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RED,GREEN,AND BLUE LIGHT ABSORBED

JE3) =B (R x4
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1) e &3 (Color Mixing)

w7}, vtatg ¥3bd 2HEM (magenta), 253 HFE P3IW HS =
Aoty W) x5& Ao St (amber) S A Hed old Ao 3
7EA 2] M- W e] 2xpAole} g

o] 2x}4-& EAIFIA 1319 A S A ¥ oW YA 78 5 U} o
714 228§ BF §x7 A o] Ho(T1H4) 2283 o] 2349
¥R G GAE AFRIE NS DS F A IHS). o714 L
TolF FEHE vl YAy Rog FHE REHU= AE 20
7 Az A0 B Moy old EFHE 7HA 7P £l F

,E_]:'I_.B)

RED LIGHT

WHITE

MAGENTA

BLUE LIGHT GREEN LIGHT BLUE LIGHT AMBER LIGHT

1EaMH 241 IR 5) 71 =42

8) Parker,W.Dren and Smith, harvey K: Scene Design and s—tage Lighting, 1968, P.
319.
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2) el o (Color Filtering)

oo g Yo Mz A7 = M) EFHA FAERS FYS F
o] g BlHE A I ¥ Ao Yehyr wd #Fo] £
Al e AYA 7 HAP e EXNEHY B 252 T3 B3 7
ok Jag 23, #3 Qo yeid Aoty a8y %3 903 ¥4
7199 Yol A E3 A gl F BFAL AT G AH A7 n
e wIAL F5de F Wl Mol FA 25 3 AAANDLR
gEdo Yebg gle) Mo) AR (a¥6) AFe falg suta {2
A% Yo MYAIFIA AFENL Futalo] Qe 2EMS ARAT| L T
AT Ao 41Q AL AAANLR R TR Mo] FFo2 i
st Qe wRYo] o] Yeld Fo|th(2¥7)

g

RED LIGH

1E6)4 2 o 2 JQ-7)M Y o2
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3) 7}HE M (Uses of Mixing and Filtering)

SET Z9o)A 71dE 8 v ¢ Fa§ R¥o|o /ZEML 1448 ¢
o] 2344 g F5p7] HOE o MY AXE I Y3 AHgEct AETo]
HE A3 AFAE 212 Bof i) $PolA ud 2 AL B R &

g F& W3 gEdelN Aarts BezE Mg B9 v E o &
Zao MY Bl AN o7 28 =7 E F Aol v o] T}
) Ao P& & Hdlo] LA W 2RAcHA FHE AT FAY FE Y
oz Aztst gRolth P& AR o TANY A4 Asks Yo Mol
= Mo] ozt RE HAolet s echd 24 shpz: YT 340 go
B2 ojrlo] AFME gL B Yol u3d Aste d2) aRE A
gk Yol AzZg EPUTE AT TAYH 128 ded AL ofolA dg
ol ol AT HTLY AZNN Fo 8 A Fdstx 2 U 45 T
AT o] Solof gt Aok, £ oZ MUAAY AHE F7] J B
A% AZE & 5 YA o]F A5 W$ 20| /|PH O FoA Bo)
o BE ool AL BAIEA 0 2 WolEo W p4ol 1 SAFY BE 4
g u3 o Jaids Yok, FHAolt g2 A 2 o] Faov
AR & A9 08 I 5T EFo] HoH AALUES sof ¥}

= Aol

)R F AT, FX 2, FAASHVEZEAL oY, 1994.3, p.254.
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3. 292 ¥ (Angle)

AQAAY A9 29 s et EyoliA Bol: AN w92
EEE B 4 A Dot 939 AZL AU Ao} el %
Mot ALEE B Hol 43R 7] HE Le YoM YnAge
Ao <) QI obAlAMRE 2 WA Yol AN E PAAAYE
=714 4.

