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} Zel~(Sylvia Plath)e] Al gt d+2A
aye] AEe Jeld AR oluxEe] of®A WIsE=AE
g 7etna s, ZEtAE 19639, 3142 &AAstr] FH 7R 9 Y
B 2ol Al(The blood jet is poetry)"gtE A2l ¥ adi2 &9
23 AHE FGAZ B2 AL A Futh ES2e WA
ope 2o 7149 REEL A4 dug BA TVEW, FFSolA
Az 2o dglolut AFHE FAseE fedgth aY £ =i
A7be] AR Qe AEFSL wA] FEol dig Fy 2 ol
gk AFEe 2E AL Ndshe PP Fdinh weby Fehsd
AL oA zpate] Q93 2 T FAYH e AL AFsHA,
aye] o] A#ESol oA A AjdHo AR ovAE=
oA 1 A JdeldEAE nF3F Aol

Zoia Booa 2Z]E 2U(Robert Lowell), #3712 I1(Allen
Ginsberg), 2>E18t~(W. D. Snodgrass), < #l2|?John Berryman)
2]z A M AE(Anne Sexton) §F Zo] ‘IYI He RMTE
Red o|Ae Zgavt A ndgdEe]l A UFE YA
olny AAHA EAA “ApHoly FIIAl ©” FAES A
A EE &ol YEPHY] diEold.

Zalro AEES 349 g3 st HHHHE A obF
A9 gy Aol ZP29 e BFE0] FHO7|E L, AE
zo] =y el mulo] A9 A F AAH7] wWEoltt

o




A7t Sepa o A71A Apdel kel HEE oldste el
dge " At BN &g Aok At 8% W B
tfste] AWEFAAY oA 2 E FHA(Otto Plath)el S35 2=%
ANA g4e Ae. #e Ao Boo Zxt ofF =Y
2 woln, gt &9 F Ftdoz 4= K3 Aol
e Ast F okEw AP A ujsz I As
2 we wo| ok 1 F thAl ABAR AN NEF Heol o,

AR staz S 94 Euddd. og fl& aUE F5S
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299 27t A% FES APz, BAsH, AUFA
zo HARASA AFoz Fehxae HFo FIsHE FFE B

(a cry for help)”ol®, zHaHe IY7F AlE &ollAd E{UUT Ry
Zolgl= upA o HAASL Argdoy o ANFLEAN
shupel kst Mgz Akt n FAgoD A A A o

1) Alfred Alvarez, The Savage God: A Study of Suicide (New York:
Random House, 1972), pp. 53-55.



(Elizabeth Janeway)y “Zdt29] Al9} gto] AEF Hu|YZE
o] o] UEIL}7] oA fAEUe Yt 29 FELE A +F9

A2 Aol =i (Plath’s poetry, and her life, were completed

before the new feminist consciousness had begun to find
expression, but her work has become a touchstone for the
women’s movement)” T8 HreIYUFH AZtoE 1] AlE
3|41 3tch2) 21l ulo} A (Robin Marsack)S AAIEA 84 F 2ol A8
“o]® n|g 7S E3] dold & B E(David Holbrook) & o<
2o AES HE PEHAM des HE AEE ¢ dn
(Several critics, notably David Holbrook, have read

Plath’s poetry as the sick product of a sick mind.)”3 =] ?*{ &}l
QA t}.3

Agoltt WA, F2L F¥ ¥ AFAR Zgol dF P ol

2) Elizabeth Janeway, “Women's Literature’, Harvard Guide to
Contemporary American Literature, ed. Daniel Hoffman (Cambridge:
Harvard Univ. Press, 1961), p. 371. A|¢lglol= & & #Hof Ao A
Zalrgl o MAELS AMHEES A WA AAdAM F3H3H A/
FAo] ¥ A A ZAEgS Vel Qoha B

3) Robyn Marsack, Sylvia Plath (Buckingham: Open Univ. Press, 1992),
n. 72.




aen Z%ol W A7 52 Ezdd A% Aot 1@y
Plede 43e BRI YAREH AE AL @ Aol A¥L
Aok @A AE AANM 2 FAL AL FelgosH AES
st b AL BAZ vkt P W Aoje] Hue) AE"

ol ANl AAE AFAMZEA A suE Feos

agjn R dAEd dF AN TE& FE FHSE= AW

|=
n
oA71ul, o] HES| Foae AL FUREH oo EITHI

T. S. A& o(T. S. Eliot)2 “AAF vg@3 gk 382

4) Aurelia Schober Plath, ed. Letters Home (New York: Harper & Row,
1975), p. 468. T2} A+ 19623 10¥ 16¥ A HA A “MEF &&
57 A, Y A7lE L L A e A7 o shuRles v
W oto 1 AE Za o8 Lf}“ | Aol Hueo AIE 23 Q98]
ORELS WA BAE F A 8(To make a new life. I am a writer. .
. 1 am a genius of a writer; I have it in me. I am wnting the best
poems of my life; they will make my name.)’gtx Rt} o] Fof o]
NA AL 3 AS LHE Ao 23 <o #HolzA] &5 H7|F7=E
gkt



xjelo} opuiet Al Aaol Sacr Bk "ehn THES o] AL 1930
Aol 2ol ol Aujgo] PR “HEWS we & =xs} Fahe
}

st EAZE AZHAD AHE o= & A FHFE =¥

L -

N
2

Aotk aeu FAFze] wHN AL o"A g A

o ZHES A 24F, 53 Arte WA Adeld a1 AES
Hjelsln FFE T AAH, AFH, d2H dde L&A
FAE £ Qv dte EAC AViEY. 24 AEs 735
Je 71ed AR AIgTE BAMsta =3d0d AF U 84S
271e) Aol f71Ho2 AfE FAA gu|ewt ot 2w o
2 MAR ddse 44& T¢I Fdid gvigs FAHY
A 57 dejt

w3t ZAEFLS AL AdY AdF, GAH, ArE ARl B
#xo AnE2A Add =W @ e awola & 4 v
g% FA7ke RE AAE EdniEde AL 2 AR HES
BE AR 2o AFE & dEd FHA olviAsH BA
HEES gAst vY o= AFdME 1 AMES AR B

AR S B S7b Q) WEelnh mhasbAe Sekae RESS
aa Aol e ALezAY AL AR FEHAA
St gl W AAe ol 2 AEFEL AUl o
NeAY 245 BAAS Zed gad AF Adel g AAH

5) T. S. Eliot, “ Tradition and the Individual Talent ", Selected Essays
(London: Faber and Faber, 1932), p. 17. “Honest criticism and sensitive
appreciation are directed not upon the poet but upon the poetry.”



A olal7t Hukgtor k. o] RL Exe] AEC| YEW
olm A ¢ FAE WsE AAEI] AT BT

FzE ‘e A AAE AARHoln BAAQ ARE, T
gz Ex9 WaSel MA (The World of her poetry is one of
emblematic visionary events, mathematical symmetries, clairvoyance
and metamorphoses.)” &1 A A TEe) o] A& Fepxo ZAF A AL
Bx] Zgo ulgk od A EYgte] obdS ¥W3] k= AolH
ageg aye ZE AAE 23e@ a8 ged #A<9de] okn

Zalro] AFEL AN The Gilossus)y (1990),  Tellol2iB(Ariel) s
1965), 542 AV Crossing the Water)y (1971), "M& 4+=
olt}. o] FelM AN, & ALY Yo

As2A e FEFSS AT A

(Winter Trees)y (1971)

-
A BF AF @i
ag go] WA WA T ug P JFL mastA ¥

& glth, A Eoha ALgol wzrd Tolojgd, & S22 99
o g ot v ARIL ARHATT THES

6) Ted Hughes, “Notes on The Chronological Order of Sylvia Plath’s
Poems”, The Art of Sylvia Plath: A Symposium, ed. Charles Newman
(Bloomington: Indiana Univ. Press, 1971), p. 187. ©] ¥l w7¥o] #|A
3 o] Mol A 1L Ao A} AEu 9sjn Fxo HH S ASP
2 okxale] FE ghel #Hlojx Fof #A R7IE7IE P

7) ‘Ao FAHE T TetrolA ol F83 ouE AUE Ao =2
g3 ol E AASE, 22 2dE A dolw A Al AE
o1 AAH The Colossus)#+v FHEIHE 2ol

8) Sylvia Plath, The Collected Poems, ed. Ted Hughes (New York:
Harper & Row Publishers, 1981), p. 295. 74} (Notes)oll w2 Zep27t
el ojxdr Foojald, o 222 Topiwadl(Moming Song)y & A%
st FALU7](Wintering); 7] & 4139 A Zolgta Wl e,
196519 Faber & Faber(% )9} 19663 Harper & Low Publisher Inc.
(n] 2y A EdE Too]gd; o F5d AlE2 457 digaieeded




AA7E 19623 AjArtA T 2 E R T AlE
o dojad'e ¢ NES AxPor MY HP2H
Mg Ao B, ARAEES Fo HA DA (o] o
U I AlEo] ‘Al old "ol AR ‘Fos et
A A Yot

Sometime around Christmas 1962, she gathered most or
what are now known as the ‘Ariel’ poems in a black
spring binder, and arranged them in a careful sequence
(At the time, she pointed out that it began with the word
‘love’ and ended with the word ‘spring’. ¥

Fzo| o3 Eelx9 Algo) @7t AU (The Collected
Poems); (1981)& 119 #EEo] dd ¥z FRHAS ¥ HA
e o %s A" ge FEYelmz 12 oule thF A
B2Mo vlnd ABH A zHA ok g £ A7 T4
gAe TAMA, o 0 e ASo F Zeolt. g 29

g% 44 T2 29 QA (The Bell Jar)y; ¥ AAH 5Ho=

ol

s B A7oA 2Y9 AES dAst=Hl T Fn AE7L
gt gz E2k29 MRAJ THoez B HA=(Letters
Home); 9A AE oldistn sjMste ol Bx AsEAM ARsie<
UE E 4.

Zatro BPE tREo] a9 FRAES FHF} dA o|F
Hg) zarsly] AAAAY AJE2 B g 22y & =EolA

aue] A7 dde) ae WXy AAHAdE FAA de) Fe

9) Ibid. 14-15.



Aol ou] Qe WEE B F A AE, 24, @A HAol
BE Solgly 19569 ol FHE 1963d9) AR REAXNE FL
ZAzoz BRs7Z @k oldl met Zehxe A5E A ©AS
A7l2 Urd dest g A gAE 19569 Fze 2E F A
o2 AUt FE FAES S & 2Y9) A BeE FAs
Aoz Tole 1050d7AA Y AZlZH F2 A A A% o
gd AlSo] 29 7iztelny. F WA @A 19609 R B &
§ T 1962 Aol d@ zZHA = o Helo] Mol AES
Wl A7)0t kAt A= 19629 84 ol F Tekxe AE g
7S oo M Fzet WA AFHUA vpxe FEA
Abe)(Edge), 7+ A2 w7t otk

nEd At WA ASS A BAZ EFE ggd 4 A7INA

1)

293 992 A AEL M B, A oS Al 7HA
=z ol EFsr|Z gk Al 7HA FA F A MAE op A%
A 7 A gle) AR iy Aold, T wAE 413 3RS T
g ozxe] AA mAPoltt upxluto = ‘zlole] AFHep A27]E
dgozAe =g'og ATt olol wet RAFE HEE B
=3} olulx], A S AZuYE PAste #HH FAEE WS
b= oln|2 uhsl 7]l st 2g3 Zb FAE =M E FHte
AAHo)|n APHA 842 Bd § Qv FEREAM BHEO
oW EAE T 2FEo BAIHO A=A AAF Aelhh. o F¥
A AFPel zAold “the] AJEL Aol AAHL AHEE
BEg] AYHoZ UY2timy poems immediately come out of the

<ensuous and emotional experiences)” @t ¥ ¥ 2(Peter



oz z&AIT 4 9ojoF FtH(One should be able to control and
manipulate experiences, even the most terrifying, like madness,
being tortured, this sort of experience, and one should be able to
manipulate these experiences with an informed and an intelligent
mind.)”2 &tz Achio Friy 1 #FE 2™ S9¢Y FEE=S
2A3 228 £ glojof e AL AJeRA FE RS

A3 Aol = g ZAEDR A= BAA YA
gastA | Aol

oA B =8 EgtrgE @ 2 dF v Po] ofud
2o ZES Aoy FANAH o FL oo EARM I
ohd & A1) o HAHL T e AEFEC U AMHH AT
de thAl Fzunh 2elm Boe g oldd RE PYoE
A Qee s, F AU Aol AJA AGH P S
RAA Aol ANE oj2A HA=H dehdeA dHR7I=
52}

10) Peter Orr, ed, The Poet Speaks (London: Routledge & Kegan Paul,
1966), p. 169.



A3 AFL oldstaE H2e] Best B FoMe 223
Tgso HESL Ao Fo ARREE ol EFstaa
z}

el #8 AASE AEF ofole) 4 1eln F
Fzo 282 g WA Zear A Wrlg WA FL 7lE

AESS T8 o] ASel thatel oA g oW WAES

b
=2
=
0%

1. ColossusE =] 7= A7

Goll A BFF FEE A DAY A 19569 S

19561 69 F=9 AES stx, 195740l
pjo g AUed Rl 2ux gt FAE sturh Al
szl 98 ZAA S antEh 1958d e RAE el A
2o A Zog HAsHA, A M2EH x£A LEHH(George
Starbuck) $& whted ol EolAA A7) A FFE ESH

19591 129 gHog Eolgl 1960¢ 1Yol MU2E OJALE

_10_



Zebae 19609 7HEel A A A% & Ebstedl Yy

F2 A A 4™ AEoln o] Al7jdl 2z A

o 54 qAZ AW 2st 2 ve} Fo| opA e d#H T
gag Ao M7e 2z Rim Ut

ARy & sl T dui AYE R, ool 28
§2157] Astel RS & AHgsn Yok e kg
$euvH AlE WEUY Holtk vk i 2EllE 7MoY
A&7tz AN FAE ob2) sersa] ®e AHY mATh
21 2BYL oY FHE AU 25UdE A
240}

Throughout The Colossus she is using her art to keep
the disturbance, out of which she made her verse, at a
distance. It is as though she had not yet come to grips
with her subject as an artist. She has style, but not

properly her own style.ll) (Italics mine)

ZalAs AAE 27 AE 7184 "TFA(Pursuit) | ©] £d ol

(Blake)2] 9&& Wg&S 19560 5¥ 9L A AN 228k

ot 2 Lok

27, & U g ofd ol 42l A58t O
vpe] o FAZ Aoy, o 2x, 7t Bsr|=e
(Z5do}, TgohE o)Al AlA FTHe FEFS W od
> B2 F39
AE7NAE olgthE S AASH ALs &% A
A71M F&L2 A9 ES Tt 2A 2
&3 Al HTY ¢ A3 F8ET

11) Alfred Alvarez, “Sylvia Plath”, (ASP 58).

_11_



“The Pursuit” is more in my old style, but larger,
influenced a bit by Blake, I think(tiger, tiger), and
more powerful than any of my other “metaphysical”
poems; read aloud also. It is of course, a symbol of the
terrible beauty of death, and consumes oneself; death,
here, includes the concept of love, and is larger and
richer than mere love, which is part of it. (LH 222)

o] & Fetao ARTA 7] AEe] &9 d=vE A
229 ZAPos FAsY) ol dAd &S AMNEH. 2EH
271 NEANA Role EF2AA SA5L F7] As v =
g g FEAH, A4 AFES] I A} FHAN 4
% olu|AE adx HAE dojo A F& ¥ vyt $Ed
Fzo] 4ge ol AL vty A= AR F227t
2 BmoEd? At Adf AEEd dY HES TT

AN 43¢ wdaring 228 A2 AHAA A5<
ubol upsiria Moo k. Eehs Al 2.9k9] AEFIA 2T
AL WA AYel Y7 AL AL “HdAH FuTolHa ¥

U A E AL Y, B, 7He ol BE A5 a3 o
% oojw WK AW 2A e Agelde A HE

12) 1956‘4 49 219 AR(LH. 235)9lA Zt2E &A1Y Ao €% §
=3 gx)e oFoA Ugten, 2RE FRAAA vWiNES B3
ilt’r. “I cannot stop writing poems! They come better and better.
They come from the vocabulary of woods and animals and earth
that Ted is teaching me.”
13) Orr, op. cit.,, p. 167.

