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7) of|AE"H A, (2010). TASY,. A7) BWAZHA ol FEHEA nwAIAE o[dlore] mio]
o, ol AEdH Ao nlwlAlATE Al(poesis) S FAoh= BEAHY A AL FAl &
Aot EREC] WA e Folof AAET o oFfEA 18l Alkallious graphousi) oltt.

18) 2 F2. (1999). AT 9. "A7H} oJopy] 1, A& EstakA]gAL

So] “oul2x YL AA olshd

:>.“=
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A mEA A Al G0 RHER AT mEAA T A-FAdst
A (pre—figuration) ol A= <Q1ZF PA7F AAr= Fx3E7] A 27E7F 17+
P5of tiet H o]dfl(pre-comprehension)E FAsH= DA o[t olufje] -

AT B B ujEE Kol AHAcw wizfE PSS AL
woHd, AArdo=m FAE AIZE Qtof] QIH19)

AT @443t @Al (configuration)= AAZE BIAES] JEj2 E718

ofll
X oox o
%
Fll‘

ol

£ TdHo=r A5k, nHAIA TR MHAE wi7fiste] on] Sl olop|
o] =gt 47H—§— = SAeIH

oA AT @A DA (re—configuration)= BEIAES] A|AIQF 5419
AIAZE BapstaA =24= 2ol AMAR] A2 Sof Aleinlekd ITE B

o AAE olsheti, FA A0 Aol AgotA B ol2ah A FAA
@Aste si4e] AAA A0 ok Bl

(narrative identity)=

A AHiA L Gl 2 dolets @Al AdE HlRHe e 2
FAat olofrlet P 572 WskstGrl thA EAES} Sab A Y 4
S wak o

2 o A48 Ad= ww B4¢ oujgity, @32t ol

2 45t &ste] Ados Ausinl =e} gAE 7he] %A A
489 Fof oulr} AT 2Rt el vz o] AHAH o
olop/|E ATzl AN} AASH @A) el o] ArR Az o
nlgl olalE FEd Uw, Uolrt @A AAE A3Hez gAstn WA

U S gk APeAe wag 4 gk

o

19) FLE. (2007). "& 2F=29] WAL AE A AAleictn At ARk,
20) & FF2. (1999). A4 9. AR} ofopr] 1, Mgt ESHAEAL
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2) OHAAE §F dEHHAE R ofE A FoAE A

Z ZF=29] 45 mHAL o2 JEHEHE ofES] njF 7
+ 8t ETEA FaT ooE AdH o] oE= T
H ofETZ} ofgA AE BA AoAgor MAM Ade
o7} o5 T A A2z AMER ouiel HAAHe FHch=A]
ok,

HA mHAIA T = JIEHEHE ofEoA 259 7|8 @Az & & Ut
| @AA a7t mide] /3, 2F9] AlAE, 12 A A 2
== AAsta s o @Al BAo] ol Al wiAS ohe
ct.

AT = AAlz o]

Aloltt. o] GAA Al BAL] At 62&%011 Eﬂrﬂ} %%@2& %i}?‘i}
W AR ARdSo] TSI M= AAR Alteg FAskEn. o= <l
E}aﬂ]ﬂlﬂ o]-E_q /\1-2 1— EXNS

HotSol= Zlo] oYzt
B He = A
AHA| A= 2 o] 2
o}, o] @A HAME wHAAT oA FSat-gH w}g mﬂw_qpq 7@@ 7
2 S Bl AFEEH ML Bl wet Aol on E3t Q|

A, =, QIEGEY okEold BAL olAg Al e TF &
4

b o

e

Hu

il

o] ARe o 2B HAW Ak olulg APAea olg A4 4
3 ARNA AA AA 9 ol sAFT
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E 2 AF tiAAS B3t QIEHE|E ofEo| A9 XA ]9l A