ol&7h} AEEL RE 193¢ 1Y o Wo| o= ZAEE 45504 3
= o] A Ho Ut ZHAAE o] AFE WolS AXEFO|EY]
2HL 455 F9WY R E g oNA 2HE dxo] ©E AF 9 30
=2 JaA: 9 Ao wel A BHE] § REL L FS
AGE T e Wo o 4L FHAINAY A Fol 455 5
A2 AAE 17 vF3E FEoF JHF Yol AT 90EE X F &7
A G YA E RoF AFENA TP T o} AREL ¢ 54
of wre}l YA FrFolut FH SAHEL thA] FxEd 2t
o o} T& H92 A2 ol ¥} M7 WMBE F7] 98 F9-29
AXEdlO|E Mo} Heg T2 ALEste] F2E ¥ & A A7l
U} gote] QloiM e ojE @ Aols AF9 $HL U FASA RAZE o}
Yzt A F28 1ok $u§A 23 AA 4.
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A88) ZFY YHO| =0l 0|X|= B

(¢) M A% 45450 0| @O{20YCt L H 2= & 5+ BlGt
(OF2H) T HP 455 20 TXFO| 021 UL,
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(A) LEFR 45 4x0jAM ®WOj2= ¥XH
OlH)2EH 0= Z4=0HA BOI2= REY
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(A E2 0=4E0M o2 FEFHHH H= YW 1w0] T
(Ota) Al el HEZ oA =FO0| 020t FEHdol it
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| (f) ® =2 £ dE dct
(Oteh) MZ=AM o2 TF. M XHeqY NXY. XK 455 ZT0fAM BO{RE
A0| 7| 4O|E. LB X 4552 =XH2 §l 240|E. Y2 § YO|E
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- (?1) 90k 4= 0iA BHR2E =F
(Ot2}) ¥ ECIO|EL} OjO| ZROIM MO 2= =Y. SHO0|Y st AP AHX| 23iC}.
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4. 2] ¥H3}l (Movement)

o) 2%, o] A Ho] o] o3 wxo] s =F)o AAY =
o] 71AA FX} Abgte] sl MM AFAPA EE T ojW Yoz
ME s AE Tl 8 So] YoM RE 2F o oo & Yl
ol Mizle ZEo] o7 Wslel Mol wisiztEo) ofg W E oo Ao
t}. o] ¢ Wal: AVAelA FolH §7 W E B3l AL A 29
7] kAo] o8 AF] FA, UL HE S /MY 4 A+ aHE e
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IV. 93l37tol 29 ()9 A4 vy

1. %2 A

e £ A7 g e e FHEA FBHOT 7 WAL
Bopde] &l BYW AT vsw Mo Aze. 1dnE Y4
Aol AojA, RE MAYE AFEE0] FM ] o] ma} A A U
WA E FE3i0] LA Bae AL S5 Azo] A& 2 FEE &
g o|ct, 22} 2 Fo|ut AHE S WALNo] F& Hl#Z YeEs}, @
AY AHEY) A W= A2t =Y FES AT

AR H8ZYE Be 2 Mg Bt o), 7 29 FE A B
%) epom zwe] oa Wt Mo| 1 BAJ} AAZ AUz Y& Molgtz A
gt o2, SMEHE B HA s SA4AE BUE Ro|t).
A9t Qed, TR 7 TP ZA M7o] A T2} ohd & A}
o] A8 LT e AS-olTh

EAe EWe 27te 7 EUAL g4 “AXA € £5 Yk fu
¢ EUe Mz o WEIARA) BT, BFMAN }or We oL
o & wolgola IR E WA R A x7t A4 BAZH 0

F42 A EG EA A2 Axe] 9B 2ok ¢ AL UL v A
e Moz dxst Asn AEst B AHE Ui 9219 AF
F42) W3] BAE 879} Axe] 2 FBE . FAolA o0& =Y
W} Aol BolA 9= 2R e 1 ARt st $elSe A of

100 AMEE dac, 98z F7e, oY R B, IRVFTA7]E, 1998. p.75.
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= Evto] g ¥, A9 A7|9 I FE, a2 §8E°] I #¥E
2 dE Y (FES FH dolA @2 YA E EGArt FHEA L A
) ol gzt ¥ e