_12_



olg} MzdI) Bo| o1 vja Yo WEo] Wity FHiEo]
= Zold ASL ojdo|s} FHL ARl A &Eolgt A7t

Nature, I think: birds, bees, spring, fall, all those subjects
which are absolute gifts to the person who doesn’t have
any interior experience to write about. I think the coming
of spring, the stars overhead, the first snowfall and so on
are gifts for a child, a young poet.

z xglcd Yd=Z(John Frederick Nims)© Z8t29 A|SdA
2 S3 z2+& eEln olu|R & Alge FEEI 2 o] F
AFE Aol ol d & ¥rsja Qv

vE o YA} AA ASH 9 A8 FH3he

LA
ojul X Eo] ofBA ML AAIYEA, 225
Aroht A F A AEHAEA F23ha

Notice all the stanza-forms, all the uses of rhythm and
rhyme; notice how the images are chosen and related;

how deliberately sound 1s used.

FjZe}el # vl =(Caroline King Barnard)® Zg}2¢ 7] Al&E
NA 97 =& W A vEI fY agxn FAMEH 459

Zo] w315

14) John Frederick Nims, “The Poetry of Sylvia Plath: A Technical

Analysis”, (ASP 136).
15) Caroline King Barnard, Sylvia Plath (Boston: Twayne Publishers,

1978), p. 36. vy = & dHolRod A Zetxo Z7] Algd = §7
ANEA FHo] HE HEEST =89 U3 nZ o5y #4s =
A28 4 Uy @3k

..-13_



Bl o} EZetAo] 27) Ale 7|2 H, FAAHRE FA3
23k A9 mix|ut ZHE EE2 &3 2459 Wi ES
71 NS AHAEd 7] - &olth H]E ARlo] HAFH BT}
| AEdAE A5Ho) daln d Sol&kz] A HF59
Aol thgt oA B3 £8o diF miZo] F7] Al
&3] FA4 A0l =3 S-S HA "t

A

g
=
=7

Sylvia Plath’s early poetry is both technically and thematically
significant, for scattered through the early poems are most
of the elements which were later fused into the final, powertul

outbursts of the mature poetry. We find in this early work
the sense of doom, the fascination with disintegration and death
so central to the later poems, though the poet’s expressed

attitudes are less cogent, less specific in the early poems.

919} o] Zataol 7] AlEL AlQlol Ho 7t AAHe FEFH
olg, 1wte] EAZQ Al AAZE FAHO Qe AeE Holop it
e 27] AEAA oW uAd&golut mge] FAo] =AZIY sk
o] 7] AEL 4F U9 A&HI THE F7] AEe EuiEol
57] WjZolt. 2] AE] g B FAH nFE0] ARICEA
Zapxo] HAd Ao disiAd F TEFn dAT & FolM=
271 AEdA ZEd27t RAFE SA4AF I £ ¥Fs 49
H7l2 g

Zelrol Z27)d Y el 2t AdQl 19480 & Al7E
rgoz By HAAE, (34-35)9 & =2 ot

FAIE WA 9 QAL 2 2AHEM BUYEA
7 A4S B isi=A
el W e dUA

- 14 -



FAE aRo] =¥t H=A

5 %A wUH

A7l F& ol 7F deA =3 Al
= OhRE W el AR A B

a7t 716l & Eolu

You ask me why I spend my life wnting?
Do I find entertainment?

[s it worthwhile?

Above all, does 1t pay?

If not, then, i1s there a reason? . . .

[ wnte only because

There 1s a voice within me
That will not be still. (1. 1-8)

o)A ojm Bart WHe UL UWFEH AR §4sstelw

Hee molEt adE AU Bz FFY AE 2718

Zaba A WY Zage iy A4S 1960 o
(Stillborn), & Alel ZwakA ey Qo

o] A& dotUA Fok T Adoltt
TEG EHELS o7 A AR

e olrtEo] IFHLZ Holugr
A E o] Zojry A X3

oy o] Atgol HFHa|A7F ob A

lllllllllllllllll

16) Letters Home p. 244. (19563 49 204 Ao A Fgti+= ARl 9
Al & 2487 dHE ZFa ZEAD Qudxz ¥l A My
voice is taking shape, coming strong.”

_15_



o] o= IBRHAM 53 A 2ol
5L WA SA™ ¥ Il uis %’3}7‘] %+

These poems do not live: it’s a sad diagnosis.
They grew their toes and fingers well enough,
Their little foreheads bulged with concentration.
If they missed out on walking about like people

[t wasn’'t for any lack of mother-love.

But they are dead, and their mother near dead with distraction,
And they stupidly stare, and do not speak of her. (1. 1-15)

o] AelA Aj271e @ eg otolsl Ababel u|f3kqTh ool
Apako] mAd el Apgto] RESA A7l Hol obd RAYH Aol
A= A= AlQle] Apgto] malebMsh obdet Al aAZE F ksl
otk & X7p ztdojol & So| R¥Eaty| wRolth ofo]
(AD7E AU Alelel ga] BaA Pk REe 2 AE A

o] ¥ AlE AAlel Ao ?A A&, dol FHol= AYdE W
o glo] AAe AP QY AlE & AYE dAE UAH.

Zgtre 27 AE F 195699 RFEFESAAA A= oqH B
o)} AR S Bt vud A& AAR A8 dids
aleten] dAS AZE H3ln dSE O A BT A=
A< =7 (Winter Landscape, with Rooks); @A & 5 A0

47t ol A AYe @3, DrvtA ol hE siw Ay
Agurol Brt & o 2E3 Azl @A,

_16_



lllllllllllllllll

o2 RE §ed Ao BEAE A
g 4 4272 ¥} o] FFH ol AL A

feathered dark in thought, I stalk like a rook,

brooding as the winter night comes on.

lllllllllllllllll

can be struck from rock to make heart’s waste
grow green again? Who'd walk in this bleak place? (ll. 9-15)

AL 345 a2 o] AldlA ‘AL ARel HA7] AF A
oA Ueld wWzE gatodA oW 7|9g Beldodie AdECIH.
a2} se wzsl Hojd FHE uiErRAY g S A
212 A4 AAYUYNA Feg. e o WE EgFs
algt R auk e, olAL o tidEd EUHUUAY W=l
QNS BEGAAM 2E A = Aol otyolA AFS HITEE
N Aol Aglzdo]l =AZG A HA A9 “Ad dFe dUsd €v
o AAA A, W ¥ <ol ZFae FAo] Uxol(Last
summer’s reeds are all engraved in ice/ as is your image in my
eye,)"= B £ A7t 2R oS EFA ALY Wl :
2ololyt agA 723 AR Foldd e Aol Ao FHE slvist
A o)Ashr] AFARS S =l o] A7) FAstE AdE S
W AEL otz Zetio oW EWHE Aol oYdHA ¥ AL
Otz e AESolth watA o] Al7jY Wxe A ot AL
dobg FAAAAY A5A Ay 2 YSAE I3 ol

- 17 -



aize] AAER Folslth oA W& U] AN YEhu=
Wz o} obF thEr) ofA I AA7E oW fulE A=A, FAvL
Tt BAlo] FrdAE FLE Aol obyn Wiy EREA A
Z5S AHA &3 ¥t o] FFF XE& Hork=vtel Wi #A
& RaxE dAS FAEHC] flol HALHAM FHoEE EX

I

271 AN dFoM= 9 Alg 2ol Ze2e dgiFEY AE
A 25t 717 o] ol ®Hx] gk sy TH2AHZYY F AE
(Two Sisters of Persephone); oA A& AHES vigtid A4
AT ZANA £& £k a5 FAAA Hids getd SAE
ol JAgojate AL Y, JdHozAM9 G Al FEHiL
At o)A AEL 4F A4 HEE =2 Alge & o Y.

ZAGEA B AR ®H A=
K& ol W] AHAX L U
ZAdd FHM AnE A

IRE FE ¥ dEAMT

FESIL TEAG gE A

2714 HEY AW gol

Ene FFotgle FHEE Ffiitn

el e wtoey Ax7E HAl= Xk,

Freely become sun’s bride, the latter
Grows quick with seed.
Grass—-couched in her labor’s pride,
She bears a king. Tumed bitter

...13_



And sallow as any lemon,
The other, wry virgin to the last,
Goes graveward with flesh laid waste,

Worm-husbanded, yet no woman. (ll. 21-28)

Zopro] AEPO] Mol o] Al ATl t ARAY BY F Ao
=

ojdol = 71 7to] Bt o AL HEAEUHE olF e Al
AR s 0]F A9 A wiolth upvtA R F AulE HA] Aol

. by Ao zAe] HEAEYE

™~

s s
o
b
ol
fjfe
oF.
o
g

HE SHE "WoluA e R HA Al ke F& Aot ©
A

o,
111
2
o8
-3
"
oo
B
i
R
0
ol
I

stAl webss, Aol glol Azetee Ak 1y] et

g 2AAR0 AL A F @ Bk WAl gest AH oF
G o9lg ol Abgol A\SaHA MANA dolx| g, MAIA

U
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b e dAg tols. AHAAE thdd 4P
A, 717 23 B3o] 2 A% opd e 18 ™)
o)) 10] A8 Folgels. . . shidel e AL AE A
g} FolQ. ojotr)Ftol AAS] WERte|n M WA RS
Fgatel,

N

The most shattering thing is that in the last two month
[ have fallen terribly in love, which can only lead to great
hurt. I met the strongest man in the world, ex-Cambridge,
brilliant poet whose work I loved before I met him, a large,
hulking, healthy Adam. . . with a voice like the thunder
of God - a singer, story—teller, lion and world-wanderer, a

vagabond who will never stop. . . (LH 233)

o] A7lel el ASolA A& molx Adg ol| Aol dE %
olg}3 Hoopshiz o] HHE ol

2
I
o
o,
o2ad
L
=
i
4o
N
i
02{1

0\{
pons

Hx 2 dagct o]7E&  T4(The Colossus); & F71 Aol &dt=
“olwh(Daddy); 5ol vEbd of' Adigel dtig Feolek A
2 9l7] WEolth 1gjste] Fo] Hol G ofHA It o
ol ol ZFztAol A AWHL 2] WEojh I Fie
ool A B Aol 29 FFol s AFskv], 12 U3
Apx o] AlEe] old AE Boh o FAHUL T I
a3 ooje d guWulEe re gy o8 z2d FHe T4

(Metamorphosis); ©1& AZel Az AA ofjujolA Huji Ut

17) 19568 49 199 HAA = A FAgozM F27F AL T8 td
A Ao s watw 17 adelAl £ 3¢S IAFAY F YA o
“He knows all about the habits of animals and takes me amid cOwsS
and coots.” (LH 234).
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2A4Y FHaAE FoliA, 2 Eylo] BRol=
g W o -3t &g E WA

A71A AT & FoA BE M| 59

ol FA7E d A& FFo] A EHL
&5 /g HSEAY H7HAL

llllllllllllllll

Haunched like a faun, he hooed

from grove of moon-glint and fen-frost
until all awls in the twigged forest
flapped black to look and brood

on the call this man made.

lllllllllllllllll

.............. - heard how god rose
and galloped woodward in that guise. (LH. 234)

o) AL WY TAMA, oA "EA(Faun), &2 A5e] up# o
A# e, 14389 “heard’#E= ©@ol “marked’E HHARNE ¥l
A7) AL gwjuig B & xRkl MAE Gl "ok wRRT dellA
stk 29 WAE &win|o] = wEol AARA T Ak AAlE
gwju|9} e AJAE zte Ao] ofHn AIE ARE T A BT
AL AARIT ek ojd Ayt zte Adne Azle FH27L
AFRS E3lA BAL diAS shEtRe @9E E4E obF A L
A&e nAgFY, qrA AL F2E Yused, € FAA

Hojx) = c19] WAl g3 RANE Eehast Aadgel J4d AN

o
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g0l Abg#e] olwa E4g oz Fehast B2 918E A

s}, Aat oA Y 2% Ty A AR Ado|d HAHE E
lEolzgh= dHlo ofolzgiyzt Utk ATt oAl 2= A0 Hojrha
Atk a2l “Wgo] gElRE AN YaEe] ot 4T
212 B At}H(saw hoof harden from foot, saw sprout/ goat horns;)”

AL a7 AR AY ez A ASD o AN T AEYL

A
g E=FFAtoA HllE HA/(Letter to a Purist); oA <
olAl ‘Aol Aujzte} L EFo® yera oA 1o oigh
shzate] Azte]l & =21} U

-----------------

The grandios colossus who
Stood astnde

The envious assaults of sea

O my love,
O my great idiot, who (Il. 1-9)

spate] ‘AR A AR AP E AdLYH ¢FELE ol
Zig), shats s Aol g Ade] dAe #4dol HFH
of Aoix 1& Fal AFES Eees A 2o 24 F2e A
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FHAFAE Bolx o]gF e ofF ‘AL g A} wFe H
o|x] Y=t} HolL& THolEAel =M (Soliloquy of the Solipsis
t), oA o}AL “U= A & zH=tHI hold/Absolute power)”
3w v giEolth. 2y ‘Y ZiEel & o Tyl
A =N Fu dsdA HAE, HIdAe FsHe T
/When in good humor,/Give grass its green/Blazon sky blue, and
endow the sun/With gold)"3 3tdA “Ue= W waldA FHol Uk
29 ®2A33 (Denying you sprang out of my head)” AT 3}
2= ‘Yo BE olEte, AR YAAA v Ad=(All your
beauty, all your wit, is a gift, my dear,/From me.)” °ojgta F3slaL
glth. o) AL AAto]l AlQl A At AbEoln zpAle] 1ol A

s o ] AL FHEs ALEY vlSd dojyr] A&
Bol7z} s EZglAx =314 (Spinster); oA YEIHI .

olAl o] SWE AUt
Yol 2EAYG B

A&a 499 AN FE= Fotol
NEe] B HEHe 429
SEN YEYSZ A4
2H747] 7Y 4 9o] £4e Wkt

o7l YA ow Az aY=
Aglel 3ol YriE ETE
19 AEo] olalAE W= AS FANUG.

llllllllllllll
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20 ayE dobyg AL ZoREH-
st He Ao ude BAS
QA% AN E A7)0

ztzte] AL ARYE A3,

llllllllllllllll

o ave J T

gk I X o thd] &

7tA ¢t So 2 uigAlolEE AT
da3] AR o FARE
&0} 9, Y

ze AlGoR BEA RAES,

Now this particular girl

During a ceremonious April walk

With her latest suitor

Found herself, of a sudden, intolerably struck
By the bird’s irregular babel

And the leaves’ litter.

By this tumult afflicted, she
Observed her lover’s gestures unbalance the air,

His gait stray uneven

lllllllllllllllll

How she longed for winter then!-
Scrupulously austere in its order
Of white and black

Ice and rock, each sentiment within border,

lllllllllllllllll

And round her house she set
Such a barricade of barb and check

Against mutinous weather
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As no mere insurgent man could hope to break

with curse, fist, threat
Or love, either. (1l. 1-30)

oo} o] AETEA ¥ oAxte el hE B olHe A
HEAEde T AlE, dA el de dxE BARRE RAAE
dehdth, 22y o]l GA] &l st iy Aol R
Aol ElF3itt Moo aAzolEA, ARlLEM AT WS
AN, & AES LE ogu] AROIEA T NG A
ol go] Atgsld GAsHA AL thzela Aol Aojth. AR
19561 FAld] F=2E uhd o] F Ao s BA

LS Zgtar dHOoTE o e Hol diah >3 %A
2 93t 99 A¥W(Wendy Campbel)S E&827F "X YW, &

2w “zte] oj® Fwo] AWM EAME A2 FAIL dojiL

i)
(D
” O
tio
ol
ol
2

AL A28 %3+ ZH(a drawing back in the face of any

aspect of life was nothing less than horrible, a voluntary courting
of deformity)” olgtx @t w3l 18 o] dF S Feh
A Ao 8uFe BRagF g, a2y obA L FAoly niz g
2ol BFFs] BAZIHG U HA Aol “ay= AHESA esdt
(She withdrew neatly)’2 Z &8st . saes Fog29] A%
o] AL AAZE Aol THA' ‘Folgti et ofA Al
tf gt &Aool U7l wWE ol

1957 el EoJA A Zgtxo Aoy @AY AT 4F Fo

18) Wendy Campbell, “Remembering Sylvia”, (ASP 183).
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A So Algai: Bl vehdt. gobd WE Wiy 3ty
A3t wh= T3EA 99] FAFHThe Snowman on the Moor);
"stslE Bl AH(Hardcastle Crags); o Yo 42 ofd HolA|
o= 3¥g mhdtd Aol 298 o} A= Topt 57 (Night
Shift); 1A A2 Y= A4ae g4 %9 J& HAUA
2= Ao zpolE AR EE oW A A Apoer HUA7]AL
ot} okl A}&E(The Thin People); oA+ At aple] il
Q= TEL UM &9 F&Ad 73 FH nFoE G
SRS i o

a2 m7dY dAs<t

258 ofg ol Aduw
Fol 29 otB oM JedE

It was during the long hunger-battle

They found their talent to persevere

In thinness. to come, later

In our bad dreams, their menace

Not guns, not abuses,
But a thin silence. (1. 12-17)
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0 B & 49 EERSoU AAL FR Fol dis) ¥
D5 Sk ol A} £o2 Sozkn Yk Al Aol o

AMEES AFANL BAATEA, W e ok AEel

FAsE BAF ZHHo & =A @ otk EF oA 2=
Aol dia AE T BAGA gojy AP Eoj7tA Al
22 27 AFsn Qo EF2e AF AN 25H
TES o]ZA Ao AAH AR WA HFHH} S T
o gjaH B2AAIE BAS datm gtk

1958 8] Aol Zetaye BAE7) AR zebrt YL
237 Ao 15t A so F}Eo] gl & G2 AN E
& oppA|E Foluith, A 2 oo dig 7|jo] TAH
22to] 259 (On the Decline of Oracles); oA A1zts 1 At

Y ol R = =) a7 F o HA

A2 A ZAFAS RNl FI A
N YA vt 2AHAES 7HAR O,
G 27 ) Aol 90 B2 EH

a8l w Fale

Rl Zde] fFHEol &=

Holz ¢+ FE vx9 J74E 7|Yggot

My father died, and when he died

he willed his books and shell away.

