even in progressive modern society in
which people are in hustle and bustle, going and looking forward. Thus
the fields of culture and art have continuously undergone diverse
developments and changes, exposing modern people to very diverse
cultural opportunities. The field of beauty art has consistently
researched new attempts to meet the primary human need for being
beautiful. As one of the rapidly emerging formative arts in the 21st
century, body painting has evolved into commercial art, gradually
expanded to more and more areas including performance and
advertising, and become increasingly popular.

Creative works of body painting are created by the application of

various themes and techniques. The field of body painting has
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constantly been incorporated into other fields to express and create
new works. Its integration with art history, in particular, has given
birth to more refreshing works and presents artistic richness.

In this study, the investigator created works by incorporating the
trompe-1'oeil technique of surrealism, one of the trends in art history,
into the rapidly emerging field of body painting and attempted to open
new possibilities for the creation of body painting works with more
diverse examples with the application of the trompe-1'oeil technique.

The study first categorized the surrealist techniques into six groups,
namely Automatism, Frottage, Decalcomanie, Collage, Depaysement, and
Trompe-1'oeil and looked into and analyzed the trompe-1'oeil causing
an optical illusion in the fields of painting, fashion, advertising, street
art & architecture, and digital art. Based on the research on its various
applications in many different fields, the investigator created six body
painting works by applying the trompe-1'oeil technique.

The theoretical considerations and research findings are summarized

as follows:

First, body painting is one of formative arts that can express
creative works, highlighting the characteristics of the human body, as
well as composite art that maximizes an artist’s creative world of
works for expression by making the body curves look alive and
employing the model’s movements unlike two-dimensional works on

the canvas.

Second, surrealism is one of the most important art movements in
the 20th century. It gave birth to a wide range of painting techniques
with no restrictions and further a large amount of very free works by

reinterpreting the subconscious world and dreams and seeking after the
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internal unconsciousness of man.

Third, the trompe-1'oeil was originally a technique to play tricks on
the eyes, causing optical illusions with realistic expressions. In the
surrealist period, it created many revolutionary works differentiated
from other surrealist works. In the modern times, it has evolved into
an expanded concept that stimulates realistic 1mages and

simultaneously recognized fun.

Fourth, the investigator was able to express design with no attention
to the human body by applying the trompe-1'oeil technique to body
painting unlike those body painting works highlighting the beauty of
human body.

Finally, the investigator was also able to improve her unique
conception skills and stimulate imagination and fun in the viewers by
applying the trompe-1'oeil to her body painting works, thus opening a
possibility of the trompe-1'oeil technique being established as a new

technique in body painting.

The study claims its significance in that it applied the characteristics
of optical illusion to body painting works with the trompe-1'oeil
technique, demonstrated the new possible expressions of body painting
works beyond the existing framework, and contributed to the
popularization of body painting in the nation by stimulating fun and
interest in more people with misunderstanding and optical illusion
effects than the existing works. The study will hopefully help the field
of body painting expand its scope of works, have new techniques settle

down in it, and raise its status.
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