creative
commons

C O M O N § D

Ol2XtE= otele =2E 2= R0l 8ot 7S

o Ol == SH, HHE, 85, Al SH L 58 = U
o OIXH MAEESE HdE = UsLICH
Ol HHES del SR 0|8 = AsU T

MNETEAl Fots BHEHNE HEAIGHHOF SLICH

o 7lot=, Ol M& =2 MOISO0ILE HHEZ2l H<, 0l A =0l HE= 0125
S Bt LIEHLHO10F B LICH
o MNAEAXNZRE EE2 3IIE &2 0lE ZHE2 HEL X ZSLICH

AEAYH OHE 0I8XA2 dele f12 W20l 26t gets 2 X ZSLICH

01X 2 0l Ed = 772 (Legal Code)S OloiotIl &Ml kst 23 LI CY.

Disclaimer |:|._'|

Collection



http://creativecommons.org/licenses/by/2.0/kr/legalcode
http://creativecommons.org/licenses/by/2.0/kr/

[UCI]1804: 11061- 200000216784

g
)

X AL8 )

101

i

~

{H

3|

o5 T
T

- )

oV =)

2

0

ﬂo

20194

hH



HANSUNG
UNIVERSITY

b



ol

N

{

I

o5 T
B-

e

~

2

o~

ﬂ%

A Study on the Creative Dance Work,

Mnevitable Moments;

0]
=

o

gie

6

2019

TH



o
N
i
I
55 T
B-
+
0
2
o~
ﬂ%

A Study on the Creative Dance Work,

Mnevitable Moments;

o]
=

6

gie

2019

Mo
ol

X

B

Ho

A

hH



N

o

o]
=

o

gie

6

2019

A9

Al
=

2]

A} )

Al
=

A A9 9




3 A o 3 0 a3 9
o ) &} 2}
o8 0T 4 A F
o] H =
B oA Al #3 FAR U3 £ Qe S5, ogE AES
i : meoaEe] 44 folojHe

\e}
(@)
>
N
)
)
o,
=
(&l
4ru
[»
[
lo,
8o
o

detdA a5 Al

E4uE Aol gl b gae] Al dald e del TuE 7}
A HAh

B AFe mpaee] AEAA e Alge] ML nigon B oy
o) 4L B FE & Qe DES FAFE AT AP Aol wR
ApHIA L AAle] Aed RES =y £ A AEow Y& o%



54o= 74

&

e S,

A

al

B

T
a

]

A
8 o] AL ALe] Tl AL

ofn

27

—

7A

B
—_
file)
B
A

= 1

]

Hehe Apge] 7hx

A7} Ao A Fhol) AL

oF
5

ki3

= ojm
A7L A B ol whebA Aleke]

Al = A

o]

=
T

’

al

—

[}
2

al
el

A

A AR A

LR

st 57171 o

3

S 9

o

<
=



[, O] ET BT wrereererermrsesssssmssssssssssssssesssssssessssssssssssssssssssss s sssssss s ssssssssssssssssssssas 3

2.1 Z7F ml2 A L ZAE (Marcel Proust) 9} 24T Qlojdl A 7+S 2

01‘7‘1_101] EH@HH ........................................................................................ 3

111, 3}%7]]_9_ ........................................................................................................... 6
3.1 FFEU R T 0RO In cieirieii s 6
3.2 zﬂl%g} 83/3' =i TTE TR e 7
3.3 ZFEOl FA] QA T EB TR ceerereresee e 8
3.3.1 %;«_}%‘; ELH&-% .................................................................................... 9
3_3_2 9]/6]— ....................................................................................................... 9
3.3.3 v7]:t§ ................................................................................................... 11
3.3.4 %g} ................................................................................................... 12
3.3.5 ﬁ:% ................................................................................................... 14
IV. 24—%%/_\_‘][ ........................................................................................................ 16
4.1 1X<]—; /\].EOLQ o%xg% %l;jfg],\jr ................................................................. 16
41.1 q{% ul ‘?_PFQE ............................................................................. 16
4.1.2 %;ﬂl%] ?_}\é 7_4 J\jj_z;si ....................................................................... 16
4.1.53 llj_q]xc} ‘] 1;'_; _;;\_Ug ............................................................................. 19
4.1.4 %gl]- ..................................................................................................... 20
4.9 2%01- Jﬁié':oﬂ}ﬂ %7]% A}ao-gl 6(;:_3_'— ..................................................... 21



4,21 W D QRO E tmiiiiiiisisissssissasssss 21
4.2.2 SOl FA W FE o 29
4.2.3 BOFR] Z ZH s, 24
4,24 SOF it s sttt 25

4.3 33 29 2EE AR A]F] BT BT} e, 26
4.3.1 W8 D QO L i 26
£.3.2 A O] TEA] Tl IEE] e 27
4.3.3 FEOIR] B T s 28
£.3.4 SOF s s 29

4.4 47 AFEE A B T3 S TLO T e 30
4.4.7 8 H OFEL O] Ir o 30
4492 R ZApE B 31
4.4.3 BOAR] E T it sttt st sss 34
A4 SOttt e 35

