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<A9><FI0>T Pol EHAoR FEHol wE puale] FEL B
of shite] al&AFolu A= Aol oyl ol g FEeE T Egg

dde suksta AT

<719 9> vir]HdIg 1 <19 10> vio]# Qe 2
=X http://topbankaccounts.com =] http:/leisure.ezinemark.com
/images/bodypainting /world-body-painting—festival-2010-aweso

. REFRESHINBLY e

.. BR Hllll_ll ifore.

<% 11> vi#RIg 3 <19 12> v HelE 4
=3 http://favim.com/image/14621/ =1 http://forum.xcitefun.net
/body -painting —ancient-art-modern-




A AT
BHF AHHES

[3 1] ok=ro]a

o2

B EE ARES EU ojmvolagel FHol

o177}

%3] %] (2012)

23 g HEHS EIR= R A
o] & (2011) 223 volay 2RI A = E]]]—}\Tj ﬂ}o]ﬂ‘;}’
_ FeHA| w0l A4,
. ofEMol Y WKS 9% mhe) el
B Y e P e B PN o] 25918

ZHERA] HWo] A4,

_ o} E o] 21 o] sl w9l e

7 & A1(2011) THE FH = olu]x | o] 2~ 7] ¢l &
125 FEpA] Holad,

iy Laces °|-&3 ke <1,

39(2011) olEwo]a g9 %A s o] 27 21 &
SHEA wlola Y,

. Ao Hak ¥

- 519(2000) W el s el e

# o] 23 91 &

- 12 -
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3. olEdo|layd AFE E =F

1) 4 ##(Water Color Base)
obF-o} A (aqua color)etille b= Hl FR7F FFH O lojA HelH
U 298X E AFgStel B8 Ao AdY =R oA AR&shs EFSL S

Hlol 2~ A Fo|th(F-& A1, 2009, p23). YWkd o g Ay Algya glom t}

! = I
ol Aol HlaA 7] wiitol] nir]#H|IE o]} ofEwHo]Adel AF ALE-¥
ok ey 4 e e Fe & 5] wid "oy Eo] 524
H o] AYAA HER ZES Axtste #AdAY FE 4 F
mdlo] FoE gstA @k ®rk ofyel Mg xHEsh=d SlojA] =3
TE 2do] wlg Fadd v 2do] oY YUF A HW FHA]
=y A gl ezl Ha, s YR Jsk A HH 9§ gRio
Al mdo] 1S =7 AY ZepA] = (crack) @3] @A o] gtk

2) +4 Z ¥ (0il Color Base)

4 des eduola AFLE BS AMESA &, Ve AR uiol
F=g ddn, addeld #ge] golstar QIAS A deE dHo
A71A i EA4qdo]l e Aiol7] wiel z©etaeuy 2eH 59
Azt B3t 1d & & doke Aol Aok gy & AxHA &
of g4l Eolve dH& Uy A =9 A

goke] fE2 AN Folof m )

2002, p208). EF shedlol A} WEH AgoR We

$ 20AF olgstel FreAY HA BeFm, F& A Folz
‘]

Foll= BeAlE ol&sto] AAet= Aol A srh(F24d, 2009, p24).

o
)

T
of
w

o
oY o O

oo to oy o T
o
>

x
i 2
=
>~
>
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3 EE =8

Folug E7HF 2 ARE AREST AS UEY] 9 Y 5 E
WA upE a2 fell #HAE AU b2yl A ovE 4o S 323
Ttk 2y wrEd JA "ol = @i o] rh(e]dE, 2007, pld3).