Ll R Ey L S| o] | X A T
&S A A2z A A&

27}o] A 2HE-0] A Ao &

H-378st F/d=t A st

a7 AAS wurstel A
A A2

ZA: AR A3

AHAEE ol 4EAGH AN Fo) FEH wH Ao ool &

4 NS B 4 7Y
50l (John Dewey)o] 422184, A4, 144 Adoz AN 4 9k 1
£ Adel s $40) guargo] Aol JB A9l o] S4T ue
SolA Mpget 19w AUAS BEAT. 7oA AP dadl vy
L Zo] ok Wi &3k B S5 A2 oulE sk mge Roz, A
7o) g0 wet AUAoz Wshvl ojulg FAS Wzt olF Qe
g2 ofE] Agstd, WAL AEN] HuAgolets AT Fol AE
oot WAL &R AT LgF AW AR ANE FEs
£ 5%He AL foh B QHAER okzeAo] AAbE AF Ty
oA Ao Bot- A ofn|72E FAHCR wetslA =1, voprt A
Qo] AP Bz AE FAI9G AEE B 2 1 o8l % oA %u}.
Fgetn, G920 4% AL ol

A1 wolsta BT A4E Alelo] FAe WA A
of mEAs0) A Kol RHES FHoR BT A AsAE Ade
oulet o}F Bat A FEAA AE SA W ABA o|4o] s x4
gk, AEER ofolAe] A HHo] Fi AT of&HAEA

oolg £ET 4 9

21) 2 5ol olAel o, (2020). TAECRA o, AL AR £ Fol= 12| AN Aol
G AS Bes AQle] Ul AT ol Sdse A4 Asaes Fel B4, 4 4
gol Ad gt 247, ARA Ex4o] Aol 5o et AAdew Wan A2e onlg T
A7l Fgolakn Wit AL Ate] sEol tat &Ko dete dxel ulzle] A
T Qerg mAt £ Rolt Q7o) olad ARE el shaska Al AAle] o] ool
Arka mgket,



A 23 AHEE ofEdN JFE WA

Ar) AFslol A mlEo] ZH2EE Aele] A&Ae] BRI G AL
oI}, BAglo] Lol Ruet 4TS AFER solF 45408 Aus
wobgol A WEX SE5A Anet AeH B Asgth Hel ol
SAo)Ale] t-gste] QEHE R okEs} FEEm gk, QI H opEt By

]
-
o] AEM} FEAGIHAA AN B SFHOR FYF 5 =S s, A

2 9ake 4 e AAe T

>
fol
lo,
=)
fu
<
i)
Ko
ku
o
S
N
o
o,
% O
3 i
Mo
Y

| wlyo] otES] S AMET J|eo HEy A TIAe gAY
o

F25e] & A e Fad a4z e Fa ook ol 7|&A
HE Ao FE40] At AEAde] AAEHE 2AF @A oIk

4
AFA At 2R oleld AEL wtlelt ofEA] AlEe] QAR
3 5

Mde] oAbaA, ARbal 4fe] Aol £4#11 e nlAeA HoiE
24 mho] ZEE2 <SS Sl ARAE ° ®2 ARbe 4|
SIS Ao n. A& =01, HolAuT JAAEIH ] TS AR
Aol HHUAME EA5te wEd EH=E AT ozH ARAE ESElA
o] oA T ol F54 wAYES ARAPE A AltE
seAer wEshA XS sk, A= AeAde HsisHAl "doh Aol =
W s} 347 o] 24 mtolE AMgSteE AtdER el =

Eu dekE ASSiA BA e g 2 98 o o= ]ls) AR Ak

22) Levenson, Jessica C. (2016). The Association between Social Media Use and Sleep Disturbance
among Young Adults. Preventive Medicine, 85, 36-41.
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2018 HEHAE 7
2y AMH| 2o AHIFT HuFiow2d) o] @2 AFEo] thE Fagt
g5 ol AhE g1 ASS ou|Fit

221l AdT 7MY AA(VR) 71E2 AR @4 AlAA "eiu 7t
&o] AAC] &4t wHETh ol=e 29 Ade ¢
S 4 QAR TR o R A AANAY] A& AL defgit £,
MMORPGe} 22 AYS AHEAZE AY Hold B2 AE BUES f&
Sto] ARt A FANA Y ALlA E5-g nhHAIE

olgfgt AtelE2 FUi AtF]olA HEg mrje] FRl= AH|ZF AjQ1e] Z
e ofEA Hsllet=A BojEtt QIHIEH otEx o|H3 BAE

Ue T TFEA, B AFW JoAES Fo Ao BHe

o=

A~

T
AR At Aeds Sue ¢ ks kokEth

I r

N
=
N
~
ko

424 Bele] @A) thetel AAS o2 AAG WEEE Bl

(Bertolt Brecht)=, o] Hj-2-9] 7HEH| &=

23) Netflix. (2018). Netflix Viewing Patterns: What We Watch and When. Netflix Media Center,
media.netflix.com.

