ZSPN R el

rif
d

H YA
T& A=

7¥go] ok g0l soke Fo) of Tt o

I

20214






. T
T8 2

t0] T} o] elobe e o B A

r

3

i

Analysis of Dance Work
"The Beauty of Unfinished,

2020 129 o

=



Analysis of Dance Work
"The Beauty of Unfinished,

o

o]
=<

2020 12¢

Mo
ol

X

-

Mo

-



N

o]
=

2020 12¢

A1 914

Al
o

2]

A} )

Al
=

AEE




sl

Ho

5l

Ho

ol

gl dEelM 71k FAEE 7ML v Aol o

i

—_
1o

o
N

-
1

olefl web F Ag-Apell Al “eHd ol

AT,

PN
& 5

]

oF
NR

o} shA|RE

w 47)
b AlEA AR

S

o)1=
5 -

—_
fite)

oh2

1
s

10} O
& A =

o}

o] Zto 4

2= A o}

J

Z

o AL 3

=
L



Ho

of

gAY A ALRE A

gomm F4L

5]

=
T

o

oko
= })]:

A=A

3t

o|

el

ohal SiA] a2 H|Eskar, ERQl

SR Al E71ek AAEE AYar dvkar fl2eh Sde] vAAE

Hin

NI

ol
it

7P gke )1

=
=

oM A

B

9]

Y REEEE

BEE WS AL

e =

k

file)
B
22

o

)

P

s

3, 9=

ol
5

Hw, o]& H|#3}A

=z}
2l

]

)A
ol

&
B

o

THOEHN ARSI,

A

1
R

ol 7}

L
fite)

<
il
K
B
P
o

g = A

-
T

ol HthE= Aol wi=

ol
=3

B4

s A

79} Aol e,



L Al B 1
1I. o]%?ﬁ' uﬂ?é ...................................................................................................... 4
21 /\Ekf__zrq ....................................................................................................... 4
2.9 E_;gzrq ....................................................................................................... 5
2.3 /]\j]g]vg_% ....................................................................................................... 6
231 an%a_o] 511 }ﬁlg]g_qﬂj ................................................................. 6
24 _@@7]% ....................................................................................................... 7
241 %]:/].2137]%1 ............................................................................................. 7
111 Z}% 7H_g_ ....................................................................................................... 8
3.1 zjl%g] écﬂ)/;} xg_l TE T e 8
3.2 X]—%Q/l ?-}\ég__/]\_ 7_4 Eiﬂ_uﬂj] ............................................................... 10
3.2.1 %Zﬂ%] ELH&—\% ................................................................................. 10
3.2.2 g]/\oL ....................................................................................................... 11
3.2.3 g:ug ....................................................................................................... 13
3.2.4 %le ....................................................................................................... 13
3.2.5 Og]/g]- ....................................................................................................... 15
IV. 7—‘]‘% ‘5“@; ...................................................................................................... 17
4.1 15}3 /\]3} ................................................................................................... 19
4.1.1 ;(O]—ud QE ............................................................................................. 19



20

2!
=K

- 20

o
N

- 21

4.2 1.57: n o] A

21

22

27
K

- 23

oF
ojn

- 24

4.3 2101—; u]%]./\gg X]—Z}

o
N

25

25

25

27

=S|

4.3.3

- 27

o
N

28

28

28

B
TK

- 30

oF
ojp

- 31

o
N

33

- 35

36

41

_iV_



10

B
22



11
11

12
16
16
16
16
16

[29 3-3] 9

—_—

—_—

—_—

—_——

—_— —_— —_— —_— —

—_—— o — —_— —

[19 3—-4] 474 ©

7]
[29 3-8] |4 ©
(29 4-1] 1789

19
20
20
21

A
[719 4-2] <] A%

5

22
22
22
22
23
24
25
25
26
26
26

[T 4—5] GAFT} 1.57F] FFTHT crerrrrermersnsii s

[Z‘j/]t, 4_9] 1‘516}‘04 %/‘\j

(28 4-10] 1.5%

(12 4-14] 9]¢

[Z28] 4—15] 279] AL v

- 27
28

28

_Vi_



4—19] BAH  ZZ}Fo]u] R 9] @ H Q)3 s 29
4—20] HEZgo] 319 HFEZA 22 0) v, 29
4—21] 3T ZA] rorrerrimiiiiii s 30
4—22] 3FFY] ZAID renininsiniiininisisisissiisisssstssisssssisons 30
4—23] 37 ZTAZ i 30
4—24] 3T T4 vt 30
4—25] 3AF ZZTH O] BFIE ] reererrerreereerene 31
4—26] 3 FT O] BEJD st 31
4—27] 3FF ZT O] FIEZ ceererrerrerere 392
4—28] 3 FT O] BEJL crorevrevrernni s 32