Aae 1 AANE SR A FEoIY T v F 8] A Ee] 23 H3}
gtk AaAel 3] AL ol A AZAHY oy AAE Hi =
71 AAEE A v gEditt. o &S AMAYeE 3FH HA
& E3dody, ofd ML #49 JAdANAT vl E do}. 19 J3k
Aol A2 Ylof 23] FE =& H{AE o] & A8 E B2 1AL

‘2% 719 ¥} (Belly of an Architect)’ oA 3 ¥ &0 4o| (Peter

Greenaway) & 1 &9 AR Y vF-& A7 Aed, A5 A=
ol AZAE 245 AEE 7ol 898 2rl &9 YA, 34 7}53] EE
Z 8 A7 AN BERo] o] X E HAEH (I1H9) I3 wiF
& 2ol AEEH A, 279 JHEE FTHOE ¥ v es #
A3 Ut wetd A Bt zel I & Hol= AF7H
Hlo] ¥ Qe 28 3hx BAP|Y 54 FAHo] FEHE TUFY A=
& HE A7) d7hE £ Auiste RAolth.(1¥10) ‘884 =
%, 19 ol, 28l 19 A ¥ (The Cook, the Thief, his Wife and her
Lover)’ QA Axjo] &3 delne]E 1o F& hEZA G, o] I3}
A BHL TS F2N YAEF 2 =52 Y] ¥ ASYS
3= ohule] AElE ZH3 Aot W A5 Fdis} 2o] s FE
A} A 2] o FHE o] § P oI ARKUA wiAEo =H, 1 F
e AR FAYUnt =59 ZAZRE HE £ e v UeE L 3l
v} 88 FEML ‘ulx 9 A (The Last Emperor)’ dlMAH HFZE
RE 9 €82 K3t A/FE A} 4.
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vl 1 (Nouvelle Vague)'PE A F2 o2 BHIY @42 AR &
Z}3. ¥4} (Jean—Jacques Beineix) %2 ‘tivp(Diva)’ oA 3 4
Mol =913 J3 AME T3 & PHE AAFE AHSIHA G AFE
Fd& Ao A XTHEE S84 A a3V ey 9L 29
3 din], AANAQA FE = g3t AES AF-o A3l AHEE =,
%, el S5 AR FHlol 4¥ 4 AUR Aot (1d1l) 'E=
A#22 ¥ (Prospero's Book)' # ‘Q|Al, &5, 12| ohl, 181 F¥
(The Cook, the Thief, his Wife and her Lover)’ olA ¥ Z139] 4o}
(Peter Greenaway)™ AMEF 29 AES7|HS A Boln AH.(1”12)
Z o}F 2 YA = AR AR {0l ZEZFHS AL, AHIHE
UL ofFA MR dHYE A= 33 7IHE I3 Sl =4
3 Ao|t}. o] P &3] Mo G YT FHEHATN AMLLS =F 9 Yo
2 3L AES A F0] BAME Aolh.

11) 5487 (Nouvelle Vague); Al 2% £4(1960¢ 73 LF ALY o|gE o} G 3}A o ety
7] AZFANZEE A, (F1AF)
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(R 2) 933 0A ZH(H)2 HE (KA 4)

Wo Hges | HYHAS B A

Mo 4 ool o] | B FHY U SMY 2 FSE 0|8,
Q1§ 10>

= A3 L8 Zt HEE 9t XYY X HYO|C}.

s 11)

22 28 20K 3| £ e Zio] mEst AR wRMoR BH BioIC
18 12>
ol

P2 Y | 3o FEMUE FHO| 3= F4R0| Eohs XY
(18 13> Al H|of glo|cy,

[= o
*

HE|l #5 AU Z #0122 BN 2 82 Yo SN BN
(18 14> Oz FQIR9 WSty ST A YES EMO|CT

S zo AdolE | ElEe FEU 2 uie Aol o1l AZ X1 THARE 20|
1H 15> 501 0| 20|X| Y& HE 2 =l X| Y= ot ¥ 2J0[$Hy.