The books burned up, sea rook the shell,

But I, I keep the voices he

Set in my ear, and In my eye

The sight of those blue, unseen waves

For which the ghost of Boklin grieves. (1. 9-15)
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zo oA & 17t ¥ ZAAAL T B EolH o)A HA
= oA BAE Reln g FHE AR BHEUY o Al
A Zalr= o HEol B oA E Ex Y. &9 A
APa gra] xpale] A e Zo Aa Qle ofMAE WEHA
o] S FoplE Aol 2y 4 HA AdA v E RO
“AAq} FARTG ¢ 77 e o] "E(Worth /Less than
present, past -~ this future)"olA Y yE A3 49 FHPE F5
ste AAS uigtrolop duh ojFA FAR opAlE TwHe AW
(The Ghost’s Leavetaking), 1A F AlA7F 48 + Qs As
Nz HFn, fHo] oplet Y Ale] YoM SATHI
“7bet $a ojwuet ou A9 fFHolo, e fFHolH, 1
1 9g Hol olo]E9o FHold, STl VdH FLE ovlskE A
220lo)] M E=(Go, ghost of our mother and father, ghost of
us/And ghost of our dreams’ children, in those sheets/Which
signify our origin and end,)” o2t T o =M of A fA HE
A s A3t US&ES AT,

A} zro] A ol A7} SAstW oA ofH A= &
HA & Folor k. 287 MM "E=Z7HSculptor); oM 2E

ES &dol Baded, ‘AR BE EFEL £ dojut
z7}7}be] 2Z2o] AW FAL ZF wrztA| ofE £og Eojrt ¥
5] 2l tHEmulous spirits make discord/Try entry, enter nightmares/
Until his chisel bequeaths/Them life livelier than ours,/A solider

repose than death’s)”. 22]1% ofx|& A A ¥ig < (Full
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Fathom Five); oA+ vlool A Az sho.

obMx|, FAL ENY ez e
gt} dele s BEe ¢ LA .
vhoisl A AT AE

RAE 2 o & M, B £ Pel WAD
A o) ezttt AU L, FEEo|

SUlF & o]F Kol

Old man, you surface seldom.
Then vou come in with the tide's coming

When seas wash cold, foam-

Capped: white hair, white beard, far-flung,
A dragnet, rising, falliing, as waves
Crest and trough. (Il. 1-6)

ofel AlA withzh moli RolA agiths Fokzel s19de FA
2ol uhthel @op glidl, 1WA Wit 4y 9P
bWz 7t Eot& Haolth Fekre opwA s} wvirhe] F3s o
sickm AzbsiA Tl ol 2e Tel A opuAE EeWslE
slrati ok o] Zle Ale)Avjol(Shakespeare)®]  FENE(The Tempest); ©f
et 8 oo U(ArieDs wef0F g A2A, 27

19) William Shakespeare, The Tempest (London: Routledge, 1987), p. 35.
Fef 32, o] 19 2 oA Hudzo A Hgo] gAlAtt= £4& oo
g]do) B Fd AR Hsle d&E ‘ad o A Zo nt
g & AU/ wMe A5 S/ w2 AFHQALT CFull
fathom five thy father lies:/ Of his bones are coral made;/ Those
are pearls that were his eyes:..")
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art’ol o)) Atolupol dh ¥t =(Ferdinand)®l oA E oA
AQle) ‘art'el ojs] R&ste Fepxo F2ol7le ¥ aue| opA
QEolth F=o| wad o] Ayje Favt vlxd I A Zadl
xu] 2 dsteld GEG FAE e A& Elsta F27]dAR
Qa2 @ Al7)o)th2o Al AdatATks of Al op A
2o AL FTeart A YEE ARVIE =EHE FREXN
Aol Ragy) wolth AX S AJeg 4¥E HE AV
AAle] AN Fyste FAAAM AN dEe F delo

Gyt 2FEE AR w2 AT gol S8 N B5e 23

ot e BPe AL BEol sl FAT fAsTh FolA

oln] ol @13, kol Wolx FomE o Nudn YA BES

g oAl FoolE oA @ 4 3 Rolth ol AL oAt
NAY s mol: oA Aol opwAE ge Fehad

Aol Aol AAA Fze g AT Jidets Aoz H

195940 0] SolwA Fekxel Agel 4A5Ad aavt $F
517] AlAgch "ol sHAftermath), oA olciokMedea)7h SERH
go oz SHsed, AL Hyotz, FHe HFF PR
oz wEof duolyl ANE AFH D Yk BART kA S
uksl s olob(Jason)E ek 2+ M ARE AANTNE o) NE

AT Ao ASL HAFY. 2L A7jd F= FEE vxs

20) Hughe% “Note on the Chronological Order of Sylvia Plath”, (ASF
190).
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qPstn ZTetre AL A Hed o$e THEAEYY
AW S ol “Bjge ofolql &7 ZE AE woeH< AR
ZatrolA gAale Fog #stE 7HA2n. ' 25 (Metaphors)
N zAY PAL X g FEAZAH BASL UH.

= ol& /e S$AE d F5HA7,
2718, FAL 4,
T e 22 A 2E

I'm a riddle in nine syllables,

An elephant, a ponderous house,

A melon strolling on two tendrils. (1. 1-3)

QAL “dbgglvgt AA BFE W 9o (This loaf's big with 1ts

oMo ZEol} F&F wAY AYEL PF1 Yo vhiEL

o] A7F B AQeld FEA Fie #/AA Aoz

0 Beze 27 Ao W@ FME AFFG2 o] AL
2 7

o]
ZYP2E U EF5eR

L

Zgias o)A oA A MAIAAH MAS Bojdon 'y
7z1¢e] AAE i (Electra on Azalea Path); oA MEZF A&

ol vhgEE  TAulol Zaba; o (efE, o vor Jilel "ol F
enzloln ol §HE 9Uel YA7INY B opu obF S
9 WS} o] AlE o3 Yt okF ¥ sctn Hatn Ytk p
49. (The playfulness of the riddle and of the word game i1s evoked in
“Metaphors,” where pregnancy is the answer to the riddle, and the
“nine syllables” indicate both the nine-syllable lines and the nine
lines of the poem as well as the nine months of pregnancy.)
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Aol MAAIE, A A FF A

The day you died I went into the dirt,
Into the lightless hibernaculum.

Small as a doll in my dress of innocence

I lay dreaming your epic, image by image.(ll. 1-12)

o] o] HaoA TUE olAE A Hor o] Feid
~ EgH(Clytemnestra)oll 93] 432 & o}7F=(Agamemnon) 2 =
o o o471 AR 2 A EH(Electra)7h 5ol L M=o
A7t Fdo Adste Aoldh. a8 FHAM Aod A= of
W27} FAChE APE I oA wgx=dd o] Adl4 FHEo]l e
SN Fo] ‘M8 JE AE(Bee Poems) olgt EalE A E9] BAo]
Aot Zepas o] AldARE W3t of A, ANt HAE %33
1,

Golo] FE Fo] f Folo #2 MAMHY ¥
G st viohe W ofojsp Bl mpx o Aol BAHF U
2 Apope HA Y AFEHo| ULk
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The day our slack sail drank my sister’s breath
The flat sea purpled like that euvil cloth
My mother unrolled at your last homecoming. (1. 30-32)

ol & A15tA EAZ A BoUuA st A 9 A9 F HA <
NMHE “a AAE ¥FrE FAY AlEo #EHA 7] (Nobody
died or withered on that stage)” W&ol Lejyt AajFe Hl=
oz MAAsd Hia He AL v T3 FA7 e Ao ¥
nlels Rolth, Alske Al&Eo TAM, dXe zHilel ol AY o}

(Iphigenia)2 W3l FA2 oA E HHUsy o

ol Wnje} 2 Edo] F FFolE S HE AUHE
710l &2t Fx7E FAG B ovtE &
= iR A" Z)ojud o

llllllllllllllll

QA AHA o]oprlol Yo FE =]
©.al 9o o}x & o]Fr} 2 oA FA TAAPe R
FA S Zope] gAY A RARH ol

I shall never get you put together entirely,

Pieced, glued, and properly jointed.

lllllllllllllllll

Scaling little ladders with gluepots and pails of Lysol

[ crawl like an ant 1n mourning
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Over the weedy acres of your brow

lllllllllllllllll

A blue sky out of the Oresteia
Arches above us. O father, all by yourself

You are pithy and historical as the Roman kForum. (. 1-18)

Zelazh A3te nigol A HAAR oA e ¥ F BFAMAUAT HE
Dale] 9% o] W o] x| ETHI squat in the cornucopia/
Of your left ear)"@tx E&FZ orz 19 A7E & TUH
wetd 18 7] ol XuA Fe A WEE ZE At
o 7)ol A skt of W3] oprtgle A7k vl Kol dob AT
19593 o] olzejM Zelxy TAYE A% Al(Poem for a
Birthday) ; & %A deil2 Aok & 789 A &L 27 o=
2] E #|(Theodore Roethke)el AE& =W AYS AMLH, 9

FA] (Notes)(289)ol A & + AT

99, Aol ol 2Fol Az dFE,
=, 27 A, ddatn Evd BHUEe o s
Az HoldA Tt R.owd. 24 AW

cz:]:z}?_,:_ I S A 9 H ).

To be a dwelling on madhouse, nature: meanings of tools,
greenhouses, florists’ shops, tunnels vivid and disjointed.
An adventure. Never over. Developing. Rebirth. Despair.

Old women. Block 1t out.

"L (Who)y olA TEE(The Stones); ol ol27|7X] AAAE
o] ] Bolx AAEN SfE Ao WHe FUIHTH ALl
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A2 Bgol g 3o, ate] whake] it 4AHY TS oY Eg9
g 3 = dn

ol A3} Zto] EFF AlE RA3A = AQICEA FEkie] 2T} A
22 gFoge] #3834 AE T MELE AEFH} fEo] AR
248 & ol F:v|dd dAH BEHFS HoAF QY. g
o] A|7]o) A} ALELE hE o F2 ojFdl =T M|y HF
28 & 7tulf 5o, i ofgdy AP E AEEHLGT
AAT ofdH =8 FE= AES vPgHEL Y5E ¢ F U
o] RE FA o] ZaAvt o7 de ALY AAH WHIHY HF
=9 dolA HEGA HEAIAY G2 BAME HolM EBA K
= adg vty AQY] dEeld. Eetie aks AE9
AFAA ¥ Zol e AFAE B3 ALY HHEE =8dl7] AR
ek 283 RAANA o7 Y e Aol olv A
AstHel A st ok o] Al7le Skt A AR A3
e e B2z Ao ‘AArol Fx AAC HFAAA ‘AR HEV
ol AF P WYL & & Ak

32,
ol

2. MirrorE %3 Aol 24449 A7

1960032 Zetxrt A 2 FAE A AR A, &
3 dojt}, Egdae FAF AAH 24) TF EGF EAL & T
Aatedd o Al7zlel &RAel f AR Tolojeld, o AyA 2 A
=g Hom Fa3F Wil ¢le Alz9 AP oM UH.
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>

209 AP Tgze) Aole oA ge B45e) Roln ¥
oz Warl ey £Ho) oz P AdA zud gt
N2 Wt Uehd o)z s ®AH TZE Hold SR
= N2A Ban AgFold, FAEA §F =ed Ago] A
AT}, Zepri oste] AEHolN A Aol WaE o

oA e 27] ASolA A 2gkd Aolth (& ol
ol R A A oA ofE AlE AF 24 948 F
otk U= 1 AlES 2ade 9 24 Ytk 1 ABL
A A Mo zE UE B AT Sk Uk e oe
o] B vl Aol AS2A 2AES Taor Aot
LR 71 A5 W ARl A Zalin, ofzlo] W) Rpale} E27)
oA WAE obF A2e Relgd Azech 1 A
So] AU &x RE ojF YRAE Wt A
IASS ety 24T RTHE AN et Aol

This is something I didn’t do in my earlier poems.
For example, my first book, The Colossus, 1 can't
read any of the poems aloud now. I didn’t write
them to be read aloud. They, in fact, quite privately,
bore me. These ones that I have just read, the ones
that are very recent, I've got to say them, I speak
them to myself, and I think that this in my own
writing development is quite a new thing with me,

and whatever lucidity they may have comes from

the fact that I say them to myself, I say them aloud.22)

ol AlZ HMEF o] A7 Fgad 7] AJEA Ade] iR

22) Orr, op. cit., p. 170.
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AlZtEo] A9 YEoez o 7]gofAE AVIYdS BAEH. A
ozMe FH F& oA A 7T Alstet Fule & Ao
& A9 ztolz EFAA B Heoly.

dze A, A9 Eaezt E22 A Aol ofd
w7t Broy, Fooje|d; dAe g2 WA HadE A

RE RoA 52 F dom B BY F27E AU 2o} ARE

O

Fooje] A, AlFe] BE o] olgigt oy T4 HLE
23381531 Y AL oy, 87t AY RE XA =<
AL AA AAL HAAZ v FAH FoA urg*—
2488 E0 TAA, dAMT F4E7 "R 8
A

axRe 2% a4 AAel Eagst oyt

r mlru

FrN

! %
=}

Not every line in Ariel passes this difficult voice test,

but what we hear almost everywhere 1s a real voice In
a real body in a real world. In the Colossus, the voice 1S

often not vibrant; indeed, it is often not her own. 23)

23) Nims, “The Poetry of Sylvia Plath - A Technical Analysis”, (ASP
152).
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olggd ¢ Y, &3 e HE g H 1T YFsTY
FAELE 9 BY,
231719 ol7tulAH U FER H.

AAAY BAG U, $UER gol 7RA.
exEZelotnrt o " Y7
e ol F& ofSekn Al $uel oleidel Al AL

Clownlike, happiest on your hands,
Feet to the stars, and moon-skulled,
Gilled like a fish

Vague as fog and looked for like mail
Farther off than Australia.