Aol A2 Askr] GI8l o d A TR B AGHG FAL
HAS PEe BAS 7] 98 b BeAE AgE, B vel Ed
2 gaAE #Fe Rt AgHt aPn B2 wolu daw we
o neAE ALE §ES E@SduAFE B wek AFT 5 Qo
FAolu 09 Wolze BRHE Bol g FRE neAst A 53,
Agolif Bol AL§HE Aoly] WRe] Frejglopath 4§ AHA 9
o, ARl Fse Rolofol AHHA S7 AHET & 9

5 ¥ =, 23X (Puff, Sponge)

He Relt 7% Wolsg W nl2y] 98] 2nAE Agshe 54

6) ol o] B2 Al (Air Brush)

np~Au viY EQIE S AMEEE =72 EF WA (compressor) ¢ ]
o] B2 A7 (air brush gun)& AAsIe] E3FS BAAZIE 712 BeA
2 Fdsh7] o AdxE gzl ds @ ¢ glen R =

e AFeole] olsith. AR BAlste] A5 wEel oo A

- 14 -



4. olE Holay wd7HY

1) 3313 7|9 (Painting Technique)

<AHI3><AH4>oA FdE 33t 7IHE ofEHolAY Y] £F 7]
T 7H 71EAoln wol AlgH = WHoeRE muold, 4 HY, F
A, ofo]Al= T vheksk Azt A
el fdAjel stA A et st 7ol v (-S4, 2009, p3l). 33}
2 71He vy #HAES 3314 Q4o FA5A FHAste] U6k 33k
F4 frAeE =4S F71E gk B3 bk A" Aol H2E 74
2k 3|5hAQl 7ol ofye} ool e Al ZIR (a4, 2002, pll)elyt o
& 71HE AREste] WstE U dE e A2 153 o] "k 3
stA o2 mdst=d oA AAES HASIAY mdaA = FA

S FAAAAM vnA B ol stojm WS A oldd 5 A
A

_—

<oy 13> 3sHH 7IH 1 <y 14> 3|84 79 2
Z 2] http://www.nemopan.com A4 AL, A8l fF
/files/attach/images/166592/388/421
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2) B4 &8 7]H(Object Technique)

LBA S& 7HE veEadM =3

fo
2
v
i
2
il
i
o
ofo
:(x)l_‘ﬂ

Al o] oel 7FA A S(materia)E ©] &3}
< WHEo] Ao 3 2

¢}
For shar 7hA A

<19 15> B4 719 1
=3 http://leviugse.blogspot.com/
2008/10/russian-body—art.html

<Y 16> B A 71 2
= http://trendscelebritybody
painting.blogspot.com/2010_03_01_ar
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3) 29 7]1¥ (Lighting Technique)

(1) UVE4 7] ¥ (Ultraviolet Technique)

TAED Tde UVvEdEgto] A+ ﬂ o] B2 Antxwo L A
S HolFAW UVee|E(EY go]E
o= BEFEsHA HolAw UV
o2 HRATHFAF, 2007, pd0). 3 Fol|Al s} o}
=3 FEA o] oA 3D7IM e Aol A o= AAA xS A
& vk 3DE AR wAdoR A ¥ S FAS
AA ] QoAM= FHouhe AR ES AxFo=zH F o JAAJA &3
5 9 g A Aot(aldd, 2012, pl9). EF o] X
o $E Frof uwhel Aol AW Tt #e-Ha, gelEE dRow AMEE
W o6 E37F A ofn FHolu mmelE o] VS o] &3

r{r %
é
>
fIr
1

m

5}l 5]
Zkejo] o] Fol A ArHAALY, 2007, pll). o]HH UVEF 7|HE& 7
I} 2o o Ry Az AR EHUE dE T 5 e FH-
gl Fof Falgdolu & Fejo HExHzo F2 AL AT

<Y 17> UvEsd 719 1 <29 18> UV 719 2

=2 http://art-body—painting— <41 http://humanbodyart.blogspot.
photograph.blogspot.com/ com/2009/04/digital-color-body -art-p
2009_03_01_archive.html aintings.html



(2) dF v o] 7] (Project Illumination)

44 sdo] oy A WHOoR Sejol=

Al
4
% FYAAY UALY JEE B TP FHE wEIA A9
T ool Wk aYAE QA oge] EWel Agolt MEE wp:

<a® 20> dFmdleld 71y 2
Z A http//www.ohgizmo.com

<29 19> dF el 71 1
Z =] http:/frankiecihi.blogspot.com
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4) x4 7] (Digital Technique)