Lol st {3 | FEMY2 D[AES B MujSf 20|,
(1E 16>

23N 8, 29043 | QEAo1A HINT Stot 2 4§ Anist SOl

Qa1 |HIAE SMWR R ot

&85 RE SE g oY e 2oj sy
(1H 18>

SED AE | EWMAYH L X WU 2 REIQS YYE BMSL
(1 19> ALt
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&%) HE 719 Y
% 0 J280{H0|
#&™ :Brian Dennehy/
Chioe Webb

T :1987.F/0|EH

& 11)c]d}
453 X3 o
FH Y= o= 0f
AE:1981. 2

JEE10)H=7IY Wy
&% OE J230{HO|
&A™ :Brian Dennehy/
Chioe Webb

M x:1987.4/0|E4

A&12) 22| AHEF,19 OfLY,
A2l 9 3%
&5 05 12/0{H0]
FH:Ed oj@/0l0| 8 A/
B 2A/LAE 2/
AlanHoward/Gary Olsen
ME:1980.8/
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d813)EAS elS JE14)HRE & F

= H 710 A 4.3 X3 W'

FH .7 ZRoH/E YO/ FH HO|ECH B/
£ 3 /0Hd 91 Y=dt=

ME:1002.9/5/5/% ME:1986.%

J815)F = el = J816)Leist ™ 3
&% el 272t ZH= 0 0] =2 ot 2o
FH @20 E Hkqs, 21 2tY. FH:0|7| £3/4 80| HOf
AE:1922. M5 :1986.0|
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J17)'ALES, 19 ofl,ac| 2 318)8 S

A4 35 45 30 =2
Z4S:0g 12/0{¥0| e R 1
Fo:@3 ojg/0l0| & A/ A E:1991.F/C0H

& 2A/MEAIZE 8H/
AlanHoward/Gary olsen
ME:1989.9/%

Od19)4 e 2 LE O@20)0| X% £%
U5 AE2 AEHI LS AEE 28K
FH: 2 UEm Zswel/ FA:2HE =0|F2/
=X Oul L OSYA ERNE/
M 5£:1993.0f Teri Garr/Melinda Dillon/
Bob Balaban
A E:1977.04
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2.99 99 (=)

18 Z7olA AR L) EAE AFFROE st F A4 3HA @t W 1 Z}A
2 30 3 AMES ¥H, A7), 4252 AXAS APeEN PR AG
7V & i/ E v F S XA o

A3 Yo digoltt. P A AlFE] YA E Ev SAA7A "R A
Aol d9E AT AAAR 3toig 2 EAY wHYE Yorle Ao
t}. '

93 ‘BF(Blue)’ 28 XY, HYo B FdoA FHE Hog P
ste X Yo €T o] 2 HA (PR o §E& 25 H3E
o ol3f) QAEo] FI= AF}o] AAET.(1d21) 33 ‘&4 A
(The Age of Innocence)’ ol4] A&-5 &= A X Eg}o] E (Sportlight) 7] 2
A9 Fwlo] 51 Y J9& AR A, AHFstE F GUE 0
213 B9V ZFxta Ao 93 ‘A E(Red)’ oA o] F&o] 7S
of glo]E Y& XX LI TYFA S sy SEHE wALY
AFAF 9 vlE & YR FAFE vAMEZANY 23 4E8S F948%.(O
Y22) 93t ‘782 wl2v] 2 (All The Vermeers In New York)' & 4]
L el 715 2 A= W20 29 7 1991d & IAE FEo] e
Z A olct. o] F3le A AAIL HIA AMIF J[Yor TR
& g1 A 71H S AHS-3ta QT