- vii -



T

. A

I
B

0

)

NI

—_
o

—_
file}

o
2l
N
nH

o
=

M

. Aol A

B

A EolA AR F8

Mo

1|
N

o)

70

>

A
o

file)

o
mo

o]
TR

A

A

P ghad o] 2}

S

ool w B A7

.

oA ‘e o]t

ERIESEE

!

ol o] #o] A

btk

5

EEEER

3

&

gl o

PSS

o

i
1

file)

B/

o174 ¥~

)

—

°
0

A
I~
0

AEH A

= JAFA H471A gk

jpzel

o

A

ul
&

F9-A— D

S

_o]_%_ti

Cg7helel et ou

(<3}
=
o, mlst AL e WiE Al

<
=

~ 19784 14 28

o]
=
1228, o

A

-4, 1892 5¢€ 8

o AAZ WUE nl&Abaoln),

oA ARA wEAL

DeopEs



(=R T T ey TE R R N B NG
— — —
Tha BRI gE BRWTOER g gmex LT
UN U U= 0 _ O of S e RO =
. Z,.# —_— Nl Lf ~ _n:.a E.w ‘q N~ H # B o N ~
PpEYT TR D W Mo o FREEFERN gK T T
Yo o9 = Mo op Hr AN x o T ™ g I P w
LAy o P ¥ R of T T NN _ou o
= S il o X T B n o ° R~ SR o
SR 2 g VPR ST s 5 oh ol Doy XD "o
S SR 2 — = % ° 7o o X T o® TN Mo T
= 3 o T ©°o T oo . o W MO o = o & X T
N ©o X° o it ojo — or X Moo= o I of B :
tifsfsows 220F T¥iMieiniog
< ..an %M T 0 Mﬁ ) d! M w_,_ﬁou 5 o to & o8 B w.ﬁ g E.w o ezl
~ o~ ﬂAJ! h —_— ﬂ —_— Wi —_ ﬂ —~ ] ﬂ - X X OTu
o0 o zt o — & W o o B
p T oR K X o T B
SERZFE @ U T mrg%ﬂmww%@weﬂﬁwx
5 ®PE RNy m_a o T o WO+
F e ER gl e mE i P oo dT i
gy fxe By L RPEER R0 n X gy w
= 8 X oo om0 R e e or o g W oV T - —
s L® ™R T S T ° X B N o
= 7. o . o & AR JAL 4 o nh n MI o ™ N 2 o e T N ol
@mﬂMWﬁﬂﬂawa_mAﬂaﬂnu. %ﬂﬁeﬂn%wzimﬂﬂ&
-~ To° A B v _~ - B
EM ﬁM o 0 jo \Iyr )AO ‘HD I—M UT ._L|1_ O —_— _ ,,H_,Hl ;OL < P O . Utw o
EA SRR R Bsl Tk Naelan el
m E o E Y = Moo L = oor T o ® R
E =y W ooE o M o= IR D ST
B A — o B2 E L ~ ) o X 7o X
) N 0| ol N <7y R . T s TN e = o
T T N T AR g MTHERLBEBEEEDT ALY
E R g g YT g W F B H R
I T B g L B I S A e A
— ) —_— . _~ —_—
R I R I T S T - N O -
~oHW W E TR o o om e E TE OH N WX DT T

_?;’

=

=

oA mlgkgel e

3T
™

ol FEr} 9o

O‘%—
il g griA

S

WA wHa] 9



blek, ol

IS

[e)
=

=~

EENEEIRER
A1

°©

AL
gohe'el o
143 2

=

o

)
=

&l

AN
3

=~

s

g o] o}

ul
SEREI

3f

=

=

=
=

T
[ A s L

v A 4]

°

1

0]
T

bo] AZbH oz wol

[<]

S} a1 A}

EEERID
Lol AR} oA

o
= AA

H

71k AAHA

A

]

il

bl e pAte]

t71 #1s

A

]

“H

29 74

4974 FHoR Uehic,



e w7

2.1 A&EF9 (Existentialism)

21ZF 9] (Existentialisme) oA A& (Existence)< ‘Bl ol 529 ‘ex
oF ‘Yetth ehi= 529 Ssistere’e] AR Hro =z Urihuth ek 9fn)
£ zZt=g, BEAd disk dAEAE ou|sle AEFoeE AFEo|ges o
oo 19’2k 529 HuA} ‘isme’o] WEAA AFEo $9A4E TS

o] 2o =t} 2)