A

R =

o opEvolage] gojr 54

HolAl & Aot gAE 7=

s

AlEdeld, CAD, CAM]

2012, p22). ©1A

A,

Al

HAl & S ek

)

=
[€)

2 7

3}
=

w5l

]

]_O

] %

=
& 5

o
Q)

g 7]

Agstozn o
12 glou A47A of

=
=

% Oxg ofuA

3 2

Ay
!
W

N
N

Hop
GHAN(H =, 2009, pd7)el o=z

<a¥ 22> gAd 71y 2
=2 http://threequartermoon

<a¥g 21> yx" 71y 1

=2 http://artist-3d.com/
neosurrealismart/modern-surrealis

productions.wordpress.com
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A2A 3 ANAY AFNE L e 03
N EEERE T E

1910 X 5Z et 2 ofH Z(Le Havre)oll Al XE=F2Q o &
2 "ol A FA¥H = 1918d 19 HH 2F 97 P H E(Georges Limbour)
of 3/ IEl= e} 19 FRE 918 =8 ol M (parisian academe
julien)oll gt ot 6714 &2 3 & 7|E vEA & o &
=713 &2 FRE7] e 23S W RSl 2004, pd). ol Y et A
Ae] A50= JM7pa=E ol 9] 3§

HAHEs A 9dz A4S TS 1924E o] F of=dEUE 3]

el A4S st 7PHS dren, 1930d o] HA BE EAAT O

Al EZ 7]t
F HAE BF420 AE 58 dE A7l 23 AANA Tz

e frY FEe q

o] 19441 10, & FAFHE g9 2v=Fd Ao A MAHE

A FeA0NA =HE oy ‘FA FFER wEgh A= 23 A

3l

Aol 2vhal Hdto

X A 248 FHAE
S A2 B QA B HaAgs AAe AeA HAL F, AA
Ao AL A o] Kol HE okl A% AF57A] EASA &
FH F=HA FEel Ui Ee] d8sithe Aol HESHATHA RS,
2010, p3). 71749 7Hx& FAsk= 3 Zol Hole 19 AFEE WEE
Z1gsks AFgEAdAE Al dEst F5S A& & AT 28y &
AR 28-S BT vded ARR B B5EQ Ao AlgEd



A4 F, FhlA 259 PSS UAGRL I Mo P
93, ook P M BHAon de A @ & Ak MFH 3
g st YEE ol Yol 2047 FURHE %4 o)
o vEgAe] wAsA Ytk 23 AANA Fe| vle] & Fo)A
F4 EAFE A e Aol s EA FHL T A
glov 1 EAFHOR PG AWFPOR o Fold gk 1 F
NAE TeiAE olmARtE aRne PAAAE FAGoRA 48
ot AWel FxHE YA FAN FRe FUAL WIS AAHA
BT B@s] AF Faelalnd: d¢ A9F ] A
shibel gomH o AR S, 2010, pd)

40t) Furel el 9d® F R¥E Adstthe WEE W] 2Rt

U A7 5 e A2 AFEEH wRstH BE, Ad A, AdHE
10PN &d ARES o]&sle] ‘@ wl(haute pate)st 93 AzS
TE7] AAE AT e e v A S Aty I3AEs oA
stHA 7)1ES Aed #ES HAS AR o= dw giFEolA T
A3} 4GS Tl AAREEA T

19453 o5 & FHdE & AHE A Hed, 2992 98 F HE
stA | AAHAAA =Y a¥E FHEH MEE TR 1H
g A HAAH W %ﬁ} 3 AW AEFEdd dAE 7ML JAME F H

al
Pols @450 2¥ a9ES Behd Hla, 2 ddE 19499 o=
B (art brut)’e 7] NYS Aosts ul Awdg. 1 & olz B 7
HYE FAsta otz B3 AAAS A i o] AL F 79
AFEAA N Ele AF A e Fdo] Hrh

A mer Are 4 H¥AG vEAN 43 AT

| Aol 2=

A A BA gt agol® B pstn HYHIE n= A F TS
AFA @ aAS %ﬁ%iﬂd, % vEAb A A Y (ER) ol B 5o
2