43} ‘vlE A (Barton Pink)' oA B B X2 H 52 A4 SoA
Zgo) 2% 37T WY a1 Y HolE & ¥HEHL AY.(OH
23) 133 §9 8n AW FAL FAE w2 32 998 vk dE
g} o]l BoyF 3 Uk J3 ‘Yo (Birdy) 2 e (AR G A
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& 7o] Yolgt & 4 Qod ZHAE FHeHe] W He vl #FE I
AQte] /W Mo A3 FEYHAEE HAFEH.(1H24) I3 AMAS
o] £7' o)A Yol gl o FH 02 Fo] dAAM SUHE e I AR
A FAE FE AAEFEA S A3 S5 AT (2-25) ‘75
& (New York, New York)' 2] 7}12 5% "ol MU FUFY 153 =2
£+ T1d 29 838 (AN o F AxEHn AH.(1-H26) Fdf
A9 AXEZo|ES] P YWE noF= J3 ‘Al 3 (Prince of
Tides, The).” 2 &3 € ¥ F 2] Q@A 2150 F/E 5 U=
23 249 E vtz AT (2-27)

EUAEE FYE HAF 98 ‘AlY AR (Citizen Kane) oA 34
£ H92 GR3E X8 FY A NS A58 A4S FAEA o
2 29 A2 ¥ #FE T Y99 E T ¥ Jvh (29 28)
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(B 3) 33 20lM ZH ()2 HE Y8 (R A)

2o 3R Yy = Yo HEN R 2THEoR S F UL} :
(NER) (1@ 22>

HtE 3
(1d 23>

R 50 HE F2 WO S4d% Y, 349 {0
& B¢

Ho| HIHX AMCH2 HME 210 HEj B PHE2 2 FO
392 FY ¥ 2oLt

HHE 33

H O A W W IE e S0 At YE FeUS0| &
CAE 24> BUAS 4 & LIEHALC

59 53 |20 9BAM 7k s We X0l ShE BHE AL
g 25>

AR r® PIESA S U2 TS AZRFY F 0PI
C1# 26>

A2 EY  15lof oY MHEOI K= 8412 R E @ 20i5 0 ULt
Q8 27>

NI A B AP HEHAER B7HR O| SRS U
<18 28)

7o 8 [ gHEE = HEN B 2H{ 0.

(" 29>

gaga wad e [TAFY FEE U2 40| ¥ HEYS 1Y E HOE
CA# 47> ot
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Jd@21)EF dg22)d E

dE: 924 EX 7|0l a2 T A7 UE JE|HEEZ F|0jlg2 T AT

FH @20l E d| =7/ FH Ol Of&/E F£0| ER->E]
HERol /223 LA H=EY S/ 3 L2227

ME:1993. /& WME:1994 /A9 /&

O%23)0HE B3 8 24)HC)
H%: W DN o5 QA
TH EHER/IE XU/ .0 ® 2H, L{E2tA #HO|X|/
& o0& L /30 o8| &/ & 37l L
00| & 2L M= :1085.0
WM&£:1991.0]
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AE25)¢AK{] 53 JAH26) 78] 7%

HdXHL YA 2L/ ZH = :Martin Scorsese
Dj@c| A A F=HA:Robert De Niro/
S EILOl ElmE+ Liza Minnelli/

Lionel Stander/
Barry Primus/Mary Kay
He:1977.0]

J™27)AZY = J828)A gl # ol
45 diea AESO|ME “d4B.2& g2
oY =g/ 2H & Y944/ 1/
HifHet AEZOjME - Ray Collins/Everett Sloane/
W e:1991.0] Dorothy Comingore
W x:1941.0]
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J829) KT vl AE30)HIE 3

45 .06 J230{NO| FH EEHEFEZ/E XU/
¢ :Brian Dennehy/ £ 0L/ fojd| &/
Chioe Webb Do} @ U4
M x:1987.4/0|EH M E:1991.0]
3. W2 2uj

A4 We FFol Q7] W o] A FAle) bR YuE B R
t}. ojule) BAE BPY) FAE YEHTH? YAl R uFHH o, u
dgolch YA W& 5P Ao} AR S AN AL AQui e
s} 93 AlEI ALE S HlETh o] AP £8 W) FonYolgte &
A€ YalEch s o) WAL L Juige FAlolh,

