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Camera is made on the restriction of the range of cut out in a certain size. What is the framing on the things
dispersed in the spread world in front of us or between the scenes made of things through the square frame of
camera view finder? Also, what is the meaning of the action of pressing the shutter, namely making just a
meeting in a certain moment and in a specific place? Also to see is an action for new building not simply a visual
for something. To see or to watch is a self reflection as it is. The visual system structures the outside world
endlessly when human body is exposed to a space and it structures the human experience. Eventually, the
perception of human is to identify the time and space by re-constructing the disconnected fragments into a series
of the panorama. The square frame is the frame for recognition as it is and it can be regarded as a format of
thought because it is structured to watch through by cutting out into a certain size. And the action to cut the
world spread beyond the square frame uniformly, such viewing is forced to mean the re-constitution of the

image from the reality always.

The space in my photo is made of a series of many frames. It is a method of restructuring an image of a stadium
by cumulating the actions of cutting out a certain stadium into smaller cutting. The process of structuring into
an image of stadium through the recombination of the floor images which are fragmented meaninglessly is even
close to "play". When a piece of photo out of the many pieces of photos is shown on the computer monitor, it is
not recognized what is the part of where in which stadium it is. The 1st and 2nd photos are connected. And the
shape which can be called as a certain stadium is emerged when tens of photos are connected. | restructure the
recombination of images and the decoded image of stadium through such play. The view of the photo can be
something crossing over the frame as if photo can be taken through frame. Therefore, to make the viewer of the
photo (artwork) recognize the inner side of frame for the photo taker (artist) unconsciously, that it the space of

photo which I really think about.

Many scenes collected during the repetition of walking and taking inside a certain stadium symbolize the
consumed time to press shutter from the first taking till the final shuttering on it, but such times will be looked as
sputtered at a glimpse in the final image(Completed artwork). In other words, the trace of the time is
disappeared and a photo which is looked as a piece of time is left. The trial to reconstructing the visual memory
and the reality of such memory with crossing of 'To be a space by time' and 'To be a time by space' is an

intention to place the 'Memory of photo' in real existence and in reality at the center axis of my photo.

The critic, Dong Sun Jin said in an article, "Photo is a re-perception on the diminishing" and "To watch the photo
is to see the time. It is looking the time of a certain experience and time of a space." It is only 'an image' even
though it is told that the photo is based on the fact. To adjust the view in the scene of reality (stadium) and
collecting action (cutting out) for the spread scenes in front by moving the time, can it be the reason that the

camera is equipped with frame?
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ARENA, Digital Pigment Print with Diasec, 56x100cm, 2009
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ARENA, Digital Pigment Print with Diasec, 38x70cm, 2009
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ARENA, Digital Pigment Print with Diasec, 70x38cm, 2009
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ARENA, Digital Pigment Print with Diasec, 70x38cm, 2009
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ARENA, Digital Pigment Print with Diasec, 100x100cm, 2009
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ARENA, Digital Pigment Print with Diasec, 100x100cm, 2009
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ARENA, Digital Pigment Print with Diasec, 90x80cm, 2010
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ARENA, Digital Pigment Print with Diasec, 100x60cm, 2009
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ARENA, Digital Pigment Print with Diasec, 100x100cm, 2008
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ARENA, Digital Pigment Print with Diasec, 100x100cm, 2008
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NOH Jae-yub

CONTACT
82 10 7597 9267
cion1120@hotmail.com

EDUCATION
2006 Seoul Institute of Arts graduate
2010 Major in Photograph Dept. of Painting Graduate School, Hansung University

SOLO EXHIBITION
2010 ARENA / GALLERY LUX

Group Exibition
2009 HANSUNG-MUNSTER CLASS CLASS EXCHANGE / A&D GALLERY
2010 WEB-+RO / KunstDoc Project Space

010 7597 9267
cion1120@hotmail.com

Location & Information

GALLERY LUX

MEA B2T BE2E 185 QIHUY 35

185 Kwanhoon Dong, Chongroku, Seoul, Korea 110-300
TEL : 02.720.8488 FAX:02.6442.8487
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