4.5 5AF AFTFE] LA oottt s 36
451 Y€ @ QO E i 36
452 SFQ A B O i 36
4.5.3 BOAR B ZH s 38
£.5.4 O it 39

V. Z B e et nenaes 40
Fh T E G e s 49
,_Hi,. %. ........................................................................................................ 43
ABSTRACT ....................................................................................................... 45

v —



T %0
o r

~ K
N E



<1
<19
<19
<19
<1y
<1
<19
<19
<19
<19
<1
<19
<19
<19
<719
<1
<19
<19
<19
<19
<1
<19
<719
<19
<19
<19
<19

<719

3—1>
3—2>
3—3>
3—4>
3—5>
4-1>
4-2>
4-3>
4—4>
4—5>
4—6>
4=7>
4—-8>
4-9>
4—-10>
4-11>
4-12>
4-13>
4—-14>
4—-15>
4-16>
4=17>
4—-18>
4—-19>
4-20>
4-21>
4-22>
4—-23>

O] A rrvvssiesessss s 10
O] A reeessseeeses s 10
O] AT wvvssssrssssssssss s 11
AZE Lol T E I s 15
i%_ﬂ,%ﬁ- .............................................................................. 15
A}g}g} A]z¢(1) ......................................................................... 16
RFZFE] AJZH(2) corersemseensnssinensissisinsmsinensmsiisssssismess 17
A}%}Q] A]z}(g) ......................................................................... 17
1A Z 29 FPEI(L) corrererremmremmremsrensinie 18
1A Z 29 FEI(2) reverrererrmmmreriseiiiii s 18
1 Z 29 FPEI(3) rerrerrrermremmresmnisi 19
17 2T O] T (1) rreverrererrmmsmrermssininisisisiiss s 19
173 ZTH O] FIE(2) wreverrererrrmseserrersiiiiniiei 19
e [ R 29
2 o] AL SR (PP ool Bl B B 29
TEZ= 0] AFEF(3) wrererererereneneninininiii 29
27 ZZQ FJEI(1) crerrerserseiimimininiiiisisss 23
0FF ZZ G FJEI(Q) rerrerrerrerrrrirrireieiee e 23
OFF Z RO FJE](G) crerererrersissussssessisisissosorissssisissesssisssssossors 24
A ZH O] FIEJ (1) rerererrerserrrersersenemeeenei e 25
2 ZTH O] T E(2) rererererrrreserrenini 25
STFO] HEG] (1) rereeessseresssssssssssssssssssssssssssss s s 27
STFO] HEG] (2) wroerersssssrssssssssssssisssssssssssssssssssssssssssssssssssinns 27
3FF TGO GBI (1) rerereererereressenesisessssses s 28
3 ZH O] FIE| (1) rererrerrerrerrseeseeee e 28
AFEFO] BT (1) wereeereressessensisisisisieti 31
AFEFO] BTF(2) werererererereisieiiieii 31
AFEFO] BTE(3) werererereieieieieii 39



<19
<1
<1y
<19
<19
<19
<1
<19
<19
<19
<19
<19
<19

<1l

o

<19

<19

4-24>
4-25>
4—-26>
4=27>
4—-28>
4-29>
4-30>
4-31>
4-32>
4—-33>
4—-34>
4—-35>
4—-36>
4-37>
4—38>
4-39>

O] BT () werreerrernssness sttt 39
ZE O GPE () e 33
TR O G EI(2) e 33
TE O GBI () e 33
TE OGP () e 34
) = 1 SR 34
ZEH O] BIE(2) cerreererrenseesenne s 34
O AL (1) weereeeerseeesreessssesssssssssesssssssssesssssssss st 37
O] AL A (2) werreererrerrssssesiessis s 37
O] ALA|(3) srerrerrreersssesssessseisssi et 37
B [ 37
TE O GPE () cerererereereeeenen s 37
RO G EI(2) e 38
ZTF O GPEI(3) rrrerrererreeerreesiees st st 38
) R Wk e BN L B 39
FT O] BIEJ(2) rerereereeerreeessens e 39

- vii -



BT Al i FAR W 5 g Az olehs 4ES AT
Su BAWWL Fowlw SR b2 LRAEY 24 Yolmy AR
2 Fopd, o ot 2ot odmE 5 QRS BaA Aol o]

H A Agew B Ay z%af—ig 28 FehdA 2 Al
8= AF ovish e HEw el Al A v gel FuE 7

;g
N
)
g
o,
)
rE
_I_z
£
v
e,
oty
i
o
F
£

whgel Ahe] Ah glo] ol 23]
AR QG 2gke] Bote 22 rEs} wolnA Pul AR A% F B
o SEAH Abel