12)FRE2Y%, 932 4, 119y M|, 1134} 1998.11.
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e Y2 WAFHL AP 2Ju|E B Ao I vl F -7 93
2, 9319 Ho g Yo I, u|7t A= MASAAN 1 e obF
RAx A god 3y, & Jues BE AL A ot WL 1 AR
2% EANE FAAAEH. ¥3F ‘WE & F (Betty Blue 3702) " oA J
g3t ALEHS Bl Y2 T ARAEA ZE FF EAQ 2o F 7Y (I
31) 2|8 2887 A5 FEFS 271 Yo 88 5EHE H3E Zdeg
=g BAgg. g FEF ‘A3IF MAAYY & 4 F(Close
Encounters of the Third Kind)' 3 °‘ET’ t}. 0|93l 7|1&E2 F3HY
4} o} ¥ 2 S AR, olF FolA HAPAZRYH EEHE
A RN I AA EAE FAEH FA AAJHAL AR AClAE o
FE AR AMSEHT AT 93 HEE Y A2 FAFo] 7IxH 9]
2AYolHE epyte FWoR AFZETh(2¥932) olv A K, &
FAFol 23 HE Zas FY oA £F4Ad AEE u§ E2
oz e ot =F ‘B}o|E(White)' ] AEA B A 43 W
% Holyrle AR Fe| 74 TF 8% Yo| R =, o] 9%
Eo] #ydgoer o9& ¥ ol AMES s AH.(IH33) ¥
< = U 4R3I Wil

olMH WE Yo} o] v YAES U= 242 AMEEHE BTt
gt ‘9 AEZ|E (Wall Street)’ 8] A1F glo|g§ F-EoAM w&2 vl F
(skyscraper) e+ X @& H o] v FHLE Y3 ol S A UH. (2
H34) AT =243 93 715 g3 ‘2™ vtyote] #7] (The Smell of
the Green papaya)’ olA F& FAF o] A3t A€ A= & 530
A AAY &% Ylo] AnmEY. F3] FUo| AR HAY ARAH X
23 YL /AL AS S o g FHI F& Rolg. ‘ET 9 &4 €
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oA gtFoln] Ade] AAHE X[ W ofF AT Wo|th. (1™ 35)
‘B& # < (Black Rain)’ o4 HH3] Foprle #F 719 &5 A EAF
N5 FUEE B W Al BE Unty I FAFY vl
Aol e 2 A
‘Eo]Z(Toys) g Hxo i3A+= §& o2 F19 gu|& FA%HY.

ojg]¥t W2 ‘ful(Diva)’' 2] 2EHIO] AF FHolME THEH A5E
AR ¥gFo] AFdts LEHO|9 4 JFFHoE HIAYOLEMN ¢
BAAF A¥o] 2oz HHE Aol ‘Al¥l 7Y (Citizen Kane)’ &
ZyrR ) A 7]d & (Thatcher Memorial)'olEs dAo] 834 v e
g, o]l & 717} 3-8 Ard el 3te] G E AASe |2 A .

olgt= dIxA o E ‘t]¥ (The Wall)' oA Atk HYE Kol 27 &
dol Mgle Ado] 3% A3 Y Y& 7 AA] 3§ R&te o
okt 718 & S R3oE HAFE FHOE E|Y oA d|F& WXH
ukz] Z3ln RRA A HoUoh vl dF EH{LAL S JEY = A9
o} W A AARRgE JAAde] 88 A UL vtE  “FF (Raise the
Red Lantern)’ o 533t < Wolth ] B2 JFAAAM 1¢ F HA=Hd
Beol ) Yol AL FL 5. 4819 AZo] X5 AHY oYl 53
o] A g Hae= T AZEAFS FAolA el MR A9
t}.(1¥18)