Bent-Backed Atlas, our traveled prawn.(ll. 1-12)

o}718 PAF A oA HEE ZFA ¥ ofo]E Y &
oA Bz Utk ofolg F4HE vigdEE Esol ol
(Morning Song); ¢ @Z4=e] Zegtre] EAdo] TS RATH.
o] o}7)7 37 EFo] olEgs NoR HFHE AL x7
NEoA BogxYd Zetxe 237 243 71540 EEHES

F4apA B Aol oele] 4 AL stk whgol $WEL Vot

RUE 7S RE5AyE Adde 28 =oo Tob ke,

o] 3= “EAiglsol Yo Z=2HELMHES sty oty ATHOur
voices echo, magnifying your arrival)’® WERGT 28 d o 7]A
“GP e 272+ (New statue)”S 2 ofo]7F EHH A& o]A o}o]7}

el A Aol Aol B 4 AE e el 2w
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gk o] F A it BAA AN A AgE ddd
slzte] vtS S =i Rolth AGrt ofol TARdbel; 9 TH =
AE e F zujE ) oA e} #Zo] A M FaF FREA A
o711 3tth. o]FEA ololdl wiF oS 'THHEE d H=
(Parliament Hill Fields); oA olol& €L F4He Aoz YEY
1% Foh. TAXA, o F4(290-291D)ol = 3HA7E “ofo]l & wAk
3 £EZ3% HdA 7igEn AL & oto] Aoz AN VIS

N

Alol(between the grief caused the loss of a child(miscarnage)

and the joy aroused by the knowledge of an older child sate at

=

b= A "ot Am Vertical), §& 5
GedT g9 ASe T AU P £ e Hops

_1
u:‘l‘i
-.I
-
=
=l
Z
—
~

A}, ol A Ty FAAHot} A=
Fod ZAle g W3tE =St e] XS
A7V Eeae AE A AAAGC dE odEs #A "o
"3l #2118 (The Moon and the Yew Tree); A Aot&E
271 Y& T Yo SEtzeoy &L ayd A YAHS F5

R o vtel AsE 2ol fitk
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Aol ok U7k A AAR W gl 159 £ dolyth

.................

z2o 98 gatn Urk 2RE LAl
w4 S0 RS Fostw @ whdd
a8 3 FEo] Ma: B 4F 453 Y8y

lllllllllllllllll

The yvew tree points up. It has a Gothic shape.
The eyes lift after it and find the moon.

lllllllllllllllll

And the message of the yew tree is blackness - blackness and silence.
(. 3- 28)

“q 7} apx] Alolat: HE AHH(as if I were God)"& o3 A

Ne Axzyh FTAA Ba2a Jde AU 739 v dA o

tlg 7lo} &2 & 47} 1M simply cannot see where there 1s
to get to.)"2 FAH TU ¢& FEog @2 dA HeH
state] EdAd WHS HAE

"AeMirror), olgtE Al E EF & 23 A ALY
s Sdurux zolE ACE S wd £ U SR
71 ALl “Fe A9 F(the eye of a little god)" 2.2 WG,

b e AMo|Aut oA VARG o]y wEol 1YY
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e 2ol A3 WA Aol /it

oAl e 4T & ool WA B8
Ao WA FFEAA dop Wl F

I am silver and exact. I have no preconceptions.

lllllllllllllllll

Now I am a lake. A woman bends over me,

Searching my reaches for what she really is. (ll. 1-11)

o] Aly Zelayl Hgoz AV AAE AlY FAd F7 AA

£S5 BAFEr o]F 9 AEL FTAAEA FAH A=A
Ao i3t B S0 HE FU3t Ut ojHe x7] A&
A A A7E APHoR =rUA R HE ARE S22 8
A, ojy|#] olo] Fo EAE T3 =1, B, T AUH. °
Al A 3hxbE A WA dollM ALo] HUAGYUIE

N

—{n
%
rf,
s
Rl
of

F7F o, ojRAELS FAAJIE HF
A o] ztolo] 3] Tale AYES & F Utk 2Pl F AR A9
o)t A “FHL AAE AT W HolH F2 ode). ... 1
HE g3 xolead. 583 &17|* 5 (In me she has drowned

a yvoung girl, and in me an old woman. . . . like a terrible
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gl

fish)”& zpAle] afo]l H2 oatg g & H# fl&s H
Aot} ¥ ER FL AAE JAAIZ dAN FHE 17
golo 24 s AL HAHY zote] FHd i =t FHE
Bolx= Aotk a2 By (Laurence Lerner)v °] AldlA A<=

pfl

oyoyo m g miop 27tz Erbw “extra irony” @ Aok XAy
o'l A A ER 27| ddm e WIS oo A
A o] Aol AHE gt Aotk o]FA Fek2o AloA AT
g Aols o EFL HAFI] AR A Y
Ao o] Wstels F@etx g, Eexe 2o Hlolu
o 7 olmUzAe] YA Wyt FHRe] B3tz A2t Aolws
ZAL gtk ok Segag doine] ZFo] AFHI UNSH, T
Apete] WAS AAFAH o7 WHE AHoMAssia)gte A3 FHIHS

AR 2o BAZE 29 2ol 92 B 59 AL Hyo

QBN F=Z7F 23 TFFUYF(EIm), o]de] A7|D, = =5
T8 Zgx9 F A A2 APIE
ol grHo 2 1o 4w “EE ATY AR & F U

A AzS: A 2A2YUEE Y3 Al (Three Women: A Poem for

94) Laurence Lerner, “Sylvia Plath”, Sylvia Plath: The Critical
Heritage, ed. Linda Wagner-Martin (London: Routledge, 1997), p.
260).

25) F 2= “The Chronological order of Sylvia Plath”, (ASP 193) 01| A
LBUE 2 $7) Al R WA Algta 23 Qo
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three voices); & ¥7] A9 %2 & % Qo a3y £ o
MM = EF&29 AIZ7IE s 9 ge AodAM Et AlZ9 A7)
Ao dedEe sy, 22 Wsle dEo e Ao A
Hoas A4 Ao 22X EaA9 92Xl Wglox F5
sttt 2elsty FEb2ok FHe A A3d 19623 9¥9 9
el "THAEE H$1Y(Burning the Letters), 2+ A|71A & F
HA AZI2 BAY. ol mat TAHE,) dAe ZHAdL2 oja] o4
02ZM FHE AolE FE AR o]z

Al A2EE A BAEES A% Al dAE g2 Aol
2717 Q443 RS e AdS vEdT BBColA ¥Ed o] 2
SAE ARJAH 2HE FAdE 3o A 9o AA(EL)E
SR Fetro F A E4 o|F A o] Ao Al A
| &2 AlZbe]l »yeidn, R AJo 2 olgs
U2 g3 7as & oA, 82 FdoY ofolE vlE e oA o]
R = AR HA 54

)
>
=2
=
ol
N
N

o
£
all
i
>,
r‘lo
ate)
ol
B
:a
110
il
T

WA Zxe)), aem g Bz

__'Er'.'._
A A dobd (A A Eie)S didstn ok A W

tlo

2
H
o,

S 228 ¥V e Aoy, o] AL X W.B. oolx
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He 2 Q3] #d(Helen)o] A€ AN 22 HAEF o|opristar
A dF d A deld e sty AY @ a28al An
g WzE 7193 (] remember a white, cold wing/ and he
great swan) 1l Hi¥ o2 AMNE HEd o8 dAsUS2
At Ao, 2y Es daA g NS AL, TA0
Aplo]l wtEojdl Zlol(ofo])7}t ofHUeBR B A H Aoltt. 9
Al qAegA ARNe ApotE o R A Zolop shi=A| FHalar Ut
FHEE T=FUHF dA =g4HFE AR WEo] MBS
A2 AL g5 FAEEE UHEAhe iz gl g
wpeba] oMo FAAY WrE ARV " Aot o] Aldle Al®ol €
vUdid ¥ F3E Edst o, A S AASHE 8ol AN
A 223 B S AFLEAM AN a5S HAs AoE

FASHA dHo

lllllllllllllllll

love 1s a shadow.
How you lie and cry after it

Listen: these are its hooves: it has gone off, like a horse.



Now I break up in pieces that fly about like clubs.
A wind of such violence
Will tolerate no bystanding: I must shriek. (ll. 7-21)

el BAE AAA st B Al 9@ BAllE 2781
gate] ozt SEE ohd WATEL FA

v
i
diH
L
L
g
H
i

29 wetnt AR T g Aol ol AXAI 1 o
gol oM FRYYY] WRo|gn Bk

"E7] Abd¥(The Rabbit Catcher); oA A= 919 '=F
U, oA Aol Bua TAHYE R Y o AA & AAAS
AF ZF 2AHF A& A Fdstxn Utk G H A AN
“2E0°] & duiy 7IdHEA, AL FHEC Ae2 AUAAT
a8 7y ago 1E ZTEAIFHY(How they awaited him,
those little deaths!/ They waited like sweethearts. They excited
him.)"E & Apdded 93 &3 AL stz AAlo|x, AlE 1

26) Charles Newman, “Candor is the Only Wile”, (ASP 33). w¥< &%4
o] AHAHQ gIAzIel FaAEL AAE ‘vz AMEE, 2 AA (as
things-in—themselves) & B+ 259 <914 HAo| mel HFsIaL Urtal
a3ttt 1y E3 Eg24E Fdsle AL AdoeE T v
(Private Ground), 94 2 48 & 4+ vt @3,

|
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o) Apd7toz AR Mol ENASE U/ @ Zojch Zo 3
29 v, 23 AN AS E®, UMD dHEA X s
Az AR WA Qe whxg dol M ‘a2 go] b QA Fojx gl
t}(The constriction killing me also.)”™ £ X3 At}t. FHo|ofA
MAE B, Mt TEd 252 22 s feimeed,
)R el A Aste gus gov Ay} el @ A
14y S A o] AlEo] Hod Az Betat &2 AA o

=y A3 AL Al AEo] Y(constriction)e] A+ 7HE S
1 A wEe zAle) YHE 3 AdS & T YUY

Zepao) B WA A7) o] o] ofole &4 olF AL

3. Ariel® &35+ A3 A7)

Zolro] F7) ASES 27) AEY AN tig 2Es dBHL
Hol Futle] AL'Z Soirh B A4le) Aol dds o} tehitt
1Ue) F7)= zjoke] A4S G ‘ool HEo] Delzk: Eirol
Uehe A7)0l ol Re AN delN Fe) Stelm Ale|Ae
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43E uigtt. o] A7ldl EetEe AlEdAM TF FAHIL Pl
olz2 Lty Aoje} A7l A4S FI FFsln U 53| §7)
AEdE £83 d2Ad F e 29719 @gEo] AF AR H
et 183ty whA] £&& 3 2t AAY Rol: Al EEA
o] oA AE Y HI3 Fo|2 AL FEFE FHAM S5+
ol ol HAAAZ Ut WM F7) AEC dHFT HEE
Ao AJE FEldte Aol H7I du. dugzs 9
of F&o dial “1H 9 wiAYt 2gtde dye A H58 &9
3l A ves Aotk Make AP flew EAE 7 Al HRU

U} The achievement of her final style is to make poetry and

-

>

ol

4

death inseparable. The one could not exist without the other.) 3l =
215l o g Zakao] F7] AlSo] thdt x7)e] v E AFL Fu
A T}.2D

Egt29 AEL F7)o oA UA T FAHolL dA

AR AFS Hu ek Adst BEsE 5@ a9 vhAn

gl A7 e g3e ure Aoz AR Zdo] ZIUAE “oFAlQ
o224 YU 1A oFAFY HAHAS Rostes Ao=E & g9k
24=3

o] Aol viAet 2wt AdRT £ ol F A EL
A oTe MgE oA Ul oy AEA Auo
it A7) Aol Hel, FL ARHOZ ARHA

27) Alvarez. “Sylvia Plath”, (ASP 67).
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In these poems, written the last months of her life
and often rushed out at the rate of two or three a
day, Sylvia Plath becomes herself, becomes something
imaginary, newly, wildly and subtly created - hardly
a person at all, of a woman, certainly not another “poetess”
but one of those super-real, hypnotic, great classical heroines.28)

12| g Sebrel F7) NS SAL 4Pss] A% AN olslel =
329l E@ ov5S WAYe) vt vt Basi Fehad

$7) ABolME AR W NH Ao ARES 2a & 9
ofof @i Beha Aol BHA nFAANL AAHA APESo]

222 Fatol AR Holn Moz e s & 5 Aok

371 AlE9] AlEQl TolH] gQle ol5S 918le{(For a Fatherless

Son); ellAl stae dHel ¥AYE ‘FE (death tree)® Wotx

otk 12lak] HAF ofols} ol AX Wi HHe) A FA wi

AA

7

Ae Boy Fak "ol d y7b FAAI Zx A BE&7F (One

day vou may touch what’s wrong)” 3t @83t U}, o] AL
ApAlo] ZAE AESE A dF ¢HA|o|t}. ofolr} 1 RE AL

gkZl AAke]l = Z(Till then your

sl

A7 7 A = MR Yol va
smiles are found money)”°el2t® ZZXAHQl oFZE AL B{AE

olofr)ata itk el Mdolgldl 1 nEANE (MY ME(A

28) Robert Lowell, “Forword”, Ariel (New York: Haper & Row
Publishers, 1985). p. wvi.
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Birthday Present); oA ‘#ild’e] Hd] = RoeZ yEl ¢ &

1% dolE wdm Au. “F7F v FgdA v
U7tk (the universe slide from my side.)’+ X382 & & AL
t} o HTGE ReE SH1 wtger & A HdEo] TEHY
gAME ol @A =7g wirtA It webd o] Al T AKThe
Detective) ; & QA= AA HA dollM A “2 FAHE H1d
© 2 ¥ (its absence reported)” Al s Tt AT

o] A)7ld ZelxayE “HE UE AIE'E ¢ dFAEE A

ot} olux] Q& ZEtxvl 4 AT E BAR EFgise ¥l
el J%sch. A& F dFoA Eet2eE Aol AAH He
712715 Fit) o] AFAAEL e WS VIE @S HARRE A9
obU et AA el WHE We x= FAHo] ddsiA BAE Aot
AzAle] 3 WHAQ TR 3] (The Bee Meeting); oA <93

Y& stu B vhg AIFEH Ao g IHats ofFd W
ZHE Qo] A 9= 28 Y1 YA o2 9P w59 U
180 Fele 4L EE(Golt. A97IA A HaEe #Id F

0 F& g A A4 EHE A Foll didAFI U=,
A3 WA AAXYE ‘Y AR, He =F7F HUA A am

.

exhausted, I am exhausted)’v H-E ol 21l Foln), 3}
2= HEg Eo] $AA o ARAY £S8& BT s “g Fd
= 73 s}oF ¥t A(Whose is that long white box in the grove) ©

h2 AFAe) RGNS AR BT TeY Mol B ARAE AAA




the Bee Box); oAl A9 gxel7tx] &2t A A& dollM "W
G A Ale] Hol, 128§ Z°F 8 (Tomorrow [ will be sweet
God, 1 will set them free) 2t 3w & FAA gt ¥ dApelA
gl HEe Ao W 288 “Axd 2ty of(furious Latin)
2 AR AL 2y A3 e Azt AA F3hil A
sha= 7] "ol FlojAw AX: v AL ZHA wdol
o] A &€& HAF Qe Aok

"2} (f{5)(The Stings); oA 3kt = Zotol & AotE =
stz ook 4% WA AdM FEL FFo| 7HA e dols BH
Ak “UEe oggo g FEgojor & zotE ztu JH( 1/ Have
a self to recover, a queen)’ 3 =3ttt 283t “olM7tA| o] TUETG

A7 g4 9dth(Now she is flying/ More terrible than she ever

e o™ w1 Algta W@ Yol opuet ¥ %

<
o
Z
o
pa

sjie oA ArejAozztx] ddidr. "Hu(The Swarm), A
91€] 2 (Waterloo), WZ#-&(Napoleon) 18] AvlElba) 442 349
olgo] EFSHE AlEES ey, 709 E xolz ®WEo]l Aok
Lgr £EY $oz doprte AL A HAL A= nEY A7
7b AR oz diEe RoFm Qrt. oz AHPES Fof Tojuh,

of o= Tejge] Az 7|A7} =i Alolth wp2 o2l @ F¥ol

LRl AAE0 AANAA 1 olst A7)E BHAow @B

S 2l Rolth ol AL oW ASoA % 4 UAD Feh2o

-
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zpo} QiAle] Ao|HA A7) AH & + UG

Aol oEEs FHEIEE =8I} #FL ALY
(Wintering) ; oA M2 &S AlZsE e S22 YeEdY, o] A
oA "HE dF “2EL HS BRI JAW(They taste the
spring.)”3l ZHF 2N AMAE FHlsle & Ui MEEF A&
BaF3 ok, A 25 584 3 o] Ho| ou]e] QFER Ve
AZAE HAFE o AEL 8zt &d digd 4TS %A
o] Fo] 7t EA, He o2 ddoqa A9 Aot AAE dF=2
g & JA T oHF JE Y EFolAR AZd 5 d5E
7 Ade AAE 3AY 3 AoE AFE + UAH.