24) Cao, Hongjian, and Su, Li. (2019). China’s New Gaming Regulations: Protecting Minors or
Stifling Innovation?. Journal of Media Law & Erhics, 31(4), 101-116. AAZ 2019 F=A+=
AY $55 BAs] sl vlddxtel 22l AY Ake At HEol A=
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Al 3d JAEHE B otEoAN B A2 +P4

D) FANZY gE B

213 FAY|2(Jacques Ranciere)+= TofiE

<
3
A
>
e
>
|
a
i
)
o

Hjebd ZAle) gt BTE SAstel odéviet BAY A BAS AAYs
k. Tk WM &L wlsk, e, FAIS, Hpgelett Adoz 4ys
At Lol mlstolet Bed] oe AEY AAH ZARE Hol 47 B

R
o
=L

ol

giet 212te] AAde Fo B0l Mz WAor AAE st
A e dold, deol 71l 71Ee] EAY AxE MEFL Mz o
e e AAste B4l FAst HAS S35k Aol

ofef wzt A2 rEe] 1FH AAGS dHel, Mz ALY e
7D HHA0lal TE AR FAR, AES T S =2 AAE vEE
o= HRtEHEA Mz 7Hesde BAT 2 A du ol 7S] AFH
?l tle ARol 7HAAL | B9 Al AN SEHE A
nstH, A2 ARkl PEche FAlRA Y] siE #A2 des F5 A

.
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R
lo
o |
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o
offt
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-
o,
_?L
rlr
N
2
Hl
N
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rt

22 7tsde ®

T} .29)

27) A3 FAe|E7t Wole B3F e ZgAo] dissensusE W AR, o) AFAH ot U]
(consensus)]l HHi== 7goltt. FA2s =3FE T 7IE MY ol =Hsta, A=e
oy siiE 7HssH she e, A4 AglzAe] vske At 28k 9es] 2ol
Mz FAVS g2 7FssHl she 43 7iigolt

28) A3 FAl2. P o, (2016). TAE T, Ae AAES)
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A2~ YA(Chris Milk)9] </ €] HJ¥H(The Treachery of Sanctuary))

HolF= IEHEE ofE ZFo|t}, o] AEF2 mlaTolA

TAAY ZHEA 2AY 4 gle e#8i® A9 Sanctuary)

#Ho] HE-S

A B0 55H FoE fEit ol WA AFZH nE gA
HAlo] gigt o2 BAS et AR obd AE] gHB o7 mhE
A EAQD TEANA FAAQ AordE QAASHA SHeR Sho] dst @
A 7ol M2 BAE FAgIct

FAl2o] o]ZolA QIHEEE ofEE AETiel B AT AHH
g R opyzt, 7|Ee] vl dE WAl Uit Mz sid Fde Al
= Zolth. olF Fs ¥A2 Aol el WA ofyzt, de FE
A4 FxAde dHst Mz g AEste 584 FA=E A
a4 A Het
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g 2> 2gts dor>(Olafur Eliasson)2] (The Weather Project)

o714 T AA 3= AEA BEE FARA FA4E &+ A A
TS 92 Al e T B ofyzt wo] AEe] 33t e &
Al Qe A A e iAot FFo] M= 2Ee wHstd
AL 7MY "HdE JASHME A Adde vder e 717
Asll =AY v & AAE FIE Aen, Aol FoAD 5 e ¥
e Fotdo] Ao v F3te] RS Hfedrh A4l B E 0|85t
of 22 52 AFEY A Zolu d RYE FASHL ARIE How AS
of HIZl RFel s AFE oloprlshH A< et oA w2

A A}st
=B QlE Aol ofat AT FEo] ZAHor JuAgolr MRe 4E
= T=o] Whe 3 Sl itk Aotk ojd B2 7o) Fd< Ed

32) Jonze, Tim. (2018). How we made Olafur Eliasson's The Weather Project. TheGuardian—artand
desigh, https://www.theguardian.com/artanddesign/2018/oct/02/how—we-made—olafur—eliasson—th
e—weather—project?CMP=share_btn_url.
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9 3> gtod 221 §f|H(Rafael Lozano—Hemmer)2] <{Pulse
Topology»

E4: www.lozano—hemmer.com/pulse_topology.php
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¥ 6) A9 5% (shaun hou)?] (PBhere)

pbhere B s

PBhere

1 Following 909.6K Followers 11.8M Likes

hello! i'm PB. i recommend you watch my videos from my first one to get
my deal.

