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<1% 1> A Glittering Moment, 23x23cm(each), oil on canvas, 2014
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<1¥ 3> A Glittering Moment, 91x91cm, oil on canvas, 2014
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<719 5> A Glittering Moment, 65x100cm, oil on canvas, 2013
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<% 8> A Glittering Moment, 26.5x53cm, oil on canvas, 2014

<% 9> A Glittering Moment, 50x100cm, oil on canvas, 2014
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ABSTRACT

Human Needs Expressed by Colors

Yu—Na Kang

Major in Contemporary Painting
Dept. of Painting

The Graduate School

Hansung University

This thesis examines the process of my work that deals with the
theoretical system on colors. It focuses on the production technique and the
roles of colors that express emotion. Color and emotion are not simply
about coincidence or taste. Rather, they are the fruits of lifelong experience
that took roots with language and thoughts from our childhood. Therefore,
color and emotion are based in psychological symbols and historical
traditions.

Human needs are much more varied than colors. Even the same color
can cause different or conflicting impacts at times. Emotions revealed on
colors are more touching and faster than any languages. They are
recognized precisely and can advocate diverse psychological desires.

Therefore, color in artwork is a fundamental element that shows the

artist's intention in the most direct way along with form.



Nail polish in my work means a symbolic desire of contemporary
people. Goods that are consumed in the material society mean more than
useful products. They reflect people's desire to be different. People want to
decorate themselves and this desire is not simply personal. It reveals
individuality as well as taste while the amount of consumption judges each
individual.

My work focuses on painting implicit human needs through colors. I
attempt to understand psychological phenomenons and present emotions that
are expressed unconsciously through colors and various techniques.
Furthermore, I would like to find a new possibility of painting by illustrating

extravagant needs of human in this age of consumption.

[Key words] colors and emotions, impacts of colors, symbolic desires,

needs to be different, the age of consumption