ZFx19] ghell dis) A#E o] F AlEo] AAE HAW vIH(LER)
A Aojute ©AZE Utk TA9HThe Applicant); oM 3=
QA Wgog AT ERAG daf 2t Ut

A FAL 9 2L FRAUA?
FAl &

Fa g i, 9F, = sty

wA7] e day £

1HFZ2 e Vs 52 FE " 4

lllllllllllllllll
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..................

.................

o)A AESHA Avle, AEM L, AEFI TR

First, are you our sort of a person?
Do yvyou wear

A glass eye, false teeth or a crutch,
A brace or a hook,

Rubber breasts or a rubber crotch,

Stitches to show something’s missing?

llllllllllllllllll

How about this suit—

Black and stiff, but not a bad fit.

Will you marry it?

It is waterproof, shatterproof, proof
Against fire and bombs through the roof.

A living doll, everywhere you look.
It can sew, it can cook,
It can talk, talk, talk.

Will you marry it, marry it, marry it. (Il 1-40)
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Ao] “AFL FI St ZRo|P AES Amat 9By g
¥ ge Aus AEsgs AL AR WA Ao ‘A
FA9] welz} | wojUrl W&o th(Now your head, excuse me,
is empty) 2t 4P FAAEH| AL ZAEY FFG AHE A F
st o]t
Bht=s o) AlelN9) o4e ohzA 9xa QIztao] watd
dolgle Ay, vad gz AFE ‘"oz Ueldgn wEh
1AL THZAZUY F RS, o A9} tizakd 2te) o4 o]
ASEASS I 5 Atk oJHE FEHA ofolg ¥ e EF
sl Zgto]l HAmel PEQ ANY DR A=A T B} o] A
AHE o4 AEe B S Wapto] GAS 9Ho] gl AHRAY
‘it"o2 ARHT B 715 s R T d¥ew M A
olch, A&l tiF Fito] T oo NGF TAZA 1 Hoj:
Ao G digt 248 £7)1%] ¥E
FAH: Tolmh, oS A& olojA. ol & oA A
A7 H2T + Q= AYHAA 4H7 ook gapA o] F FEalv)
98] ohE “AMstatue)” & X3 Yo} 1 T3 sate] 9 E wolu:

O

29) Barnard, op. cit., p 110. “In “The Applicant,” the woman being
offered as a wife is totally dehumanized, a “living doll,” and “it”
reduced to pure function: “ It can sew, it can cook/ It can talk, talk,
talk.” &2 #Ho|X|d A Uyt Fet29 AF4dA FAAESY i3t £
N7 2" AFo ds " HAR(The RiVﬂl)J 2} atg 2l
(Lady Lazarus);, 9AE 2 o2 E F 9o 23}
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F8A(vampire)ol B33, 231 E 2 9 Fdoly FEANA
g E wad A= ‘U= A0 am through)” olgtn & 54}
A Aolth. o] AL Tl ZAHMedusa), NA ZF HAF Y 9
oA o Al g3t 3ol HojA AR #A da] SFHX|

llllllllllllllllll

....... I could draw no breath,

Dead and moneyless,

Overexposed, like an X-ray.

llllllllllllllll

Green as eunuchs, your wishes
Hiss at my sins.
Off, off, eely tentacle!

There is nothing between us. (lI. 29-41)

shab= zAle] ato] UE Huetatd wEEHolA ofUzRH EY



stal Aoy o= ¢y dEe AR Yo, A nFAHL
A Aol F27F HAM FHES dlEHt A4GdA BE ofF

F A= AZE B2 TE Aol HAE(Lesbos), olth 3tAtE “A 59
A7}(the smog of hel)"#& ExolA AT A 2} A HA A9
“ojAl & AEIT T dAjRlel, dAiflel E7HA] &EtebA u=

2312 =Y Now I am silent, hate/Up to my neck, Thick,

O,
=

thick./ I do not speak.)’& 327} Hdl €9 A A & <459
GAE BEst Aee HATr

szl T3l 10359 Y(Fever 103° ), € Axly, o]&xn A9
GAHAZ AUs I FA A S @71 =5 AAH FH7
A3 HE AAMYH Aple] 159 A2 s} 222 HIHE AYS

23k Ao|},

W Fo] BAS =8A A *d, 28 vy dE,
d Ads YT
A gJeog 22 gEza AFRY A

A% ohAgA stxg
13
Fujo] SR A
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Does not my hot astound you. And my light.
All by myself I am a huge camella
Growing and coming and going, flush on flush.

I think I am going up,

I think I may nse
The beads of hot metal fly, and I, love, |

Am a pure acetylene
Virgin
Attended by roses,

To Paradise. (1l. 40-54)

AL e ddoM FA A-e A VA2 AR 7HAHEH
of MM FFE e2Uge §9& Ha v 1o AlLEHAM R
A& ojtje] Fojof A AFE HL Je FAE vhAT QoA
A8} xS ol Algo] ‘GAlE O%x ofd (Not you, nor
him)” 22429 JrJg H3x dok. € A4 HA QoA
Zears AAE &5 otAEd sh2o HFa Y. oA
Aloll 2231 ofMd el 3}3AQl §ojo] A 72U Ke
7lAe] g 5oz s ngel EHA= ALY vl Tt
A3l AYES dundte STH23Q Aot Arld e AHAY
gu)7t #AA Uth. 222 AFddcs U2 PolE okt
‘U 223 &8s =(My selves dissolving)"ol gt F3 A
state] QB 7IdstA Y

A Fojlojgld ) ClA gale AASHT SdAdHE BEgS HAY
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O

ged
i

Sae olg AY 2g vxn gy, P Tw TAAA Ho

0|42 %39t}

SE RS
QAU FH F o] FEo| Ho]
Foz $gE szt =Huy!

llllllllllllllllll

s dobrts
ojgolt} EXoE 7} o
A 2 ZH

T, ok sivtE £og

God’s lioness,

How one we grow,
Pivot of heels and knees!—

Am the arrow,
The dew that flies
Suicidal, at one with the drive

Into the red

Eye, the cauldron of morning. (1. 4-31)

of AlellM Bixje] HIGLE & Fo2 Floj=x FipiAy WEFH o
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A3} 7| 7+ A @ A7) Aot} 3Rl ‘dlojg Aoy S B AL
g & We Y (Godiva)E Wdld ASFS A Fd
og njatsln U spAlE ASd wugdES gy 7] S22
gl Y £02 AlbAH AR shrh Ha dd o2 g o)vx| 9
st 317l olE Abotel FElol 1ES ZAv ol AHAlet =<
Az A z2AY $AS FUIFA Y o] Al EFgE Alg F
M 45AQ P& BHAgFY. AR AR dHAYIL dEle w39
oz Wty A upR|goM s HYE FI 3oz HXIH.
950 Mahe sate] WA, 9H Wl EAA YERE ol
olul A= ZgtAE JF AMHFA HEY. A7ldeE oA ¢
S E3) BARAQ 32 o|F= A9 AHAE Aotrt Ao A
HAANIY FAHFAN 7 22 BgH dFo AFHAM St 2
Z Eo] 3tz Y. o|2A AALG FAE FEHYE 7 US
A% FAdE AHNE AL Z27] AEdA Y AYE FE
Azto] Wsle AL 43t D. F. WAAol(D. F. Mckay)+= ©l AldlA
slxt7 ‘I"2%E HoEx HY “Eye'R olEsdte AL EFAHo=R
& AE9 o)stxel Ajo] Yelhd Aot o] A7} d|A| 1
ZpA o] BEE Al FRRT30

5}Ate] AAo| o]2 Ul AMFHx 73t ol il HHEZ
FJolx] EdAH AdSo] "Uxz HQ,) ol Yeid. ‘S A

30) D. F. Mckay, “Aspects of Energy in the Poetry of Dylan Thomas
and Sylvia Plath, Harold Bloom, ed., Sylvia Plath (New York:
Chelsea House Publishers, 1989), p 20 iAol = T 2L o] A A
ool g, &l QE AUAE A4 Rolw FHAHY AP ZRE
Holupe Aol &3k r:}
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71<=(Dying/ is an art)’o|g}x Fdl= A oy 2o Aozt 4
oz ol & W¥FE AR aAdoE dY Ao} #HRle] dAE
At a7 942 XY H(5F)2 e AdS RATL Ut
A7l dHe WMol Fgoldt d dAst= A oy, AHL
Atz FQl2 A onjx Xd gxie] FAlolg. FEHI Y&
AR B weo YAag HJL FAES 37IAY Hoiy g3
O A4S sted, A8 S8R/ ALGAEFES ol s
T3t “HF3E 494 A= AlEE(The peanut-crunching
crowd)"o] HoFE FoAI AugolA Zidid A EHE RlY

= ol t.

oA A3 3AIE vhok F A2 o} . ' axdl 7H7](Getting
there) ; Al A o] AlAl= olge Holgts AbEo] &QH=H|, H7|A
old& RHAQ FAS AR A JtE e XL YolF X1
okt (It is so smal)” 25 Wzl ZQl “dH(Lethe)"& H2
3tat= “ob7|AH AAsHA = (Pure as a baby)'t 3Wo] Utk
olejgt 3| HoME At Yo FAE g2 A A&
st FAolEo] HIIE dd. 3AY ik =8t HAE
A= Zolle 7 Alge]l WeEd Sl&el 'S5 T4 3 HDeath &

_,.'ﬁZ._
Co)y ol vty At TolofE g oM ole® w3EHANY ShAHe

Aobrh ©rje] Wol HE o 2F(BED @ F3L YA
A7|H T Abge S Wy YHI ohiHgm ¥ 4 ok ol
o1Fo] 1 BollA oldH ol ATE Yoid szt Aol

THEAR] ) oA T AA Abelol]l MQleS LA
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A= AHAFHY v4AE M 3,
a2 AR EF (L)) o]

Y7t 9L Evle] 2480 By £ 580}

The woman 1s perfected.
Her dead

Body wears the smile of accomplishment,

The 1illusion of a Greek necessity.

Flows in the scrolls of her toga, (1. 1-5)

Eg27F 7] AAAd & A FAA " £9 4 (Sheep in
Fog), ©o1&+=x2] Te}ldrA(Contusion); & TEE(Totem); 5ol A
BAFE F3o dig FEEL 7] F3d tid d33: 2o
a2y 4ol QA Y = gloy, Yy Aol S S
asle AlR1eEA o] AdA SMHLE deF FEREAMe A4S
ojm gt Mg dzodA gL AIrE Y e 2 H=SFHY
Ao ulA 7hx et Al MAE A dsrie] FAS 2@ B
2tel 71 S ol H|F ojolEt wrjole] H|SS AL
Ao =gt sjA F olo]E AL A o= FFaof =
Aol wi=aAl Q3 AL opyd ‘24 HA(Greek
Necessity)” oJofgd & FHLAQA Al 7|y o=z Ajle} Yo}
g FHEHY 2ot & E5old 27 LH o] d&F 53



il

ARA Gebd Aolth webd dAAANML A4 A8 o
ANg g9 duatt 21 gg oy AAze Yo giuw
AR, v &% £5 Aol AAY ®olg. ddolrt A
she ukg 83 ol # 7 gl Aol

ety FAMEMBaloons); & HEAE, 9 2 gl Aledl
A7IM BoFE AAle A 2oz “EAE B2 AlA(a world
clear as water)"°|t}. o] Aldle AeHd FoFUYH FAHE] o}
FolA HFol AP o e B, S EHA dFe Eodde
T, olol7t FXE AFE Ad §& BAEIEAM Hgd 715 A Z
AdE 54 7I07F Bolx gfeth ol AL 3tAte] tgdd Ao
AT AGE AEA 2l A=A dF ol A= F49
BAFe BAFE doltt. ayEE EFAe F7) AEL vl
A WolEol7] B Zopo AAS AR & A1 A FH7)
A 22715 F8 oA =iy JeA] dolot st Aol

Fot29 F7] AL oA Ho] 2V AlE olF A4l
|2 A} WHH WHIE AE F3A FHeA ISR H,
58 LFAY AFES AT A a2n A AREES oA
FHAFAETSE ¢ F U E & FAHOEZE F7] Ald o|E A
= 27 AEAA AES viEtR Y XA o)A 1 Fol &Y
Hol stz HE, & AdH A FAE olF= 929 vz}
THEAAT. o] AL ARlo] AAVE FI TdstE W A
Aot HAE A1A 71HoR YepY ZA2A 1Fojy Hgo] dF FF
o] AloA st AR (KSR $3HUS S nAFE Aot

)




m. 383 383 agezA A olv| A9 W3

Tetno AES M REoE uy¥e Fastd 1 Yuse
al

oldstel & A AU ASe] neAFE ofe 4

EehaE 2dol A AFE(Life Studies)s & T3 A1227] 9
Mz e BAe Wag 2UE FololE AdA bE & Ats
ZAl9 a0 topgel Ao EHth Baals 249 A AAEo
o} ABT AZAA ZMA, AelH Qo b AHFE(“they
have a kind' of emotional and psychological depth which [ think
is something perhaps quite new, quite exciting.)”oletal Ay z}+3ic 3D
oA7]el Eeka7E A Al dia] MEAAM Ul Ale ue] TaA
om FMH APorE HAHHoE e A" olF: & AL

oy Eehae AEo] dehte ouSo] ZE 4T AERL

Zelao] AloA AE Qe AlsEztA] AsE AFse T8
REEE 7tFo|t). 53] 715 ofolEd itk AlE A 9stil 1149
Alodl vehd 83 59 F3 848 FAsa Jen, 53] A4l
2% 22700 U HflE o &HE AAolth FH mway

(Susan Bassnett) SA] &7 Al B S27|d] i@ T o

31) Orr, op. cit.,, p. 168.
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PJA'e) eSS HEolstd ASHT USS MU weby
Aol thet 4% orlg Tien ST nd@ w Hexsl
Aol AEe] ohx FL FH oMy g ololE T
NZE W 2 93] AN AZES gAY YA BE
P2 G4 L 4T ololE 4AY & & UM, T Ay
F27)e e 4408 $4Y W ok o F Ml s ¢

2 Aol gHdozA ofMAst dHS A EFAI T AQ
oz Batas FRHU oYY %S @u Bo] NE

Ag AdA7712 B EF Bgao ASN FaF oug 2

= aa2M Zgo e RE ofolo] tj Al Il @A

2g go] BHs 1 AL vz @v 2w oY

Tepaol ASOAN FAS AU omAz Azt oL

b Ao e AAH ANWEL RAE Aol ol ¥AS

32) Susan Bassnett, Woman Writers: Sylvia Plath (Hampshire:
Macmillan, 1987), p. 64. BlA Yl & rf—t‘fl ZTalaol 19589 79 7Y A9
A 7)o 222 ‘B BF AMe] @WE'S 'YFANY Hel'R WA
A] A 8 11 2151-4 2 HAAE 3o =4 E‘E— a3l S227]19 EFol A
2 dAHo vt w3} “In her Journal, an entry dater 7 July 1958
refers to ‘the ghost of the unbom novel as ‘a Medusa-head, and

throughout her writing the link i1s made between barrenness, sternility and
inability to write.” p. 60.
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2 FoA gHR opAE SARE P Mool ANH B
el Hlge kBT e AW AFZ AR AP B
FAHAG. 538 27 ASN 2@ Al AAdn AE
oJH) A= | E 2 ojuzt MEAAE F71 Aol dede
Fo efetn ¥ 0F FAL A HFCEHDOIG 1 Fo

Axre) olulA & shate] Fulel el e3le $He) o

-

zetatn g
ayde] 27] ASe S4stE 94H F2E THES 9% &4

(Ode for Ted); olA+= #AA7]9 olFd L QAEZE YEIET, "

ZNBHAE Han EVNE £on, | BEL o5 FAHL HE
dki=(he names a lapwing, starts rabbits in a rout/ . . . stalks red

fox, shrewd stoat.)” BE&L APGTolz|vos= “AMAde e Fo] 19
A 3toll 23} =(all earth his words do summon)” | dl¢ o}fF<Ql A
ojth, 12jgt “ofe AAE HY= AL 7HE 4L d(how but
most glad/could be this adam’s woman)”¢o|t}. o] o}jgS 'HAl,
M= wmol dEliy oA GARE] Adus EFlE
F29 BHE AuistA Ak tA] Tetd LI Ad R w3
Aoltt, wetA “ T FHEFAA A Bl WA, o AW
“Z AL vt ZAF A FHdE F ggE Bl Me

(That grandiose colossus who/Stood astride/The envious
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assaults of sea)” T4 #H3d® 9L et}

Fed agjxe] AdEe] FHAR A S oAl Autk ¢k 7HA
A X AL HA A FRE vuAA Hele A A o R =
A% A HA dHolA “HE RE, AL FF a8 A2 93
Z}H(Black coat, black shoes, and your/Black hair)”¢] ©]u] X &= wlX
=59 A0 HYEXA(Thanatos)E& QAAIZH. “HeEl A+ A7)
o &g=0lE ABAAA & 37| 1 E5E I ot (Fixed

vortex on the far/Tip, riveting stones, air/ All of it, together.)” =

Ede & 42 29 B4 1T A5ARe A2 BaA
Aol 1 ZheUA AANS £§Fold HLel g, ojWel e
AR AE Al Fgo AA th e E7E F

‘L_..
g

ApFEo R W3t 'E7| AR diM £&& VAL IO ‘Y
A Al £0]3 9+ Y(The constriction killing me also.)"3 & &

Aol], olA] Tolm, o= H d Foolr} x}2le 3 F wWolH
F8HZE W3t g

zalo) opw A ekl dho) W &
QJd Eo} unlo].ul_f_l _‘g.gq]
oby At e A d Foko|A gk

The vampire who said he was you
And drank my blood for a year,

Seven years, if you want to know. (ll. 72 - 75)

o] Al A OIYE FHI opu At Betatel F Al WA
AA ‘g A7t @ GAE FPdE ¢ £ F AolA .S
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've killed one man, I've killed two—)"8t+= HF8e o &
BEol 2L EARSES AlEtE Rolth oAl ‘Al i |7t
WA FGe AL L AT Qlo] A&A F=etA dr

ofwj zloll i3t HAIA = o] qFA Hgo AFsd
‘Aol FF 9 FAAH] Egs A gy AJoEAN FersT7t
bR & HAISlE AL 4F9 oA Ble dASE 2. 53
ol 2o e 29 FAZ A3 FHo| e AL Ew
)48k ol o] ddAA dH FAS ol7]= MAMA dE=
AE FolA gAl AEua Yok AS ohA =AM A0l e
‘poetic diction's] I 7L FEHolAt Aoy 27 &2 A
o] glom ©A & Atgite] & £ e HK) EHIY. F+
of AAl = o A= vjAHAH R FofHo] . IFA AL
HolH e oA & sl Fakae S Alztd Aoln.