7
of Al AES oo A FAlOl 23 thd Abole] ¥
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2. W] &AL w7

1) 8 X =29 (Informel)

dx=w e HAYEEEREE FAEe F4S guley, 19504
el M- gelFort e Q
g oz UEd vE Abxo

T oakE e AlA s A eR Yehd neAtx Fo syl dx=
A 3st= A4 olF vEAE v Ee
AR =HE gEL “A&EHE A9

gowekge] AF vwlgedM FEHAA YHEHT(=ME 2=, 1993,

p258)etal Ty = st

A A FHS AZF AGE mgoz 3 odFAe Atz AA
S o] FaL ATk 2y 204171 = 7 A Y] AAI Ao ®E Qlste] Q1%
o] o] A2, V& W g Aze 3ojE EFE A, oS
S EAEYW AAE A £ QA HEUT Ay & FEAL AF
Aol £33, de, d3t 5 ZE Rofd WEE oA 9, W
ste] #g Lo gxEwo] e etA ATk

AAo] HolFE HQIFAQ I opfhAd & o] A Atakel] SE&
ZEA sh7lell SRt Ao s yEhd 71E9 E3keh Abslel] #hek ©f
T gk ofe] WA o R eyttt HIhEofd e AFRERS] F3HO

o whre ofe] A o®w UEEth Hd FofiA s AIRE =9

N
o3
o
fr
>,
(i
N
lo
N
=
-
it}
2
=
>
lo
iy
2
9,

et Aol Akl AR

=)
)
N
>

fz
i}
Y
X
ol
ji

=
fz
4]
X
o

%
o

= S| 4} (abstraction
S o] &t AFole HHY I, =gE S AMES =
2} 2w ul& dto| &= ‘BRAIEF, AMA

A K
A Foen e, JE 5 ARE gxshs w2 55 4%
A
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2) ¥HE 3} (Anti-cultural)
F HAHH = 194930 A 19681 Alo] whxe FEs4 oe HU o =

e}
S o= H F(L'Art Brut Préféré aux Arts Culturels); oF Ter&3td 4%
(Position Anticulturelle); , T2 2] A7)+ F3}(asphyxiante culture); 5=

A AEstel gk A A E wElnk vk ol EE AMEE

Aol oze] ide]l wate] Mda DHEA ARl Y]
ok vl #al #wehr] S 549 EEEFH o= EE
|4 glsto] Al 534 HZel dasives Wiom (hF Y
A el F o]t} (]. Dubuffet, 1973, pl02).

e ATEsY 54 5 7P WA oA AMEE AAHsta Y. S
Aol Eshe AEF ARG 7l dlemw QIZFe EAet yw A
AAES YA st dokeE Aolth(EAd, 1992, p96s). o] AL <l
ol wb=o] @Aola HAxghe Jidoe] Hudls Ads ¥EY tiitol
ofyel A&JataL Aufsfor & o m 7] dvkal A A k(o] Ay
A3, 1994, p253). ol gk o] YA AtaryE wo] gk oA A= wE
ol HaL Atk EE AlEs AGH)I oHCE), M) F(F) e o=
FEed dEA std= W FEgle dolgta AAsH. A H Y
A= WrEA] EAtE oW A gold A vk 2] ndAd Al v
e 271 & H2L
FATHQFA A, 1992, p97). A 7]