Videos & Liked

i don't want to know what what's happening? | found something cool :)

.sursiustmuonsw )
IT. WE NEED INFO.

Reply to @zohanlolz | dug Thanks twitter for telling me Hey all! Quick update :)

&4 Tiktok @pbhere
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U2 : O|A ZEAHL{7E.
Come on, let's go.
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36) &4, (2017). m|tojolE 7¥t Fguj&o] B FAFHAR)Y] APA 54 - Broadway
Augmented®] AHJE FHOR. TXFYAIAL,, 20(3), 209-229, =EFTARIHF3].
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(1% 8> 3|E 4reto]d(Hito SteyerD)@] (Actual Reality OS)

SOURCE DATASETS
FOR SOCIAL SCULPTURE X

ACHTHAL PEALIAY of
London’s

Data collected from the public domain with help from
our RESEARCH PARTNERS

NACEHAL IPEALIAY of
Economic INEQUALITY

\

The BOTTOM HALF of London’s population

own 5.3% of its total WEALTH." In contrast,
the TOP 10% own 52.1%.

ED BOTTOM 50%

'‘WEALTH includes financial, praperty, physical and
pension WEALTH. In 2017, London’s total WEALTH
was £1.8 TRILLION.

TRUST FOR LONDON [2017). Wealth Distribution.
souRce London: New Policy Institute. [Accessed 23

Bu
SR WEALTH® fnm B, 1
Z4: https://ivaylogetov.com/aros

_42_



A2d ZFAE v 24 2%

A AEAAE A E4E 2E AElss 2705 oo A2E

f
Me UEHEE ofEQ] mjz HHomA o] MAHY Foe| W7t VERE &

galo] A4E AdSe W@ BAT ATE et 2ol mEeigr

E 4 25 A 24 23

(A A2 T ] [AIEAIAT] | (A A A
=4
. AR 279
e y3e | A4
3t px
A 2| gl a9l W ||
o | 7 R = P N VS I < I I
TE gz | M A Al gl g 7t
H = 29 _(—E]- 2 = [¢} —0 iy [e}
Al al® : gl Al
5 5| ®
Pulse Topology ONN BNOENONN NNCHENOENONNONNG)
e I IR IR I
Sound Slope ® 6 O O OO0 O] O] 0©
PBhere e O| e O 0 o o o o o
TElp MR dNsE o 9@l 0| OO O] @ 0] O
Actual Reality OS e O O, e 06 6 O O 0 0O
4. A4 24 ® =5 0 s 0 s

ghtdl 2215 M 2] <(Pulse Topologyy(2021)& x| o« ez, A
T H& o]gste] AlAHor FSHA jitth AF HEY AEE =
Aol E8ste] AHE AlFctr] wfjzol B P9 sfA-S a5k ¢
of 27k WAl SHA W B7LE oty FERt ojopr] Fxuh ARE
2 AM7F Bt ARR|A Hjm @ 4E ESoRR] dof AAM H JAtEE &

A

5}
HolMe WA Brrekdv. Fgstd, 2Eet Aol s AARAS gaK

_43_



A Y] 714E ol 8% A7 BUS 4T o tEdth olo] 4uag
HAel A0 HAE FEART 7o Sdq wgom @A gout
olzlo] ARHOoR PANA FEHIL A4S UosA i AL

o
lo
PN
2
o
o,
o
@
o
g
j=)
0]}
—
8
8
o
j=)
w
(@)
-
o
|
o
j=
o,
o
<
o
o
=
o
o
=
<
(@]
o
=
N
s
N
(@)
N
()
N—