"Agre] Zehof fato] ) oA Fate v op A= Eob Y
(My father died)”e}il ®H3] ¥Wa|HA ofpz| 9 FAWE HIHE
Bl 2AFAS Bl 215 whdth o] AdlM e AR AL
AUE o vigE S22 ol&3tx o, AAV fle oMHA=
A3 spAre] o doplolM AL = FEolH. 1y
Al A Aol A “Al Feo] gzt mhde] EojMA Alge e

ok

2l t}H(But three men entering the yard,/And those men coming up
the stair)” & F oA 252 vt oy 9 AWS &2 2
AFAMAE S GAE) st a2 13 A9 e dol=
ol x|l thal “ERole] YEo] T AS LI (descried
Troy's towers fall)”"ZA 28 71923 GA Hi 2A0] b2 A E9
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22} (the decline of oracle)s FA3}7] wj&o|t}.

ol A A= THAY AY, oA oy ofHA Y FHE
A 7tk X “Fujgk Frv]e] &=(the kingdom of the
fading apparition)”ollA] Wojuyala 3oy, 1)t $F (L)
ol 2|7} obd AAE 7M1 kA E #H7| M TE24VH Bk
A7y T8t Ao

a9 Yoz FAA UE Aol
2glo] &t}

A AaEE, B & AL
27 Qe 19 B3 uiAs] §e)

Soj7ke] ofzrizl, ot Loz HojTir
o] Bo] §8 AHG

g 9% 49 289 FAny

q e4e 4 ANE WAA

To his house the bodiless
Come to barter endlessly
Vision, wisdom, for bodies
Palpable as his, and weighty

Emulous spirits make discord,
Try entry, enter nightmares

Until his chisel bequeaths

Them life livelier than ours,
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A solider repose than death’s. (1. 1-24)

FA7F §le oA FAEAA x=ZHe & BHM F5 FHsY
o) o] 933 % £o7 5L A%LsirtA oA oty
g & S A o] He vHinol Jh= el /.

"27}7}, oA o7 BgE ZtEe Aol AdHsta Al
2 vt} &, o]gh Ald|A wuitkE oA E WA FEEH= Tl FAITL
H7}. “dFo Uizt oH M3t A4 X 132(The old myth

of origins/Unimaginable)” 3}&}+= 22 “QAle] &)l A

(ol
oL
il

il

L=
=

B\/

2 ekel-e ZwStHyour reappearance /Proves rumors shallow,)”
L3ty ol R|e] EEE AWt add oA 2E i Tk,
7 £ 9 Al Tz Aol dAJMEZ ) A ‘) BASHAL

Mo & GollA SAE Y FEE A - gL ARG, E,

X

oft
>

2 1+E (0 pardon the one who knocks for pardon at/Your gate,
father —— vour hound-bitch, daughter, friend.)” o}l SFHA] oA =
gl Qv o] Al FEAYE dEd ofArt HAE e M
ol = Zog oA E opyhmoldt MAAIAR] RIEE A<
Al 71 Aol

AN, A AR 2 aHAY E Fol]l o]FAYoTL
o] ofH 2] E Hdstal Ut

FA 9 Bttt A Gale] S 4
% ®7E Aol Afx L
A4 23E o @9 2hole.
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Thirty years now I have labored
To dredge the silt from vour throat.

I am none the wiser. (1. 8-10)

oA o] Fo Y AS FoHHY A= 1A A4l
RN&= 7ME=d 30 ZAHRIRE oA zpLlo] oz & HWold
w7 (ltkal st o o 7|A 2R S sRelel vl fete] A A
o2 ofX|olA AT o]l ulE HFofstar ik AT
e Bgo= Hrjd= viry & 7184 99E 71zl a2 EA= Az
=557 A AZ W (your fluter bones)’ 9} “FHUE 2 7| %o
A4 22 vt (acanthine hair)" 2.2 AMA e} 7153 2o, oy
Sdeol &4do] HAF ‘AR YEya AL JA] & W3l
TN Aoty o]y AlYolrt | Aotk H7|A olT Aol X
AHYE FYstH st A2 FIIA] Topuh oM e8| ‘AL o

oAl o] RAHMA olHA Y AN e Edo] Wa
stk 2eme (AR, o A WA AGNAY ojmst AEAow
x7tz7} oo} olm oljop i, PEN: @ BAHI
A9l Folth, e ANE A Ax uFA ABL A
sl Aeluglot Agoldd dH o LAE ALn O H,
2w o] B2 e gHme AN AAA A2 FHAAA
A= A 89 42 w2 obuAE F7] Al Topuh,
oA FAFAG “EAHE)SZ WeE o] GEhdT

ol Z] , W7t FAE FHlok=l.
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FA1E Y7l NS VR Ao SR al—
ey FAL Aoz 7153 F A,
MEPA AT By & AY B g 7hd
3 22 Z24EM)

Daddy, 1 have had to kill you.
You died before I had time—
Marble-heavy, a bag full of God,
(Ghastly statue with one gray toe
Big as a Frisco seal (ll. 6-10)

Mol opd wH(INRE A7
HEY 7ol oW dEE £33 £ i,
RE ARES HALES FUHL

< AR Z3 o As

lllllllllllllllll

ar o) 4l Elo] Zeha gl
28t} ofupz} opd 7 ebduth. oy,
g oo Wz AFS BR BB

W7AE @ AL obd A oyt

Not God but a swastika
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So black no sky could squeak through.
Every woman adores a Fascist,

The boot in the face, the brute

Brute heart of a brute like you.

A cleft in your chin instead of your foot
But no less a devil for that, no not

Any less the black man who

Bit my pretty red heart in two. (46 - 56}

stz Apalo]l Tl diddo] HAAEFEE 5 AM €&
RAE YA 3 dAls g2 GERo|a, ofAl ofvfe] ofs| A4l
4 22 ZAA RS Wl Ao 'HE X A2 E2h oA
FHS BHAMRE 3ate] I migo] ©A] Bl E 9y,

oAl £ AAE 2AE BHEHI A AL ELS EEMilton) ]
"d&t A (Paradise Lost)y M Atekel F23 22 4o 7hs
& FA3ZAL, A 2F(REE)S e EAE0] Hol HEn

skl

=

U F3FolA] gt
AMEe £o] 53,
ol Ho] "o}
ZF(FdE),
ZF(FgE),

FI7H7F SR

I do not stir.
The frost makes a flower,

The dew makes a star,
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The dead bell,
The dead bell,

Somebody ‘s done for. (26 - 31)

2 &el & o] F ‘AU UEEo] “olA otF AAAYHA
seems perfectly natural now—)" 3¢ & ¥ oty 39 =7t
A% o 1dtes BFUYEXA7E " Aol

Zgpro ‘AN, 53 FREA ALE @M%t AHS w1t
2] o uiAol(Odyssey); & #°] BAAY. sae AHE EX oM
)& o}zl Ao oAl AP ALY 7Y FolA HAHT
Nere Hgagdyn, 39 43S A 274719 FHelkx 3#xHk,
2e nigel e 7R3, oAl ZExg 7hA FAMR AHel 8 A=
o} Bzttt 2dd ARE ofHAE UE Fgol ol2A st=

3l

AEAL A2 A, B 3o MAAA QB AE

Zgavt ol E e o829 3 HHd= ToT, Tt
£y M gAs ehlistn Ad. s Tou, oM FH
olWe) ohx g zelsty] oyl s EHoH AFHOR
Apalo] o] AMAtAle] AlEgE Wt dwnolR FHIT. kM AE
Hjutal o ololEol A B JEI/FE F 2YE A AEER

s T, obM A ol7tliE e WAL AAE 19 BE OHA
Aol mele AA HAT AxpAMI go] kel 1Y Lo
= sgel 2de 1 ¥ o YuAAES oA M2 A
gozA ste & FAE A B Aol

Zepat G G ohAdA B4 HolH Fa

_72_



opbuli=el AP olwol AS wFsH i, 71Uzl A4S

2o AAe dFA shel 153 o) sFstei stk ¥ o]

A AR Behask xR MANA AAGAN Faw gPelm
1

A4 gy AASE o gEe EAoln

2 2A7 A Qoiq noetd ARete 9 melE v A

2]
e AEF L o] M AAL I E=AQRE FHE i

olgtE7F “Ewjn|E” A Ao A d owir}’e] 1 2A dA=
Sfe A B B A wjolidel &S Asle dol Rt

oA 3}xte] ZiAo] A|FE|E A|HFOA 1 =419 o|nAE A
Ae £ e Gt o] FHE upuA Itk 19 oA HARIA
ol ‘AsFold FAo7b A feth e ovt THE & A 9

Mz TTs ALEBo)E dod AW di H ¥oln. I

lll

"E7) AbdR, oA Ze ZF&EO TR FAAZ AP &

S 3 AA QoA 7b Qe £ “wpgol W zAuE o
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Zolyy, HA4glE #daAA sty vide 2 Heow l =& HA
&t} (The wind gagging my mouth with my blown hair/Tearing
off my voice, and the sea/Blinding me with its lights,)” 3L 8139 219
25S dusta o Tolwh, oA = “I1= oy x|, FAlolgta 3
S 53 A(The vampire who said he was you) 7} ol 18 A&
gt dlv %5 (stake)ol H B3}, FH3| o] Al “ErH 3t
HEL oA ‘Aol AWd MAAGHME)Y ol vl A il “F

% :il—t%_ﬂ‘, il_‘[?__71% E}Zl‘—ﬂ}i\:'lllﬂ, H‘%_Ejﬁﬂ’ H7]_)\'| gﬁ-’}*ﬂgﬂr H%j: H', Hg%ﬂ, H‘7‘j
e N4 5 otupmel YRS o#d 19 RAH oluzE E

s BES o == =

~o] AEE oA HAe Yol BAAFE FEg datn Utk

Fol FzEAY AFES FAFxdan TdAM Ade HoH oY
olA Axz I F4S A= A AAle ket
Zulay oA ALl AlgelA of A9} duel A Ao <]
Ag AAshE A RA Al oA E FAsiitt 53] ohHAI =
e AjSdAl P& FE FEREAMY 4¥E sifee & 7 UG-
et A EUAY F Aol Foll FAA ouA|2 s 1149
S Amd Aojrk. 1 o] RE FHAAAM Fehs A HA] W

2. B ZEE T 4 o2ZA AA B

AN Zeb2o ZEFE &9 s A I HYdA ofolE
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2HHQA ogor 2 o} EH Ao PudrE &m

zo RBATNNE s d4olth o] A4 A
Asd 24 223 2EY 1Y 5 AUEM 2ol 45S o Fouln
At Z1eiet HAoM 53] AlQl Bekash wEel Yy sixte) Al
Astel MAolth sl st vFH AFAFOL UL
Te guyow Sase] At 2 A F& dF YU
el 2@ HAAA sAE Az ofFal
222 A7 AFE ve A4 AE So AR AA, F T
NS A F AAE g2 ortu & dojulm Uk olg )

AA
9] AN MBI ZE d&W ERL ogywe ¥ 4 At

I

Of]
o
i
2.
>
N
H

oA =E3 o} MHAHE FTHI} Moot A E(Sandra M.

S
u !
>
[-'I'LI
R
o
tlo
i
£
o
e
o
>
g
i)
A’/
_&',L
=]
mi
_E.
L]
AU
il
4
>

33) Sandra M. Gilbert, “A Fine, White Flying Myth: Confession of a
Plath Addict”, Modern Critical Views: Sylvia Plath, ed. Harold
Bloom (New York, 1989), p. 52.
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gHOZ 7]Aol ANS WA A 2 dAE BAZEt FA9
et ©f9e] $2(The Queen's Carplaint); 3-& "ti47KThe Glutton)
N ME olojd AL ofm ZAF Al dAdE AMY FE5H
o] FHAM A ¥ LN AN S¥siA zH}A
2o Q&S et

f4de] sho] YERE FWA $4L U HEY Aol

=3
&8 YeElUY, d&o] Zte FHAMES A
= 23 AAY %2 dd A(Hades)ol Al EFe2zk oot 1Y
Eoddoe] wrAde xdeg ysp 22 Fde oA dHelH
(Demeter) & wilbed], o]AL Ao 459 AuiE RA st<
o] Eootsy #Eol Y. F FJWY A A=AXU = B
oz “NgE wroby W] ztel=(Grows quick with seed)” $8.9]
odalolth Agtdl Qe AAE AsAMAd As W H=A XY
24 24zt fE 2R golAg A b BERY AAd Aot} 9
Ne Bwol AAlel ZE dgiul 24 “AfRo] BYge AT "€y
(Freely become sun’s bride)’® AL “%<E % +(She bears a
king)” Zolm, “¥yE JdHog 48(Worm husbanded)” 159 A}
= Ao A E3vn A F3pa ok ol g A 3k 24l
Hol| £& BQrAG ztolE AEI £k disf] dde] w2 X3t
A UojaE ojFdlA Aojol gt HEAMEUSY FHOE HAMSHA
olth. o714 3tARE 7140l 4E FS HWre HEAEUE 25 ¢

% ook g 2a a2z Ab ofe] B 1 oY $E gou

I
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Al EF 2 Al AE A Aot F8& AL A4 7
o}o]Ql EFT AlE 2t 4Ast= Aol

Feb29] AloA] ofo]lE Ao} dAY F o= AL DAY 14
A ¥ iE  TARIO}; oA o] e Al ARl S AT
3t Yo F WA A9 ‘a5 dolve AA| HAA ofF HIAA
oko} 9t} (They sit so nicely in the pickling fluid)’'& X3
Aol gle BEW olo]lg & A9} v ®B7| wFo|r. o
A& Fet2e RS AR 24 TF XY &R, g% |24
el 6olM FRAE dlAr 2--9-=(Esther Greenwood)7F 1+ ¥ O
(Buddy)] AlA s|#& ZAgste Aol vt A7M o AT 7}
AAEY BEFS B ANAESS WHWsiA 2 7t 22 SA5A

giot e SN Y= HME S AT They had stiff, leathery,

purple-black skin and they smelt like old pickle jars.)”12 3}
v £ "Holsol fEl¥d HAX ASE He F¥o| nxpgrdsd)
"ARRRol, oA Al 1EE HAE, Bk ofd EFoE HAL
Hed 52 A 94 obFf AR AR fle 3T AdE Eshe
ZAolth. Zgtxol of7) 9t A7l zZt:= ol 3 AWE Fri: &2
AT ojojxit}. a2} AjoljM AAoEAM 42 A9 BAYE
#ok, olALE F7] A " AH(Kindness)) oA vl HA 9

“d 9] B2 AG¥)(The blood jet is poetry)’ &+ a3AH 5F

34) Plath, The Bell Jar, (London: Faber and Faber, 1963), p. 65. 6% 9l
A oolAr OdSEs WYY U E & of7|Eo] A 4 FE&
Ae FAs3 Ut “ Buddy took me out into a hall where they had
some big glass bottles full of babies that had died before they were
born. . . . he seemed to be looking at me and smiling a little piggy
smile.”