b ATARE el Helurdl vk ThReF AtE AN-eklaL, o] AHel o
&

2 =2

rJ
rr ok

2

F HARYE deve B9 okl IAF JAE 7R RdotE

ZFATHETEQ, 2004, pl5). o]E 1A F oo A

3
Qo
(o
[}
=
]
O
3
=2
H
r]I.
LN
ftlo
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70 T A o X ~x =)
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] S < - Mo © o e
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W %0 i 50 L Mﬂ o] o M cﬂ_ o) wm;
N oo o == NI o M T B
2o ) Pow oo A 2 %
\U| ~ 1Cu O_E 1o ﬁo ﬂﬁ! _ ‘:L
T E W g el ﬁﬂro»ﬂ%
2y m oF <R 2% B2
oW ) Pz x W
=y - N o — M - d N 5 =
~ X o 0 o < 5 T 2w oy X _
Ny RAEsT S I e
Wos BT R e 2 ﬂ_mﬂ@@ma
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oy CTF = KO S oy N A
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1994 & HE A= el o
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sto]l v 2 1 (Heidelberg)®] G212 AL gk~ ZA X E(Hans Prinzh
—orm)°] 2 THAW AN AN YElUE Z3HuE(bildnereider geisteskranke
n)y (1922)o| Al ¥ gaFo A 7Y A ZEhHH ojulE, o]9d ¢ o,

1991, p464). ZH 229 HAME WA AAHAES] ZAES £FdE &

2]
ofe] APYAM S PV Y= FEEF ol HA glo] x| v
5AE5S et Ja, T AR5 FFol v b FEAe A

£
>

g
o
N H
%/
i)

19454 29122 et JAMA A Aol ARt 4F A
Aol Jee 2/ Hx uuA & AYdE dEE 254 s 9, =
Aelurhs Fulel HAuchs sbdel 4, ool nrhs vl danch
Sizte] Aol 27 W= ok e 15 AEo wEHE zlolth 1= of

= B YAt H4 Fae A, FH77 Dl 2004, pl7).

5
4

s, 1o whEstA H=E FAs Al7lar gtas] eyt e,
2004, pl7). o2 B zrtw gAsA & E
AEEV<IE23><AYH24>7F glon & H3 5
25><1926>7 e ol2 B F A F s A
thoole gk Aol A HRH O st AAA FAA F
%

of Edo] =estal glow o Aol MEE P4 oz xdsta



X0,
s
N
o
)
£

o
+
X0,
32
)

A Wf%exma'f‘ f?yf

I

<9 23> WolfliBandHainLarge <% 24> Oswald Tschirtner
Oswald Tschirtner Menschen, 1999
Irren—Anstalt Band-Hain, 1910 = A http://www.outsiderart.
=3 http://ko.wikipedia.org de/galerie-bittel/kuenstler/tschirtner

<219 25> Jean Dubuffet <19 26> Jean Dubuffet
Dhotel nuancé d’abricot, 1947 Carrot Nose, 1962
ZA: http://www flickriver.com Z 2 http://www.flickr.com/photos
/photos/32357038@N08/sets/ 72157618 /32357038@N08/5152222545/
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3. % HHAY AE AT

1) mlw o2 B3 A]7](1943~1960)

vt] o] 2 (matiere)v= =EZolY ARE oudt= BAE Foll} AW~
s flel we AEE REd, 2"y AR 55 ke wEo e W
A st el AQAAAS ov ko (http://posteolor.egloos.com/1746321).

vl = EtA 7]e A HREH 7 AlmdY FdlF S A ve
A 9ot eyt opgEElTel e W AR EPd AR =

2 AES ASE A7 gl ve] Topr A Sk

(1) YA "< (Primitive Art)

Azl 7t 15 Aol et WO YEbd 227 <
e Hode AwEe A FEEste @ Aol T EE
Aoz AFRgde=n axd Auststa FxHd ves TIHAE
A, 1999, pb). A Elste] JAtE AR Tt dAv s Tids A
B dA e 7HE 7] @A vl dolth. A7) Aldiel Ad
Aol oa] REEolx ZAow o5d FF WA o EAE FHo} E
T AT WA ES GGl Astal, a5 Aol 2RI AdA ol
AR vHA LA F=HEE Fed vttt obyEr Abd WS alEs)
7] 9% el d™ A3 @kt (&Ad, 2007, p?).

dA E=HEet oHE T W

she] Aol 1@ Aol W 3
o]

N
N
L
rc
N
fult)
K
o
2uh) 040.‘1.4
Sl
>
i
r d
|t
2
=
Sl
L
N
fr
o
ol
lo,
Y
X
il
i)
o