A
T
€]
jm |
OAg QAHmolAS EF ATAE d&w HAAIDT AAS LS
AT} AT AL ZZol) BabelA WA AFE oJAlmt Bsh &

NAH g s 6}

O ogo A 2 rr

1o
o
N

:;1 R
fijr
flo 4
i
_I\l
o

N
ku
)
of
_O|L
N,
o
)
o, 2
o
T 24
L ?
-
N =2
_\; 2
o
2,
- of
>
_g $~
oL
% N
~zrm
) H> 13
o 5=
©
2o
o ]
O -1
l}m RV}
o ox, W
_l:d mlo
1 rL
O o oo
N O

Mo X G

N
i
=2
32
i
)
o
o
e
)
i)
lo,
o
l[
o
2
i)
g
£
B[\
et
4> o
ze

o
9,
A
U rlo

R o o = At

oft 2

G285 (Somd Slope) (20220 YEZ 7|8t HEag &=, I
g B8 AAzeR BAT HolEE Fuwon gt
2 JuroR Pjo] MR QAT BASS, 232 Fa) WY ol
E
=

Nz AT ATE Eo%%ow AR

W& 714k s Oh }% ?J'?'i’?;}XMl et A&

Arbe wAg ZHe FAA0R B st B
4% P07 SOt AR GALE S AAL Bolx st t
e 71T I gHoR te 53 Rolstgr. Eg wAgA 4E

- 44 -



Ql2]o] ghgolt @4 AAl0] digt 1R o]ojx|] ¢lot S ZHA F
7t 58S Fojuith
AR 529 (PBherey(2020)= oAl @4 AUJARG) 7¥te] Ad5ztg
A&z, Bl 7MY AAC AEEIS wEbrte A AAA AAE 5
ot WAolth TAo] AERE SfiAstal A3 HofstA o= EAS THA

= y
SNS ZehE] AR WEUAT, ALHE A Algo] ok olnjx] ey
2 BE9] B2 BAL olzo] YL AXFAL ol 2NN B
Wohe Witk WM AE 0] £Fol Z2Ho|A gort AQAE i
ool : Gle] BAY] BB WS Wekth AL PRet AFoH
WA ATE AT 5 gl 2RI WEC] gtom 4EY wAXE A
Aoz sidstel Zpile] A4 HolH ol BAAZ @] sl 22
oA e A@stact

gl (fl AEolE AYABSHE WD (Q02)E AMRAVRIS B8
§ 299 e AEOR, AW 42 BYo WAl PN FolA Ay
FA gFold ZEN} FoAgsts Aoz AYAY B A7 2
ARE AP A ke BAY SHelAE Ao WA Bt
of, 71 sEele] ARE AUA glo] weblok sk HelA @A 1A
Aol B WS worth oo AES Tl @A EAst: HFolY 4
2 ofsfetn RATHE e A AAHOR A4l P FEatch 2

APZQ MAF A7 AL SEHog
HE7] izl sl w2 ¥rE

ct.
S|E rEto]d o] <Actua

52

o
Reality OS)(2019)= 3574

rgl
>,
&
&
filo
N
r
lo
f



%]

0] 7HAHer Holx]

eR=

fth o] AEE A PR AR

=] e}
=

i

=
[e)

B AAe] AGEL BT of

=
—

gl

o} HolgE 43

s

SHAl FIe

2

oS

12 oRerhe

o

A 7F W

uig
=

tolete E Asel A4 2 2

©

%

W A A

bl
%0

o

B!

i
5

™

o} 2|4

48

B4 A ol

o

Hlo

2% At 24 23, 71 (Technology) 9] -

oo
o

o
L

JJ

o

[e)
é_a‘

S

Al

of AAHIT JAteE 8

HAA <

b el F

S

= A¥

1
59

&

110

Hin
~

—

0
"

