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ABSTRACT

Image Analysis of Illusion Shown on Art Make Up
through Optical Illusion

Kim, Gyeong Hwa

Major in Make-up Art

Dept. of Beauty Art & Design
Graduate School of Arts

Hansung University

The modern people are living in rapid changes. And, artists’ desires
for new fresh expression are increasing due to cultural and
psychological flows. Although they are seeking for continuous changes,
they want psychological satisfactions with expression of illusion effect
because of the limit from fixed objects called bodies. The human
psychology desiring for new things has been combined with artistic
values through art activities and illusion had rareness of study from a
long time ago. A study was conducted on how artistic characteristics
are combined with art make-ups with what kind of illusion influence
and make images on illusions with the analysis in connection with the
formative art. The results of this study acquired through considerations
on analysis of illusion images shown on art make-ups through illusions
and analysis of illusion works shown on formative illusions and

art-make-ups are as under:
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First, while types of art make-ups and illusions based on a
theoretical background are mentioned, the art make-up is an art genre
allowing various themes and unique productions and combination with
other types of arts to be a comprehensive art expressed on human

bodies maximizing the world of creative works.

Second, the illusion is able to be interpreted as a false recognition on
visual sense perceived through eyes by geometrical illusions or
contrasts of depth, distance, brightness and colors. Especially, it is
found that the illusion changes greatly in visual senses according to

situations and psychological states through the types of illusion.

Third, according to images of illusions expressed in formative arts
and art make-ups, it is found that the art make-up is being confirmed
as a part of formative art when illusion images expressed on formative
arts are separated and arranged as the pictorial and the design
formativeness by finding the artistic value of the make-ups with
illusion through separating and combining the visible illusion, the false
vision with formative elements and art make-ups perceived through
illusions and with application to artistic expressions and bodies of the
three dimensional synergy effect without being limited to possible
typical expressions produced with the adequate adjustment and
expression on human bodies showing changes on visual senses through

this process.

Forth, the illusions expressed on formative arts are the media
embodying inner sides of artists showing possibilities of imaginations
while being shown on new works as the new formative element in

design reflecting artistic inner sides. Also, through the illusion, creators
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who has been only expressing and researching for visible things are
containing new contexts and arts by expressing illusions on bodies
through applying and changing pictorial expressions available on
formative arts and dots, lines and areas available in conceptual
expression to ideas in modern concepts to ideas in modern concepts
and converting to combinations of three-dimensional structure and

formative elements through visual transformations.

Fifth, the illusion images acquired through re-interpreted works of
illusions and case analysis of advertisement image are applied to
studies by creators. Therefore, the illusion’s role is expanded for new
art make-ups through the illusions as formative expressions, and
illusions have unlimited change possibilities of creative ideas in the
future according to concept of flow to be viewed from art historical
context utilizing illusions. And, it is found that the art make-up
requires researches on illusion in pictorial and formative areas and
active experimental spirits as well. Also, the art make-up is found to
be communicated with visual characteristics of design elements
composing illusions through expressions of artistic perceptions and

inner desires.

Therefore, the meaning of this study is on the categorization of
searched visual elements in the formative art area as illusions to find
new elements of illusion images and improvement of artistic values
with new expression by stimulating fun in sensual and unique forms.
It is desired that illusions are continuously studied for new trials on
visual effects in the future to be helpful to make visual art works in

certain degree in the future.
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