A v)Eol A oy 7t welx Bk = (Mourice Vlamink)7F €A
o] s wrol ofx gy}l 59l 7S HxE IR § e A7)

Zx(Pable Picasso), oldlt]e} Ed @ o}y (Amedia Modigiliani), 4=d =
#(Andre Derain), @lg] v}E]~(Henri Matisse) &< Rzl Hztwar}
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L’ Accouchement 1994
= http://www frieze.com

<% 28> Jean Dubuffet
/issue/review/jean_dubuffet/

=
=
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=h2

1. http://blog.naver.com

Madame Mouche, 1945
/PostThumbnailView.nhn?blogId
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<9 29> Jean Dubuffet

Chataine aux hautes chairs, 1951
% X http://oseculoprodigioso.

<29 30> Jean Dubuffet
Haute pate sur panneau, 1945
%] http://www.applicat-prazan.

blogspot.kr/2007/01/dubuffet-jean-ar com/artistes/2011/jean—dubuffet/

<219 31> Jean Fautrier
Head of a Hostage, 1944
Z A http://www.all-art.org
/art_20th_century/fautrierl.html

<19 32> Jean Fautrier
Hostage, 1943
ZA]: http://www.applicat—prazan.
com/artistes/2011/jean—-dubuffet/
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<% 33> Jean Dubuffet <71¥ 34> Jean Dubuffet
Butterfly-Wing-Figure, 1953 Jardin nacarado, 1955
=] http://www.andreyavivaldi.com Z 2] http://it-is-snowing-in-nakon
/HSAC_2011/ASSEMBLAGE/assembl xipan.blogspot.kr/2010/08/jean—dubuff

<% 35> Jean Dubuffet <% 36> Jean Dubuffet
Cheveux de Sylvain, 1953 Jardin de Bibi Trompette, 1955
&4 http://artalog.net/artwork =] http://acgraves.blogspot.com
/artwork.php?id=54 /2010/08/jean—-dubuffet.html
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P o Rl
Cycle de L’'Hourloupe, 1978 Serie des sites tricolores(cycle de
< #]: http://blog.naver.com L'Hourloupe), 1974
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<29 39> Jean Dubuffet <229 40> Jean Dubuffet
Nung Stans, 1965 LE LIT I, 1964
=] http://www.poemlane.com <A http://www.artcurial.com
/bbs/zboard.php?id=moeum&page=1 /en/news/press_releases/2011/2011_
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<% 41> Jean Dubuffet <% 42> Jean Dubuffet

Beast, 1969 Group de quatre arbres, 1972
24 http://uploads8.wikipaintings. ZA: http://www.dubuffetfondation
org/images/jean-dubuffet/monument .com/sculptures/4arbres_ang.htm

<Z1% 43> Jean Dubuffet <% 44> Jean Dubuffet

Jardin d’hiver, 1969~ 70 The Gossiper II, 1969~70
Z A http://www.dubuffe Z %] http://www.nashersculpture
tfondationcom/sculptures center.org/object.aspx?ObjectID=21
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<% 45> Jean Dubuffet <% 46> Jean Dubuffet
Mire G 127, 1983 Mire G 106, 1983

=21 http://www.artknowledgenews =2 http://www.artknowledgenews
.com/21_01_2012_22_55_11_jean_dub .com/21_01_2012_22_55_11_jean_dub
uffets_life_explored_in_new_exhibitio uffets_life_explored_in_new_exhibitio

<% 47> Jean Dubuffet <Z1% 48> Jean Dubuffet
Mire G 111, 1983 Theatre De Momoire, 1977
=4 http://www.wikipaintings.org &4 http://www liveauctioneers.
/en/jean—dubuffet/mire-g21 com/item/9378548
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<79 49> Jean Dubuffet
Main least et rescousse, 1967
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<219 50> Jean dubuffet
Self Portrait, 1966
<X http://blog.naver.com/
PostThumbnailView.nhn?blogld=h2s
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<% 51> Jean dubuffet

Campagne heureuse, 1975
2] http://www.dubuffetfondation.
com.oeuvres_bio/lieuxabreges.html
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<29 52> Jean Dubuffet
Good prognosis, 1975