Jo

T
=)

ot

E Ul A7

oSz}
- 1

nj

(N}
o

gl

o st 424, 4

g 94

of o

o5 4

_46_



U] HES} Zr o]
A SdolTt ASHL e Aol F55to] o]& =5517] f9t dicke
2A QQEEHEE otEA 9] FoAES T A MAY AR TS
AAsHA. o]0 BB E ofETL AlFshs ded Al e M
FoAEY, A B4, AeAolzts Al 7HA AdelM FEHer 74

sto] A =St
WA AAF o] B3 B oS HEZ A, JEEE ofEl 4ozt
BE @AstaL, wo] A& "l

Ste w7 oA
o] A& A& ;3}%’5}‘1} 7“}0}7]77}114 RE ARMY 552 St AAE
Fgstedl, o8 & A=Y 4F mHAL Hde S Al AR st
o] Elstyct. T3t A HEH 0}_15_01]/\1 ﬂﬂ—z}% 7t AsAes =5 o

o
>,
2
> o)
do
2
=
X,
N
N
N
N,
ro
)
i)
Auj
|
(0]
)
|m
_|>J
n{t\
fljo
-
ral
o]

Aoz 7hEskg

g, AEHE B olEo A o] FGRE Holot ATAGe
AARRA ) AgAE Bojstn], 7|20 AAet Fulo] EAGT A2 o
AzelA st ol8 B WAL TtE WAooz Hndg MW opzt
=5 AN dust 27 AT Al g 4] =
ol AN AL A1) ARt BEHH wHS wAT sHe F
Al Absle] Ar wpstel mdo] AujR Qs oFsby Ag4L =

& ol Hse QA

b e
) _E o

olt
-

Joo BNomt B H

ok

_47_



A, GAreh A, B9, a4, AA

0]
H,

A7 2

A4,

o]

—

Pt
4 AN, AshsA,

S

(

olzelie] M @Al At

=
1

ol

]
—_

oy

pld

ao
o

oy
i

T
|

el

TR

B
T

B

Hol ZHelel &t Al

=

2, Bas QHAEHE of=dq9) ud AgozAol A 7

(N}
o

el
Hin

NI

<

ol
g

ol

Ao A HF ATAe

wete] 4 drjnl&e AHAEE ofE AEol

=
o

o

=
T

ozH, BA] Aol

rel3
=

= AF

'C:)':l
=

by ol @
_48_

)

He AA A

°

IS G5

[e)

H
=

A AEe] dFEA o

AT e o)



77, @7, (2020). "gh mltjelotE ] S5, A&t Halo.

o], & oA . (2020). THRORA] ol Aer AAV

A FFE o, (2016). TeEE v, Aer AdEeh

#A], mrol2. (2003). MRH|TlO] OFE,. AlEl AJFOLE,

T8, Aol (2024). 7M4EA dlze] B90Y AW 430 AF 84 FR
oot A7 -MANA ZZo] thE2 VR o&za AR FHo=-
"ARUAC YAIstAL,, 86, 114-130.

A2, . (1999). AFA . "AREE ofopr] 1. A& 28t AAL

AReH]R], Sl A7gAl o (2014). Trritiele] Qlols. AL AfFUA AR

a2, uhd. IS o (2011). TH|Hjole] ofsf,. A ARUA AR

Heol, 2l H. ghgst ¢ o (2001). TQIHEHE AEUH, 7571:
S S

BAdof, WiE7].(2013). Mol AFUACA THeA HigE <lHHEHE
ntojolEe] digt H @ BA. fekEelzsts] =82, 13(12),
585-594.

HYS|E, HIZEE., Z7IAd 9. (2020). "EISIE, A=l Higt 255 A=

&,

l[

: 011%1. (2012). AAEAL et A}sﬂﬂ S E s le)
FAsrel =82, 10(1), 85-102.
B ES (2010> R I P B = B B )
w314, A7, B, (2020). HAE VES 285 §RE Fute] ol
AT T GETAT, 18(9), 337-342.
ol¢dl. (2023). <IHF: XR, #ZsPIE &9oitt, ‘RELH: W AFolE

AJAESH= W " rE Y214, httpi//m.cine2l.com/news

_49_



/view/?mag_id=103186
o|Fd. (2019). ddinl&o] EHR2A FAAS &85t ntjo] olESl /-84,
B3telgat 41(4), 363-400.