93 ‘&8 BAE’S £AFEAE WX ES A vAAMEN #
e 3gg uict.(1d36) 93 ‘AL E ¥ (Santa Sancre)’ 9
DEAYE FAA0T FOoTRE FUAE R AN AR Y] Edo|o]
(1937) 7L 3¢ FHA712 959 FuUe AHES A3t (Dying
Young)' 8 ¥ & W FAF2 G dis T4 guijzty ¥ 5
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t}.(2938) ZHL Yo &2u) ¥ A P33} ‘F T AJE' AN A4
o] @S 2nldty A EFUS F AJY PSS 2|3 3
th.(1¥939) 93 ‘S A A=(All that Jazz) 2] v}A3 FO2HE Y+
B FALS W HFY & FEET.(1940) '
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oA g STH =AY Y W K 2T 20).
(H 425

39 W3 QX WY H2d, AHY, Sx¢# ot
A# 43> |&
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—

0iX|2 X9 [K7IM =Ll 2 Yo @A &4, 8, §ddE 2
(O 44> o gtct,
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JE3HE BT JE32)8 e

ZHE & X3 #5: oK
> WOl E2|X &/ FH ZU=/0{B
391 g=2ctE HE:1998.5

x:1986. =

& 33)30|E JB34)ALEQE
4 FHHED 7|0 @B ITAT| HE w2 L8
> @ o/ F¢:0i0|# g2t /0B &
XH|1% XIopEZ A/ A2l & /Daryl Hannah
Ol 7|24 Terence Stanmp/Sean Young
ME: 1994 . 8¢ = :1989.0f

41



J835) E.T AE19)2l @3 S LE

4% AEI2 AEHO &5 AE2 2EH
= ¥2| EalA/C g2lA/ A2l L e/ Hadl/
mE| RRE @z oA

M <:1982.0 W= :1993.0

A837)d4d2 O JE38)AlE# 91510
4% . UHMMET TERET AT 4% : XY #01AH
FH UM X2ET AT/ +¢: @20t 2H X/
7tof 2 %A HH ADE/
B x:1989. 9 /0| EN HMNE S D22
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AEH39)FHES HelE J#40) & X A=

&= 27t Z= :Bob Fosse

2H . BEOE H| 7 F™ :Jessica Lange/Ann Reinking/
cLu 24, Roy Scheider

AT:1922. = M =:1979.0}

J84)d = AE42) M E
dE ABHEE Folg2 AT # 5 8 &Y
Z.0|M = Of/ FH 24 2L/
Z 20| EFHE| A/ M =22 x| A/
HFaszd HHO A S/
M5E:1994. /AL /& Oojgict &M
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ABSTRACT

A Case study on Techniques of Lightning Production
demonstrated in Movies

Cho, Sang Won

Major in Interior Design
Dept. of Industrial Design
The Graduate School of Arts

Hansung University

Lightning in real life has nothing to do with the existence of human beings
because it has no emotions. It seems it doesn't mean anything to the man's
spirit because it doesn't have any meaning. If it's not generated by accident,

the lightning in real life is not compositional but obligatory. In short, the light

in our lives is mostly meaningless projection. However, within space, the
lightning illuminates the world surrounding us, recognizing texture, shapes
and colors. It means that the lightning can be a creator contrary to darkness.
The lightning changes a shape of an object and creates spacial atmosphere in a
new mood. Good and evil, beauty and ugly, warmth and coldness are created
by lights of the lightning. The lightning can make viewers have distorted
concept on an object different from its nature by just hinting a characteristic
that's not actually exist. Likewise, various feelings of light produced by the
lightning are not only major elements in creating a space, but also

components of the space psychologically and mentally influenced on human

64



beings.

With analysis on cases where the lightning has been applied in movies, it can
be said that the lightning is not only a component in spacial composition in
movies but also a creative element. Because of the reason, the spacial part in
movies is divided by the light that emphasizes reality and dimensional feeling.
The space in movies is implicated, transformed and vanished.

Therefore, the purpose of this study is to recognize the importance and creativity
of the light again and to suggest a new way of lightning project in spacial interior
design by analyzing cases of techniques of lightning production INn mMovies.
Furthermore, my own creative light and unique world of light would be presented

by deeply examining the hight in space.
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