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1. La personne aimée est insignifiante par rapport 4 ce qu'on éprouve
pour elle.
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2) L. Guichard. (1959). Introduntion a la lecture de Proust, Nizet, p. 101.

3) E. Rallo Ditche, J. Fontanille, P. Lombardo. (2005). Dictionnaire des passions littéraires, Berlin,
p.170.
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2. Personne n'est jamais aime en dépit de ses qualités mémes.
[e)

3. On aime de l'autre
5. La passion n'est fondée que sur l'angoisse de l'absence.

4. On n'aime que l'inaccessible.
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Ma jeunesse ne fut qu'un ténébreux orage,

Traversé ca et la par de brillants soleils ;

Le tonnerre et la pluie ont fait un tel ravage,
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Qu'il reste en mon jardin bien peu de fruits vermeils.

Voila que j'ai touché l'automne des idées,
Et qu'il faut employer la pelle et les rateaux
Pour rassembler a neuf les terres inondées,

Ou l'eau creuse des trous grands comme des tombeaux.

Et qui sait si les fleurs nouvelles que je réve
Trouveront dans ce sol lavé comme une gréve

Le mystique aliment qui ferait leur vigueur ?

O douleur ! 6 douleur ! Le Temps mange la vie,
Et I'obscur Ennemi qui nous ronge le cceur

Du sang que nous perdons croit et se fortifie !
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ABSTRACT

A Study on the Creative Dance Work,

" Tnevitable Moments

Lee, bum ku

Major in Dance Performance
Dept. of Dance

The Graduate School

Hansung University

In this study, I tried to find out the expression of "Inevitable
Moments" as a theme of love and to find out how to express it.
Through the characters of Swan and Odette in Marcel Proust's novel
"Finding Lost Time" It is a work made with ballet to explore the reality
of love with a process motif.

Marcel Proust is a twentieth century writer who constantly explores
and sacrifices forgotten unconscious memories. Proust's "Finding Lost
Time" is everything that comes to mind with the idea of Proust, whose
fields range from philosophy, art, architecture, society, and politics.

However, the most frequently presented material is love. This researcher
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has been interested in the meaning of love and the love of the approach
which are common in these days when he touches the novel of Proust.

Based on the way of love that appears in Proust's work, this work
reveals the unbearable suffering through the work of this study, revealing
the profound part of his own self to a loved one. And to try to
approach them by various expressions. This work consists of 5 chapters
and consists of connecting the movements in the way of expanding the
range of movements considering the elements of qualitative movements
that can occur according to the features of each chapter that are created
in the process of love. In order to communicate effectively, I tried to
express the proper image and feeling of the work through lighting, music,
and props.

Through the research process, the researcher has gained the opportunity
to look at the word love in a new way. Even though love 1s not
romantic, the value of love is invaluable in itself. No matter what kind
of result is obtained, It was at the center of the subject and realized that
the relationship of love could change according to the way the subject
existed.

Based on this, it is emphasized that the motivation for creative art
activities has become clearer, and that continuous consideration and
inquiry should be made on practical methods. In the future, we expect to
pursue voluntary and subjective art activities and expand the awareness

of art I hope.

[Key words] Proust, love, pain, desire
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