4719, AY, £874, I (2012), AA 7]Eke] QIEZEIE m|tjo] ofE
BA: QS st g ofEE FAo=g. 'HCI2012, HFHCISH)
sh=t3],, 765-766

719, AAY, £87%, 47 (2012), AA 7]HEe] IHEIH ujtjo] olE
=40 e 28 TEE ofEE F4eR. THA2012,

mA-2Jsle], dl2l7t RS 9. (2017). T34 9] ujgh,. A& EstakA] AL,

. (2017). mIHojolE ZHt Fgmlae] BANE SHAHUARY] AAA
£/ -Broadway Augmented®] AHIE JTAHOZR. TXIYARIATL,,
20(3), 209-229, F=EFUARIFGS].

FAdE. (2007). & HH29 mHAA JHg A ASAlsety AetATd
AT

_50_



2. =¥

Cao, Hongjian, and Su, Li. (2019). China’s New Gaming Regulations:
Protecting Minors or Stifling Innovation?. Journal of Media Law &
Ethics, 31(4), 101-116.

Hansen, Mark B. N. (2006). Bodies in Code: Interfaces with Digital Media.
UK: Routledge.

Himeji City Museum of Art. (2023). Interview, teamlLab: Existence in an
Infinite Continuity, teamlab website, https://www.teamlab.art/.

Jonze, Tim. (2018). How we made Olafur Eliasson's The Weather Project. 7A
eGuardian—artanddesigh,  https.//www.theguardian.com/artanddesign/2
018/oct/02/how—we—made—olatur—eliasson—the—weather—project 7CMP
=share btn url

Levenson, Jessica C. (2016). The Association between Social Media Use and
Sleep Disturbance among Young Adults. Preventive Medicine, 85,
36-41.

Netflix. (2018). Netflix Viewing Patterns: What We Watch and When.
Nettlix Media Center, media.netflix.com.

Slater, Mel, and Wilbur, Sylvia. (1997). A Framework for Immersive Virtual
Environments (FIVE): Speculations on the Role of Presence in Virtual
Environments. Presence. Teleoperators & Virtual Environments, 6(6),

603-616.

_51_



ABSTRACT

A Study on Narrative Experiences in Interactive Art
Focusing on Narrative Interactivity, Autonomy, and
Reflective Audience Engagement

Yang, Yebin

Major in Contemporary Art
Dept. of Painting

The Graduate School

Hansung University

Interactive art refers to an art form that is completed through the
participation of the audience. The interactivity of interactive art is
considered to open new horizons for artistic experiences. It engaging the
audience not merely as passive viewers but as co—creators who actively
participate in the artwork. With the recent advancements in VR,
Information technology, and Al, interactive art employing various media
provides audiences with new sensory experiences through deeper
immersion.

Despite the technological advancements in interactive art providing
new immersive experiences, | questioned whether these experiences merely

ended as sensory experiences or if they genuinely differentiated themselves
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by eliciting unique aesthetic experiences as part of art’s social and
cultural role. This question led me to investigate the essence of
‘interactivity’ between the artwork and the audience in interactive art.

In contemporary society, we are increasingly dependent on the
convenience of technology, and the overwhelming presence of media
infringes upon individual autonomy. Smartphones, the internet, and
various digital media dominate our daily lives. Particularly, the
algorithmic services of streaming and the overabundance of information
on social media lead to passive content consumption, weakening
individual autonomous thinking and hindering an active life.

In this context, I argue that the ‘narrative experience’ in interactive art
has a positive influence by restoring the audience's autonomy and
subjectivity. It encourages the audience to actively engage as part of the
artwork, allowing them to apply their experiences from the interaction to
reality, leading to an active and self—directed life.

In this thesis, various theories and case studies related to interactive
art are reviewed to comprehensively analyze and concretize the aesthetic
narrative experience in interactive art through the dimensions of narrative
interactivity, reflective audience engagement, and autonomy. First, based
on Paul Ricoeur's theory of triple mimesis, the process of narrative
experience as an aesthetic experience is organized into three stages.
Within this framework, detailed evaluation criteria are established through
the incorporation of Ranciére's theory of the emancipated spectator,
Fischer—Lichte's aesthetics of performativity, and Brecht's epic theater
theory. These theories aim to offer new perspectives beyond sensory
immersion. Representative works classified by media characteristics are
critically analyzed within the context of interactive art.

Through this study, [ critically examine whether the interactivity in

interactive art overly focuses on sensory immersion. I conclude that for
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interactive art to achieve an expansion of artistic experiences beyond
mere technological innovation, the ‘narrative experience’ of the audience
through the interaction with the artwork is crucial.