19304 13 AAA o] Fol FaFo], AlglFe), AR, WFF
o

o 5 oz Fejo] A A @ ol gmIlolA Ake AAAT} of
U Ak &o] b AAZAR HIFem, A oA 7L 9zt =
AQurhs 27ke] ololg AT EAHLl mFRY ALSHAT. o 34
Sol A QAP TR e EAlel P BAlE 2] AR Ao] AEFole)

>,
i3
o
rlo =
_Q

AgEe ot Holrku AAzA Fel EhE %8g Foldrh 1
Gria are) B4 <kelq o FaA £ud A5 Fol o] Brhu
Akt SR AAN FHE oled By SelA HFE 2w, ol
ARES o ANA oY Ao was) tolzith, Fgel W]
oW RE 9e HRHS Pw AW, A0E Q7] A Y oA
RE Al FASel Qe TR AZHA vobts §71% nelFm
A e,

2) Paul Foulquie(1990), Md&F9]; |, LS (9), €59, p.9.



2.2 B-AF9] (Essentialism)

o

Lol
7o

o

™
o

olgh, o]y AlEo] 1 ‘AAEE st ALE

]

X

o1} Hafo]

~

;O#I

_ﬂyl

o

B
W
il
ﬂl

K

0

+

3 (K.R. Popper)E A=

hyA
s BN

el
KH
"

s

a7 AAow AA

Bo)E

,._mo

HE

o

y T

R

o

JEIES

4

¥

$4 ga wrEAY W

MEHQ PEF A o

e Ak I CEOE R DR

S

atoll A

At FalQI7
o

onjof A} A& (existence) ¥} T

-
T

-
1

1=} (e}
TS Ax

o2}

==
T
1

T+

7]_11, "01@ iﬁ
[e]

7

]
o]}

.2

al

A

R
i

3

()
F9

A7,
8ol

Et
=

0 7
=
[e)

Mg et

g

1

T

9]

ghe] Ent

A=A

gt

s

L

o

=

of A=

=
K3

, AHA

=z
P

3) 95 (2000), ARSI SPAR, ARSEEFAT A




2.3 A8 8 (Psychotherapy)
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ABSTRACT

Analysis of Dance Work
"The Beauty of Unfinished,

Park, Min Ji

Major in Dance Performance
Dept. of Dance

The Graduate School

Hansung University

This Thesis 1s a work interpreted by this researcher on the aesthetics
of unfinished work, and research and analysis of work on the conclusion
that it has courage and potential in incomplete state.

There is a puzzle, which is a game in which one completed painting is
divided into different pieces and then matched to the shape. The puzzle
consists of pieces of different shapes, so you can't make a finished picture
unless all are matched. But there was a question of whether all the
pieces should fit in. What is the criterion of 'completion', and the
establishment of the criterion was unknown. As a result, the concept of
'completion' became ambiguous to the present researcher, and questions
were raised about the opposite word of completion, incomplete.
Incomplete means no one is easily interested. But sometimes it doesn't
have to be completed. There is also beauty that comes when everything
is not equipped. Inside it is the courage to dismantle the existing one and
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start anew at any time, and the potential to continue moving toward
completion. To express this, 'white' in art was used. In Oriental painting,
white appears unfinished as an empty space, but it is regarded as a
beauty of margins that gives a sense of neatness and lingering imagery by
leaving space. Also, in the oil painting work of Western painting, white
is used as the color to modify the work. You can make corrections or
start all over again by adding white to the canvas.

I don't want people to just pursue the results of completion. Come to
think of it, the criteria for completion are not set, nor is the nature of
completion clear. I don't want you to criticize yourself and criticize others
just because it's not completed. This work contains a message of
consolation and support, saying that it has courage and potential while it
1s incomplete state.

To express this, it brought a 'sculpture' image used in 'Puzzle.'" The
body of a human being is photographed in pieces and expressed in a
montage technique that is simultaneously represented on one side. In
addition, i1t was visually expressed by quoting the meaning of white in
art, and thus intended to express incomplete state. The piece, composed
of three chapters in total, combines media images and dance, created the
movement using images expressing the sculpture. By realizing the state of
unfinishedness, works begin, and use it as a driving force to comfort and
move forward without criticizing it. One dancer expressed and analyzed
the work by solving it in motion.

What we find in this research is that we don't have to deny the
incomplete state or the incomplete state. Sometimes there is beauty that
arises when everything is not completed. It is the courage and potential
that only a person can have.

[Key words] Incomplete, complete, white, potential, container media

images, sketch, sculpture
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