_77_



g FAZ YJeh} AXoA ofole] £4t #AF AZAH AL 7L
HkgtS F Ao 2R EA A A]EH 3D

513 2T o] 222 A @2 ¥ FACTHANY
oz & xE  TE¢A e FZ2E(The Disquieting
Muses), A &0 =YAHA A7 € AYS A oA
2229 ¥ 728 Z(Giorgio de Chirico)d] 2383 &2 AF2 Al&te
AL TAAA, o FAHAM & F A3 A A 78
d dRASoA B7)A Fn 222 AHI}ATRE x|, Ale B
s ou U AN =YL AAdste Aoz oAl FH AHAH<
olZo] HATE dug st Yy Tou, dlAe ool
gatera) AL BEl$3 AAutA Folr HlEY wWHotE 1A
Sl Qe APGE 2L AREC] NARE Jhedl ARY olREE
gAolm gik AF Aol gl gunl &AM 2Wst MER AE &

] O
T

O
=

zug s ot TUE oMAE F2E FBAANL AAE

g2 o2 HAstE S712 ot drtE 9y ojRe] vt

15) AMAA dAagE o7t FAtde EEFS HA ¥ B HWE
stAobal 97 ZEWA, ojol7} ®olA Qe Ko] Hlojue Egd A7t
AAsA BE2EE Aoz vl{§ Aot “I heard the scissors close
on the woman's skin like cloth and the blood behan to run down --
a fierce, bright red. Then all at once the baby seemed to pop out
into Will’'s hand,” P. 68.

36) AlM F 9] Notes(p.276)9) w23 o] A= BBC glr] @ E 2 1Yol A
W4y A2 Zdal o A9 AFE =229 H 7]¢FE(Gorgio de
Chirico) 9] 1% A2 TRoOA &+ A4 =(The Disquieting Muses)_n
] A 7}A S-S w3t o] Iyl 1HF FA7 75}" AEES ¢
T UT U]fﬂ]i’loi TAAN AL Y Ax FEE AES JR]E-
7Zlgsln e BEdotd dAY MU, o]0 ‘%}*]6} AL FHY
A ogA 3 W) A(Macbeth) ©l o aAletst mpdE, = #FAl(De
Quincey)el #EZ o oy nA AxE 2 2047 & Ao} gk A B
9] A E YAlFt BT
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g 2o d¥ER; 2 dA". 1¥e oy FYAE 2o
ofall A3 ol A ofrtHl=e] B4 E e & JdHERE TF
st7]1x Rttt 'AY, A E gA] oS HE gAY AEE ubA
AcH7t Tl A o2 H Y| 2 (Artemis)d] AA S X g g o)y
AYolz A FE Mzl o} FZ(Apollo) A A(ADe EHdE Awstn
A= Aol
2o AAHE "dy=(Maenad) | A= 3Atd A F A
() BFAH = (Bacchus)®l AW 94E 48 FU9 zzlo ¢k
slai ATt AAA 7ldete AL T2 ALY Aolmg
Y o] Aj27]e] Aol oAHE AHEE e, ay @A 9]
Fits 8l A2 AZS ZAE E927) sAjo A Tojo] ¥ ¢

= o 2H(Barren Woman), oA A& Soln A a1

Hlojgle], Ui o} F Ae AT Az o] woba) )t
274450 Qe WEY, 7153 739 Fo| 3o $HVAYE,
goht M2 Do),

FU 2e nhgoz A4 dal w2t A gy Wiso)

s Aol e ES AT Ak A

BEQF Hol7| Al ol Agle && 7HH ol EEAE 9] oyt
Hilel] 52 &0 A3 & AF3|U ol dx dojd + AL
g2 W olntd &5 g1

HEANY FHAS =52 Zo] gl

Empty, I echo to the least footfall,

Museum without statues, grand with pillars, porticoes, rotundas.

In my courtyard a fountain leaps and sinks back into itself,
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Nun-hearted and blind to the world. Marble lilies

Exhale their pallor like scent.

I imagine myself with a great public,

Mother of a white Nike and several bald-eyed Apollos.
Instead, the dead injure me with attentions, and nothing can happen.
The moon lays a hand on my forehead,

Blank-faced and mum as a nurse. (1. 1-10)

28 (REME gle 9 HERAA AAE F29 A Hol7¢
ANAGEHQ ol ZEZE9 ojnjyz AAstn e AL oA H
ol ‘AAE B AN Al7|e] FHdol d glogy Az Wi
olt}, 1 FHoZ uEFe ‘Aol AYAH Ut @o] e olnts
WA w1 gie) 248§ Avg deigs dAe A EgaT)
573 (EM)A AN 25 Roju SHE Ao zMe HAYE
gelsl= Aoltt. o] T2 oy 3iate 2EF v]=AQL At FRIF
oA 733 P& 73 “T'2 F&3tA, 1A 17 3F AE

NEo] Yehdtl ‘T TAE, XA ALl dAsk= Ad FA
271 sl AlEe yFete AAHE R T=HuE A U
EAE2 nwsir|e stHA Tolwh, dAM= ALNA FEAHE

5
ol#] N3tAME Bojyels £ e "vFAL oA A7 O
5t FAIF-A1 G ojrYE "os AT =
o] “§-gl&= oFF TAIZF fAtH(There is nothing between us)” il
Mgttt aglaes YRR 2, oAM= A e Ux=E
(Lazarus)®] A(#)& vpto} 19 FAlo] Hoj A 53] FAE A

s
o
b
2
>0
tio
1A
o
olfl
oL

it
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3A3E st Y. oy “stud A4, FAI¥H dA(Herr God,
Herr Lucifer)"st®d A gtz W2 & H QoA S2HE7)
A3 AA7E FE Ao} 7| A At Ele A2 AH
Fde Wojya e A 2.

ol Al FepA o Aot ooy d; oA EHYS FFal SXISHHA
=SS olFa A=, AL HAZ EE Sl e A2 9
Me EFosE YEHUR oA 7vtE 22 HeEw HYE=S
el @ 7EA olso] Hol AlEAE A= AslE ol=(F)A A
712 AT g Al o] Ho AA(FH) gt «8F
ABADS FAstEL AT Al AAE Fal 339 FAlo] 7|3
RIDEE As HAFo 2 zofel A|2AV] A S FAl HA
T U4 B2 o224 a1 Als SAAS AAGTH)
olm, Alo|A 327} FZlste T2 EAHA L, AJLEA
ST Fske ol gkeltt. 1vlar of AdA B & It =3} e}
Aol L2 Al AF TdojEd,, BY olF ‘dojyd’,
Alof A zpAle]l FF o8 AMstE = F7] ‘dojeld’, T1efi SH O EA
oojg]d’ T FYE olEo]l FE AR dEd gSs A¥|HEs
= IT g

Fet2e] A2 oAl wix|gt z2E TR oA H|Tole
BAOE YEdY, o|Hdl= & wWtolRZ A "o A HAY

Yo 28 SAE AFHY v4AE u3 Y (The woman is

perfected./Her dead/Body wears the smiles of accomplishment)” =
LEI} EE S HEa Jr) “ofo]E5 & AAle] B £ thA] W
(She has folded/Them back into her body)” ;M= =& BHF S
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Nshd ool ¥ g FHe MY e vrjole) Baol A3
ojt} 1y A HiF o] EEtie hESo] T AAE AI2RTE
HEEo] S8 A7|g o "fbd ol 715 (The Munich Mannequins)

o A “@4H2 BAS A AL olo]lEL 7HA F ¢} (Perfection

is terrible, it cannot have children)’+ 33 iZEt} galbd 1H+=
of ¢tx1 At o2 AHAdlAQl FHe AHES 7HR

s 2
=3
NE BEATE Ao B A48 5 Uk ozlojoTz Hel

1

Zepao] Aol A8 £ JFAFES HPEL 9 2o
AQle] dol ZAH A Bojut FA2A o &d Aol
AN AN G =2 ofrlo] AN AA AN Hely At
Ao Az HEAUA Lol A opAE EHgo Ao
b Z, ojrtwe] ¥ wEolu SerEie F o]z AF
s QA 2@n £ FA wA2e AU, 1dn vgol
W5lE Ml Qo o] BE oHE A (M3 BUE &z, oA
F 99 U(two of me)Z AAH A9 @AY o] A
Ao} 3719 A7) $HE FF AYS ReFth o HHL
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3. Aol JA% AnY P2 F

Eoparh RAFE F8o) tie AME A 2L g3 gus
o)A Fulzte) 2 2ok 2o AEAN 8o B L
AAA WEEL Behag F89 B4R BA Bk drle] 149
Age AL FHeE ANY Y. Fdao HHA 4A

'F B gx), HE FAF olaHY ool Wd Zutwrdel 14

burned alive all along your nerves) -°l| A17o] AR £ 3t} ojAL
127 A ol 27} 24 A & AN A58 e 5o d71FF
AMles B Ay wAsdA S5 dis) o2 H3ste Ba
HAgEh., 829 AlE fd4 Bole 3o g gis A
2717 27 &53 e AAME By a8y EepAe AESA
= T U Aol T AUBFA Eg¥olzid EE AEEo] AY=
HoNe EA-E2 evle @A "dd. adsty oy mpx|ur A
2HAAE ) d Yere dwdele] & duE AFE9 Ad EE
Aol HAHS ¥UY, %A ZHAE dA Ui vidolE HE
Ao AR o, Z1de] Al s EE AAH olu|A 11
ejujEo] AE/UA 2 Aolth

Saw oA AlEdA F8F ddlagoltt 119 AlE A
swol FA7F € B o8 FLAHA =39 28 Hdle= °E
ou)7t ol Y. 53] 249 Aldl AF THs= ol A9 HFE
ARl el Zropet Aldl iR AR AREET. ZE SAlAM 2 oA E
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deilio] w2 Zo] RET 2N e Al ARHE ZeH

Zet2e] F AA, & 4 AAY zE AANA =52 AT
o "UARE H, A A “Fe AL UE ERE AAHH ds=
ojt}, Y 171& EYH3 AFHDying is an art, like everything
else./I do it exceptionally well.)"™ SGAHZXQ FHo 2 =9 g
g Wastzm Aok oA HA| A AMAAAN F22TF A=
23 AAEY e S AT FSolde L E A T
a2y AR dAEE de2 /it

Zetae 21 HE F2 A8t AAE Ho] yerdlth A3
AN S5 Ao diddl JdoX A4S AR o] EE AE

Zolarl 288 B W o fa: WAL vt BL S5¢) o
g9 olnxg ZE Folth AE S U¥ FolHY ofwAE
ey $de AdE ALy LAdtEAM AYE e dAU
wprol o}, Witk ZehsolA HlUA(Venus)o) B4R e TS
A9 Age 2ot (@ &5FRolA md WA, oA
AaPo] Ml Eo| witjolw ralgte] ko] @atel, o)A sl
A §Ae WA ZAPAL RuUE F EF wod

AL £ Qe PR, oHE BUES 22 3Rzt AE Rl
njtho] T, RART) opXE AAYAE oA 2 wid &, o)A
ulohe olsd Aol BEAY Uehdth  Tohmh, oM ojumx|E
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7198 w]-H-sl= Aol wigtelm, Tolojgd | oAl Alole] A
olgt= - =gy, Aol vitkel Pz Wt ok IFA
FHY ol x] o] wj7do] HYW vty ol 1 9 A HHEE
dlol Gio v HZ, "/ &9 &, A= 1A "ol |7}
Qe o]F& E(fatherless, a dark water)” 2% Jel}xu gl

Faot2o] A TFE B @Ay dAE FAE A2t A
AA] v - EY Y 2 e GERE U A A 3 oRigE
F59 AAZ 3o 128044 dabye A Ao F W
Ngs B H drdg fFAM xAd3dn o, a2y
o ] A7t AIZFS Tejsf] E7|dta Fold o] ¥ uirtojtt
adE AAS st Yo ofdd=(Deer Island)ulxes7b e
spgistoll gouh Aafe] &7)A ek, Fo thAl uichel A x4
st ar sk AFRE3N o] ooy & A TH4E % o 37k
MM A4 £ AAG adlE AHAIA FU

A el AEM
uhal Al 7F AWl wpct o

Ay 9378 &0 F

“— ] —

tJo] o} AL 7S]

37) 138 x o AH = H}EMI Wz =7 H8 v stz A E sHA R
2AaHy A Hol &t ¥ 7|3t Ao, “I dived, and dived again, and
each time popped up like a cork . The grey rock mocked me, bobbing on
the water easy as a lifebuoy. I knew when I was beaten. I turned back.”
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Where the three magenta
Breakwaters take the shove
And suck of the gray sea

To the left, and the wave

Unfists against the dun
Barb-wired headland of

The Deer Island prison
With its trim piggeries,
Hen huts and cattle green

To the right, (ll. 1-10)

BN
i
N
e
rlo
o
gn
o
1
1L
2
s
aly
Z
AW

24 & A odlarl Fo
olth. 2U7t YE F89) olde: 0@ Fobz me uhrhel

pe Aol Aol AT 919 A U WA AAAE Fg3

Nl BuEXg gk 44 Fol M Aol Fowm g wos
ol M= %g9) Ao Aol Fow IHom A4Y W
A F4e P ol EAsh AANAT M 1elA G
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=2 oA E Ay, eln o] EE A2 ANY AlES #
ot Ao ddd

A=Y= FA-An 2(Edward Lucie-Smith)Es k29 3
AR TA%, des b 53] 2o 9§ 559 7igoel T4
olm 27t Hx e F o A AR Tdlojyd,; dME 2T
vt ol 9] ojm A el Abgo] A& Hu Ava A H .38
== nlobE “289) t)g)AHThe sea is death’s agent)”3 R
9] 1} 39)

4 A o djx"g Ry Ao Fog e

ok 0% F99 4% 2L AWsol wuE w Aok 24}

rlr
i3
o
rlr
)
dlo

QAT A HA et o 2R wrhEe BEst A3 E
%2 MEx 98N vke 2ol ohinh a2@ wrte] mHe

ARAH Egolm Aol Bt stobd X, 5 opMAE el

zold 3lo] 917 WEolrh 1 d2H Tare) 7] Ao 5%

38) Edward Lucie-Smith, “Sea-imagery in the Work of Sylvia Plath’,
(ASP 93-95). &2 #o|A|olA FAl-Au|As AN, s T4
£¢ e WA,k Egel PAE vre Ay AdeA Dt
o Tojoja]d; A TFA=(The Cournters);, , ¢l &9 9k, |
"Uztz Hel,, TEYHE, . vz sH(Berk-Plage); , 'Eluty
(Contusion); , "2 =(Words); oA A& Ao 832 o

39) Barnard, op. cit., p. 42.
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3= nitheE v & ARz xastAe AFA vl s ol i &
2} 1Y A8 ASL v E vjA o R sl YEld ZEeltt. '{F &F
Foatol A Bl #z], oA vt HE ARE A FAS sHL 3
o1} APAL AAA AYPe] HA ket 3]y “gFF AT}
AN S 3 Eh=A] Al B3 B =(Essaying, wave by wave,/ Tide by
tide/To undo him,)” WAt B3tk "Z78 e AtgEdd digh
I (Dream with Clam Diggers); oA X 3271 vid F ol & 2
vtz oly g 2 A AR ECY. vivR JFE e Ak
“Z/A Me AEEe]l a2y AW AL AEFAAM et A A

2] o A1 tH(one by one /Clam-diggers rose up out of dark slime at
her offense.)’+ o7 AAHYSES & & AT o|AE 19
e e Ao APE Hated, A7 d2 A S FFs
AL vyl ol Q318 1uzt shob & EA X[l Aol
"AEre] Zete #3lo}; M= vt £ FAAR] S
A gl oA witieE & op A Hirt @ 2NHESE
Bl Zholth At ‘U9 & o Holx] &g FE HEY

249 2 31(Gin my eye/The sight of those blue, unseen waves)”
oloj A oA Z AT = vhgo] v E Fi U= B3l
olt}. ol Al 22§ I} vithe] AAHE Al THA A ¥in &
AA oA E AAH &gy . o] nitkes Ao oot F

Aagr ZAgsis T¥QE d|(Point Shirley); olAE HAAE5 ol
Jeldth 2938 sidbeE TALE(A Winter Ship), , 'Xgd Z 9
Adelegt, a2 A (Berk- Plage); 5258 A& oloxy@AM =

stap Zh7polol ol AAEA FHAte] #E g dHopdth 8%t
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ot A 4L A-T ol AW wLF ALHE 2o
NS HED UYdee Agss ARAAFE AMFE 2o,
JA stAt okMA S BE RE 7 2& wrholn] 1 wighE
g2 AN Aok g7 Rolr] WEe] 5 A et ®
oith. & Ao e uydo] virkz HAY Aotk A3 &9
op| olFbalizo] ataal withl WAHAE ATE Do Fae
Sa5e] FE itk 43 A5 dust Hade wBRow
195 o) 2L Aolet AAH Y ol
shbsl ol 283 Bdd 9B Aoz 47 Auk
AL, A B5RE A AR Ao AL dAHE Aol B5E
a4 RS UAFE ALTH 2 o] Ao vlae $Ee Wi
Tog HEE BolE: otk gate] AAQ ote] E the wH
olty, TAMAbSh, oA BhA EL ofol(A)7t BAR WHH share]
Zgol HAA At Hn 8 EEoE BAY 21l Lo}
e ol ohi Azt $4HAY itk @el B4 e 588

g3 gtk 5ol @7 A FAG BE AE TEFE AU

aly

(Crossing the Water); o|t}.

