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ABSTRACT

A study on Up-Style design applying the
principles of Op Art

Kwak, Byung-Ok

Major in Make—up Art

Dept. of Beauty Art & Design
The Graduate School of Art

Hansung University

Human has all different levels to observe even though it is
same object and also has all various meanings depend on how
they interpret about it. Information that they get it through
unstable retina can cause visual aberration. It is called as illusion
and Op Art (Optical Art) is a section of moulding using illusion.

The name of Op Art is an abbreviation of Optical Art and it is
a field of Art which causes visual aberration based on geometric
patterns. Since the end of 1950, the foundation of the
development for Op Art had made through the process of visual
education in the Bauhaus and Artists such as Victor Vasarely and
Bridget Rilet led various chance in Op Art with their works based
on geometric abstract and visual aberration.
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Ways in expression of Op Art are contract, reiteration,
gradation, outburst and etc of basic elements which are dot, line
and surface, it expresses the form of euphemism and refraction
and causes visual aberration. It classified confirmed unique
moulding elements through precedent study into simplicity,
attractiveness of colour, repeatability and expendability and studied
in detail.

Up style 1s a section of hair design art which represents
feminine beauty and elegance in the meeting or place requires
formality and dignity. Up style has been developed variously with
the change of the times, designed into wedding dresses, evening
dresses and handbook (Korean traditional clothes) which represent
the elegance and utilised to Semi—up style which suits with casual
looks.

It was decided to graft moulding elements with up style which
emphasises feminine beauty and is applied to numerous ways.
First of all, it takes a look at the characteristics of basic design
element which are balance, unification, highlight and rhythm in
designing up style. Therefore, it was confirmed the characteristics
of op art and up style which are two sections in moulding art and
researched how visual aberration is used in architecture, fashion,
interiors, and nail art fields which geometric patterns of Op art
are applied. The visual aberration of Op art applied in various
fields has been creating a variety of artistic characteristics, and it
seems that it will suggest more abundant and unique artistic
characteristics in Up style.

The geometric pattern based on moulding elements of Op art
focuses on the evening up—style emphasizing elegance and beauty
and it could lead the artistic possibilities like below by preparing
Op art work.

First, it was studied about moulding elements of Op art which
are simplicity, attractiveness of colour, repeatability and
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expendability and could been found the motif in the works of
representative artists.

Second, it was attempted to construct the works by applying
the moulding elements of Op Art to evening up—style which
expresses the feminine beauty.

Third, the illustration was made based on moulding elements of
Op art and the work was formed with a model who was set as
hair length 60cm and abundant amount of hair to express
up—style.

The unique design of up—style applying moulding elements to
design elements of up—style was formed and the feminine beauty
and elegance was expressed on it. Thus, purpose of this study is
to show that visual art of Op art can be harmonised with evening
up—style which is one of sections in hair design and on creativity
and creative artistic values which can be reinterpreted that it was
worth to try this kind of attempts in a design field.

[Keyword]Op art, Up—style, Moulding Elements, and Visual
Aberration
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