| A
AT}, A Ale

W
Fob ool Sgatis Wl %

=
o
.
E
K
gd
f
[>
o
K
to
Tﬁ
il
n&
n> m



—_
110

<
i
Njo
ojy

or

qol whsh A
b aL

Z
S

AH et Abake] 2

Kol
=

I aE

o g

tell A o]m] =] 3} st

25

AhT 1.7

2=
=

ad 7

=0

e
A

il

=7

Bl

=2 B
=2 O

R ECICE



II. o]&% w73

2.1 27} vz A L2 X~E (Marcel Proust) &} £ T alojH @ A 7S
ZrolA] o tsfiA|

e EgsEe] CoeMa AFe

piia

o
e
[}
T
R
L
N
=
&
=
@
@]
=
@
=
o
=
@
[@N
o

Temps Perdw)D& 27Fe] & o] Fa17) of A& AW 27t 244l np2 Al

o] Al AS Tl Yr}h FEHS TF2EQ AF F Aoy AR 9

=2 Bol e oy 2 FollME A AFS AR A Al

THA = FrolA B dvh. Qe thEk 29ko] Al T a9k Hog |

A2 Eet dH| =" o) gk sk w2 o) Abg T3l o<l | JolyAE
/4

melo] sk AFEF 20 A T 4B nmet o] zlelth 4w ot
A ehe TE2Es} wEng s AGe Sk B3 wahs U A
o] ohUth. o}7)el el A ZAk= < lolul @ AL FolA] L Aubgel
oulo] A Aojaro] ohm o AHLE olabzo] AW E AF £AEHY
shue] Abgolobl g AekE A AAAZIE g He] el et o)/ %
HRS} go] ZRAER D e &5, 2GS A, TS G A
3ot 23 g BAHQ AFS selste ojgon Agel BAe nFol

o
1o
Q1
N
N
N
of
AC)
i
oft

AHEE Eedrt, aga S8 TR RES AN Al

A ZEAEA ANGE A & 5 Qlnhs)

1. La personne aimée est insignifiante par rapport 4 ce qu'on éprouve
pour elle.

1) ZREXEQ A Tlojid AIZHS Zhola], &= 194171914 12} ti#lo] £ A]7] 20417] ZHte] o]
27174 oF 5o} o] W JAES AT <F 3,000 o|2= A I44E ATFAS va Al
ZF2E AAA detideln ES F THoRE FAAE.

2) L. Guichard. (1959). Introduntion a la lecture de Proust, Nizet, p. 101.

3) E. Rallo Ditche, J. Fontanille, P. Lombardo. (2005). Dictionnaire des passions littéraires, Berlin,
p.170.



Personne n'est jamais aime en dépit de ses qualités mémes.
On aime de l'autre {un autre monde) .

On n'aime que l'inaccessible.

La passion n'est fondée que sur l'angoisse de l'absence.
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Ma jeunesse ne fut qu'un ténébreux orage,

Traversé ca et la par de brillants soleils ;

Le tonnerre et la pluie ont fait un tel ravage,
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Qu'il reste en mon jardin bien peu de fruits vermeils.

Voila que j'ai touché l'automne des idées,
Et qu'il faut employer la pelle et les rateaux
Pour rassembler a neuf les terres inondées,

Ou l'eau creuse des trous grands comme des tombeaux.

Et qui sait si les fleurs nouvelles que je réve
Trouveront dans ce sol lavé comme une gréve

Le mystique aliment qui ferait leur vigueur ?

O douleur ! 6 douleur ! Le Temps mange la vie,
Et I'obscur Ennemi qui nous ronge le cceur

Du sang que nous perdons croit et se fortifie !
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ABSTRACT

A Study on the Creative Dance Work,

" Tnevitable Moments

Lee, bum ku

Major in Dance Performance
Dept. of Dance

The Graduate School

Hansung University

In this study, I tried to find out the expression of "Inevitable
Moments" as a theme of love and to find out how to express it.
Through the characters of Swan and Odette in Marcel Proust's novel
"Finding Lost Time" It is a work made with ballet to explore the reality
of love with a process motif.

Marcel Proust is a twentieth century writer who constantly explores
and sacrifices forgotten unconscious memories. Proust's "Finding Lost
Time" is everything that comes to mind with the idea of Proust, whose
fields range from philosophy, art, architecture, society, and politics.

However, the most frequently presented material is love. This researcher
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has been interested in the meaning of love and the love of the approach
which are common in these days when he touches the novel of Proust.

Based on the way of love that appears in Proust's work, this work
reveals the unbearable suffering through the work of this study, revealing
the profound part of his own self to a loved one. And to try to
approach them by various expressions. This work consists of 5 chapters
and consists of connecting the movements in the way of expanding the
range of movements considering the elements of qualitative movements
that can occur according to the features of each chapter that are created
in the process of love. In order to communicate effectively, I tried to
express the proper image and feeling of the work through lighting, music,
and props.

Through the research process, the researcher has gained the opportunity
to look at the word love in a new way. Even though love 1s not
romantic, the value of love is invaluable in itself. No matter what kind
of result is obtained, It was at the center of the subject and realized that
the relationship of love could change according to the way the subject
existed.

Based on this, it is emphasized that the motivation for creative art
activities has become clearer, and that continuous consideration and
inquiry should be made on practical methods. In the future, we expect to
pursue voluntary and subjective art activities and expand the awareness

of art I hope.

[Key words] Proust, love, pain, desire
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