-----------------

=& Aoy A7t AAIZF E5dct
o w2 Aol Fg gt A}, AARE
A2 YRR 7 A el Adg &8 5

2 ﬂ*lﬂ
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Black lake, black boat, two black, cut-paper people.
Where do the black trees go that drink here?”

lllllllllllllllll

Cold worlds shake from the oar.
The spint of blackness i1s In us, 1t 1S i1n the fishes.

A snag is lifting a valedictory, pale hand; (1. 1-9)

gzke] 79l HHE BASROl Aol FUe BE HL Motk He
5 9o WE AL REE JES A U2E BUNFH 2

& &3 Stk vhAH o] W A Al WBo] e
‘59 e A2 (the silence of astounded souls)o] 22 7)o &

e oAt oL AL H Ao AotE F5Y AAR AA}AA
x5 ods & $297A(Burydice) 2 AS W7t ASAAR 2

dgoz ZTalash &S odo] WG W 1 FEL Ao U
2% Ae Aotk 1Y e) ASolA vhE ol5H 45¢ AdsE
o Rud vigs) @uAed wrk Sasicr @ el ey
Xpabol, 9 ol Awo] 9l e A mi: Aol xole]
o AT W e FS Fol obd AAF FLS AYsE AL
Aspolth, ole el AlF mEA AAM mFe A

AEe] BYAEN gFLAZ AAHE FHAS Ao} YEE A

|
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SAMAZ SAE . Aok Totmwh, oA dw WA A UIHY
(Dachau)®} °}-$-+r8] Z(Auschwitz) 2 ¥ A (Belzen) 8.2 &dh= 7|2t
252 E0]Z & gv FUdY HEF 2 HHEDoln ofH A%}
FHo] dodle 89 FAFE Hlfeoltk. '#ANThe Detective),
A= IAZE e RolA & 7|xe wjEo] 52 AN
dala ok o] 71 e Taxe 717]; o A WA oA A7)
Ay tol & 2 AR F9 gyAlotE &3 7ok “d AT
A Y= X833 W BE Fi1 I am dragging my
body/Quietly through the straw of the boxcars.)”"& A< ILF=
Bz AL 3zate] o] A @S AdS oLt
N Ao “UYrb AAG o] F& olgde] Holn, Y= g &l U
o e g Boly & god JaE e Ba vkt s

Adam’s side/This earth I rise from, and I in agony./lI cannot

e
N
o
1

undo myself, and the train is steaming.)” © X &< 7]ake] 7 23
Z oMo Ao A F v AdYS yEdY. “vhA
olufo] ojutzlzl 7S W F& HAWHA FHH FHE =
(Steaming and breathing, its teeth/Ready to roll, like a devil’'s)”
71248 B2 3RS AGA st olA “dEH Y H2 AlA YE
8ks] Aol 7}+=(Step to you from the black car of Lethe)” X5 O &
e

Zetavh dE AJEAdA YE S59 EgeEd A7 6
o] AAAQ AAFZ YelGY. oElx TR Ho|X oy AFEI
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o] AlE £89 g BE Aoy o AL o3 Q1A
slzto] Adko] Al WA, §3] F7] AoM FEFHE LI A
7F 2Ele 839 AUt 58 EF8H st Aot
Tofjo]g] ) M= g A YEhd F53e & FEO
LFERd T, o] AlolA Hole AFE upRA|T Aol ol Adold
AESH ol L $3E ALY ahox =8t ul HA Ao

“Ae Ao E(dark/Hooks—)"3 OAl WHA A9 “7pgyn STt
9] (Black sweet blood)’+ WsIA FHAHQ =302 F31 7=

GAlelty. gl o] AolA Zekie] GdFHo] Fdolo] dojg HAA
ZIE el doje oAl | A Ao "ofwl o E ZR(something
else)” o]t} 1e]A] o] Al “o]% £ X(in darkness)” Al&E o] =&
2 WAE Fote Aoy AdEA . 22y wiA g doA
shati= B} il W 5, ok el ZivlE(red/ Eye, the cauldron

of moming) "o.2 B8t Edo wela o] o] AAA AA

Afoe] ghidolm FaEtn ®iz Rolth vhX Age] AAsE E3
she S Z69 AAR e Aol FAHAW o Hgd

A9l £3he) 4ARS ¥/ Aok A WA A9 “ofF o) A

(Stasis in dark)”<9} ]l HA H9 “3t ¢ 715 A @F3 ¥,
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TH A= (Black sweet blood mouthfuls,/ Shadows)” 12]1 “@A7}F
HEE 497131 (Foam to wheat)”, “vft}e] wr& (a3 gletter of
sea)” T 3 EFAR JAFo= A9 oulE AolyA ittt oA
Al E2t27) Behes 532 a9 BdAT & 5 Sle Aol oy
FToo HE A9 A4S FF AAHAAM whue ned #HAHS
e SR olH, A AT AHAH AR Aot} F=+ “2Y1 Y
Zhek el Al =7 obH A Al HEZol7te = =¥H(as a bid

to her father)’el2} B3 T4\ AlEd e S5& a358°

71
2+ A A (rebirth)& ZA Tl £¢t.40)

gobst FEE Fgol AT Yy WRolth Fehrol AdAE
g3 o

40) Hughes. “Sylvia Plath and Her Journals”, Ariel Ascending: Writings
about Sylvia Plath, ed. Paul Alexander (New York: Harper & Row,
Publishers, 1985), p. 154.
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AtE)o] Qo 1 o2 Tolojgld | o A
Hol= F&& ojFx Fale o] ofyet opd o]&o] Hol Bjo]
mozw AzxsHo F7) o2 ARAE Aol £@oz yehdl
o) A Bzt Z&o iF AZAS & F AA HFEoh wA zpote
ol A27]e fdor B F5E vix|T Al T7REARNE ) oM AT

dsjtol & Sz e A ofuz 4o dAFMe Y o
*

oX
X
i
k]
o\ »
o
g
X
tlo
lo
\
on
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v. 4 &

Al g 742 dulor &
i Y i.i%] ;;jiﬂ s e 2
a9 AJEL AAAHO AR Uih;] sra
ﬂ%%HHV1H%5:idéﬂm}“aAQJHéigﬁiﬂq.
or1§ﬂ*ﬂmﬂiféﬁﬂmiwﬂOEHwiiprALQﬂ
o opg ol A @
ool dig A AAeR Aws oo
s5s H7lshs 2%l &

2A 9 Fga Ale] F gl ol
Z} Al €]
v ‘T']ﬂ}‘]'- =
O = "“]O]O
] o g A e A
_‘I“T
oc_oﬂ SF

QL
)
rlr
il
HH
iy
o
=2
2
>
it
1o
l"ﬂ
[40-
tlo
L)
lo
AN
=

THAE A
= EHQ’] /ﬂu’ﬂ
3 o) 2} 2
AFAA AR *F R
- | : ﬁ |
O O 7+7+ 8- ) ):]ﬁg: U
o] Al 3 9] Ao EebA 2t S QA HOREAM A g
=2 = 2 ; |
SRR Jol @ FAA
T A etal F ]
T4 5| of
skt

:_]_' l = L _1:'
" 24 ;“I = O e}
9 A] = 7 ol ool tH3
1.._]:

b= F
T4l "Wl st= A
HE W3
=}
ko). =, 7HAAS
| Aol 1FOFE

Jku
g
iy
HH
iy
tio
|
AT
1o

R . i -  3X <=
T L-L-Oﬂ}\;ll—— -
. = =8
4 T’A]M;‘g:‘ o]]
—-]—-

st3) Ads
Adste] 328
A7)0l wet Al BEOR PR
At 71
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ot

2o weh storadtt o] WA HEES Al Aate] Fi
HAapA A7t wAlsty) de AA RFEESo] s FEH B2

Azto g AR AAE & F Aok 27 AeAM FHE A
olul A2 HA P& 7k A2 YERI F7] Aol YERRoH, ©f
olmAE AW A7t Aale] R FAAH U opwA[e] digh
AAow Fa=n woh 2 ALY ol A= ARle Hw
oM Fo3 REH2ZA A Aoz Fepie Aol
2719 % #AAT. F7) AEAME ARl iR g 4
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A#7t =o] z717F wate tiAl, 1 dide] SagR B es
g FERUE, o] 39 AlSd vdE Y. S40ll &
sl =3 2o 3] AlEoA EFaT AokE AFHR AHoRA

A9 ol WEk A7 AA R A AAAER FAAA

uAbaln 9l HoZE FAH T SAE =ope] AFH7E AXA
o 290 ugsol Yehdth 7] ASM GAH AAERAA
guig e PSS Topmh, of Fof Aol vehton, ol

b9 AlQloz e Ao el 7N E3l(Katha Pollitt)&
Zetavt @ AFEFS Aok MA il 1 Alole] HAS

Zoprol AZolH mWAH SAHL x7] AQNTE F7]
Alef ol 77X ZAE S UEld 1o 4o EgEAdNAM B
olth. o] ABZ S Iute] EEW FPoE WHHo Yedid,

(Annette Lavers)t Zat27F A Eo|3t wWale] gto] 7d& ol
=EF A dubFel A Alolo A wAE T Qo W HHAE

vz 119 o3 oluAE FoA I RAES Hs T

41) Katha Pollitt, “A Note of Triumph [The Collected Poems} , Linda
W. Wagner, ed., Critical Essays on Sylvia Plath (New York: G. K
Hall & Company, 1984) p. 70. &< #H oAl A &HE & E'Jr 7} A
A, Fgel Sl AFRE A7), ADAANN e w3 *a:E’LQJr
i 53 BAY ASS wud dgdstd Aa9 e 3 1%1?_1 R0
24 W7 AP Asd AARAES HEARAHL E‘E&E]r
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Lo AlojA Aloje] EAF A vERG A= ol A 9
Beo] 9low 53 el T 274 gig vjdd dA"H
a9 e AEF Fo oA E Folrte AAHAAM A AlEA
A3 AQ AdE S QYR ol Ao AL S EAA
2ZpAl el WS =g, oA e F2EA ALY Aol F
AN A 8 Fayolr) oo wetA ol ZAEFE Fol|A
FH I Zro] ‘ALY ouAR FHEEHYOH, 53] 1 thE A
Al Tobu o A FH I} oty Wto]l BHstA wab¥ o e
U Aok ks Zal A F AN BANA A3 £ o
o2 FAsaL, o] Ao AAle] WHE Hl=A IEo] AAT:
vE2 eER A Y-

Zatro Ao A7 AEA g e
slztoltt, W& AEE FoA Fdae 22w Tgs H=9 [lE

52 yehdu agste A Aldist FAE Hojdow, F27|e

g3} to) AolF FTaE &S RolFa Utk olHe A

42) Annette Lavers, “The World as Icon on Sylvia Plath’s Themes’,
(ASP 100). %2 #HojRolA dlolH =T Zot2o AlojojA EHF Y
i 744 A4l A oalx AlFA R H3HAQ ZA(UASEeA, of A

2R *‘"-"4*1 e o] Z, A7 & dol5)E& HAAZ Hfﬂ F-Ho] of

‘-4“1 AaA efArlole] FYle A3 wgolgtx B3I “The

juxtaposition of the sublime and the homely, the ‘poetic’ and

scientific (words like carbon monoxide, acetylene, ticker-tape, adding
machine), 1s no accident: 1t reveals a constant and vivifying
exchange between depth and surface.”
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52 Ao v & Zyje gt o] of
Al dgtateh. g o 2 4 o]
2 719 oluAlE Fule oju AR AlFEG. 2L FAlo]
H7% stal obE e AMAAY 7= AL Vige AgHI 4
AEolt. a8y F7] o] Fo e Azhs FHAM F7] Al F
Me AR omAlE A Aoeg AdY, AL F9
ol Hol Tojwt, M= FHAR HANHY, TS5 F234H d
AMe AsAtAER Uebdo. ojgh e Wste oy 4% d9
o] o]ob7| A7 MW FHF AAd vebd & A2V 1F
283l g3 A4EHY.

Egt29 27] AlEAA st AHE el s A&
AHHQY A Zbol| M LA BAFSEAL At 28y 3t T 7]
S A A e EFE ¥3E Holgrst F7) Al
o2 M= HANSLE tidd vt He RS BAFH A E
el Zae 52 PdFos A WS =uiA =AUtk S8
MAAY &)l REES vl&ot E FEA =eiwton, s} BA
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ABSTRACT

A Study on Sylvia Plath’'s Poems

[.ee, Choon-Hee
Major in English Literature
Dept. of English Language and Literature

Graduate School of Hansung Umniversity

This thesis is a study on Sylvia Plath’s poems. The main
purpose of this study is the analysis of symbols and imagery
mentioned in Plath’s poems.

Sylvia Plath was a poet who committed suicided in 1963
when she was 31 years old, leaving two children, and a body of
briliant work. She is regarded as ‘confessional poet’. Her
intensive aspiration to become a great poet, suicidal tendencies,
and bitterness and despair of life are described in the poems she
wrote throughout her hfe.

In chapter I, I briefly explained some criticisms, her life and

the method of the study.

In chapter I, I classified Plath’'s poems in The Collective
Poems according to the important turning points in her life, such

as her wedding, delivery and separation from her husband, Ted
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Hughes, and then dealt with the individual subjects. I found
symbols and imagery in her poems very impressive. In the
poems these changed and developed. One example i1s as follows:
the most important symbol used by Plath was that of “colossus’.
It symbolizes her late father and husband. Plath used many
signs, symbols and much imagery in her poetry. “A child’
symbolizes the poetry. “Mirror” is her mind. She perfected the “T"
with “Ariel’s Flight” in her poem, “Ariel’. She exposed her mind
by using Greek mythology. In her poems her father 1s
Agamemnon and she is his daughters, Iphigenia in “The
Colossus” and Electra in “Electra on Azalea Path”. In chapter
M., I summarized these important points.

The subject matters of Plath’'s poems are very powerful,
impressive, and her work 1is incisive, brilliant, intelhgent. Her
poetry expresses the release of pain and energy that occurred
with the decision to break away from her emotionally damaging
relationships. Savage anger and bitterness frequently appear i1n
Plath’s poems. I understand that Plath is a writer who retuses to
conceal or disguise her true emotions, In articulating her
aggression, hostility, and despair. She effectively illustrated her
experiences of life in her poetry.

Defining symbols and images in her poetry, these Sylvia Plath's
poems are very useful in expressing her true self. In the process of

the writings, she used the myth to demonstrate her inner world.
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