=20 http://www.flickr.com/photos
/32357038@N08/5153845093/
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<219 53> Jean Dubuffet
paysage rose avec 7 personnages, 1975
%3] http://www.guardian.co.uk
/artanddesign/2012/mar/10/this-weeks—new
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<219 54> Jean Dubuffet
A, 1974
=4 http://www.mu-um.com/
exhibition/exhibition_view.php?idx=1322
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ABSTRACT

A Study on the Creation of Art Make-Up Works by
the Application of Jean Dubuffet’s Works

Kim, Seon Gyeong

Major in Make-up Art

Dept. of Beauty Art & Design
Graduate School of Arts

Hansung University

Art, which used to be considered as a genre that was noble and
difficult to approach in the past, has settled down as part of daily life
with genre barriers crumbled down in modern society these days. As
pure art such as painting, sculpture, and architecture is incorporated
into fashion, advertising, film, and other various genres, the boundaries
among the genres are increasingly blurry. What comes out of two or
more genres incorporated together is regarded as a new creative genre
and becomes active like a vogue. Responding to those flows of the
times, there rises a need for new design based on mutual exchanges
and collaborations between pure art and design. Paying attention to the
advantages of synergy effects through "convergence,” the investigator
set out to analyze works by pure artists, express them in art make—up,
and expand the scope of its expression. Applying the painting styles to

art make-up would not only exhibit beauty in pure art, but also
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enhance the artistic and aesthetic sense of art make-up and make
broad use of aesthetic elements to create original results by recreating
pure art in make-up on the body. As a new attempt for creative
conception In art make-up recognized as an independent art, the study
aimed to apply works by Jean Dubuffet, who created his own unique
artistic world beyond the customary art style, as motives and
investigate design for art make-up works, thus renewing the
perceptions of art make-up, adding more diversity to its expressive
styles, and contributing to the field with creative methods of
expression at the artistic level.

As for research scope, the investigator examined the definitions and
characteristics of art make-up, categorized it into three groups, and
reviewed materials, devices, and expressive techniques. Based on the
examination results of the life, artistic tendencies, and work exploration
periods of Jean Dubuffet and the trends in his works, the investigator
selected six of his works since the 1960s that strongly showed his
artistic characteristics and informel and anti-cultural tendencies and
created works according to the L'Hourloupe, abstract painting, and art
brut tendency based on the application of the six works. The research

content and findings are summarized as follows:

First, Dubuffet had an informel tendency or non-uniform and
anti—cultural tendency. Based on his artistic tendencies containing
irregular aesthetic criteria and standards, he created "art brut,” his own
world of pure art that seemed as if it were painted by a child. He
played a crucial role in the solid establishment of its name and

concept, which, in turn, had huge influence on his works.

Second, one of the essential works of his portfolio is the very
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"L’'Hourloupe Series.” He created a wide variety of works from
paintings to sculpture and formative art by maintaining organic forms
in which lines and shapes seemed to multiply and standardized color
schemes. Those works represent the artist and make his characteristic
tendency. In the period of abstract paintings after the 1970s, he created
works in the L'Hourloupe style by using diverse colors and work

images that seemed to be different and yet connected.

Finally, his firm faith in informel and anti—culture and his yearning
for pure art were clearly reflected in his world of works and various
creative activities. By expressing his free and vivid feelings inherent in
his works in her art make-up works, the investigator became free
from the old stereotype with colors and forms.

As for research limitations, there is no big pool of previous studies
that combined make-up with paintings in spite of the huge volumes of
special books, reference literature, and thesis data on make-up. The
investigator was faced with difficulty in the process of creating her
works as there was no research on Dubuffet’s works in make-up as
well as art make-up with only a couple of cases in which paintings
were applied to art make-up. The study will hopefully help follow—up
study create art make-up works of new and fresh design by applying
paintings of pure art including the works by Jean Dubuffet in more

various styles and techniques.

[Keyword] Jean Dubuffet, Art Brut, Informel, L'Hourloupe, Make-up, Art
make-up
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