For interactive art to fully harness the power of interactivity, relying
solely on media technology and sensory immersion is insufficient. If the
audience focuses only on immersion in the artwork, they may lose the
opportunity to interpret the artwork independently, becoming more
passive. To address this, it is essential for the audience to achieve an
expanded perception through ‘narrative experience’ in interactive art,
allowing them to objectively view the artwork and create new aesthetic
narratives based on their personal interpretations.

In conclusion, the narrative experience as an aesthetic experience in
interactive art not only offers new perspectives and interpretive
possibilities for contemporary art but also significantly contributes to the
autonomous growth of viewers, helping them retain their sense of self

even amidst rapid technological advancements.

[Keywords: Interactive Art, Narrative Experience, Narrative Interactivity,

Autonomy, Reflective Audience Engagement)

_54_



	17210906(양예빈)
	개요
	제 1 장  서  론  1
	제 1 절  연구 배경 및 목적  1
	제 2 절  연구 방법 및 절차  3

	제 2 장  인터랙티브 아트의 매체적 의의  4
	제 1 절  기술 발전에 따른 인터랙티브 아트의 흐름  5
	제 2 절  미디어 특성별 인터랙티브 아트의 유형  7
	제 3 절  소결  10

	제 3 장  인터랙티브 아트에서의 미적 경험으로서의 서사적 경험  12
	제 1 절  인터랙티브 아트에서의 서사적 상호작용성  13
	1)  리쾨르의 삼중 미메시스론 13
	2)  미메시스를 통한 인터랙티브 아트에서의 상호작용 과정  15

	제 2 절  인터랙티브 아트에서의 성찰적 관객성  17
	제 3 절  인터랙티브 아트에서의 관객의 자율성과 수행성  21
	1)  랑시에르의 해방된 관객  21
	2)  리히테의 수행성의 미학  23


	제 4 장  사례 연구 27
	제 1 절  미디어 특성별 작품 사례 분석  31
	1)  설치 예술 인터랙티브 아트 작품 사례  31
	2)  디지털 인터페이스를 이용한 인터랙티브 아트 작품 사례  33
	3)  네트워크 기반 인터랙티브 아트 작품 사례  35
	4)  대체현실(ARG) 기반 인터랙티브 아트 작품 사례  37
	5)  가상현실(VR) 인터랙티브 아트 작품 사례  39
	6)  증간현실(AR) 인터랙티브 아트 작품 사례  41

	제 2 절  작품 사례 비교 분석 결과  43

	제 5 장  결  론  47

	책갈피
	제 1 장  서론
	제 1 절  연구 배경 및 목적
	제 2 절  연구의 방법 및 절차
	제 2 장  인터랙티브 아트의 매체적 의의
	제 1 절  미디어를 수용한 인터랙티브 아트
	제 2 절  매체 특성별 인터랙티브 아트의 유형
	제 3 절  소결
	제 3 장 인터랙티브 아트에서의 서사적 미적 경험
	제 1 절  인터랙티브 아트에서의 서사적 상호작용성
	 1) 폴 리쾨르의 삼중 미메시스론
	2) 삼중 미메시스론을 적용한 인터랙티브 아트에서의 상호작용 과정
	제 2 절  인터랙티브 아트에서 성찰적 관객성
	제 3 절  인터랙티브 아트에서 관객의 자율성과 수행성
	1) 랑시에르의 해방된 관객
	2) 리히테의 수행성의 미학
	제 4 장  사례 연구
	제 1 절  미디어 매체 특성별 작품 사례 분석
	1) 설치 예술 인터랙티브 아트 작품 사례
	2) 디지털 인터페이스를 이용한 인터랙티브 아트 작품 사례
	3) 네트워크 기반 인터랙티브 아트 작품 사례
	4) 대체현실(ARG) 기반 인터랙티브 아트 작품 사례
	5) 가상현실(VR) 인터랙티브 아트 작품 사례
	6) 증강현실(AR) 인터랙티브 아트 작품 사례 연구
	제 2 절  작품 사례 비교 분석 결과
	제 5 장  결론
	참 고 문 헌
	ABSTRACT



