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M. 1960~1980d¢] wo]a Lol epd 31953} 2}y

1. 1960~1980d 2] Achz w7 @ Zebd

Ol

RS SaThe e ABEAY 4, FA SA 2 A xujA 7
AAAZRY AFZHDES ook

39 Ad HARHE FTAUY IT BB 25 oA AF o

A

=9 AujEstel FEES B AEF FAYeg g Uch?) =3 (Phil

Cohen)2 39l Z3} LEldo] FHEHE 7 T2 A A (subsystem)2 9]/,

ste1Eshe 15w A9H, 454, 94 FAS IPREoEN YN
A, A5z ARFALE durH oz AAde thE sjelA s opgo] e A}
FEo) o FHNS ouste ¥ THLEY A FINEA Ao EA,
28t e e R AAAY Falolth®

9 Yo A(Dick hebdige)s st Este] 2B oW = ARFUA ]
AozMe 28dg 7N Uk, T Yk 2EYL Alse Adg FrE
ARstn Ale A7 &gehs Ade FEAL A7 Aotk HMo| Zas)
29 & oW, 2ede SA9 € £ 9ok HaF AgdY s
2etdo] Zie dAbH 9 EEE Y Alsle) dd FAA Az dHE

27) o Fd, ¢33, p229.
28) Amy de la Haye & Cathie Dingwall, Surfers Soulies Skinheads & Skaters:

Subcultural Style from the Forties to the Nineties , London: V&M Museum, 1996,
p3.& 42y, ¢F plidA A
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ER9T. BAZe 25 24N oW Y GAaFo Y g
o 2 gue 2R FEAA ASH g A8 AP w1 o 7}
4, 54N AAGE A2E Fad RS9 g FAYHSY 2u A
37 Aole) AX, 12T M2 AHS I LSS 159 440

~89e Ea) Sejur. B 2uUe Gapy YNES A5 26
F& ga2d A5 YA seys 1dAN BASe FALD Folg T
A4t JEFelT FEAT FYSS UL A9 FHEY 28Ue O
HoZE ofghE WRelA, A2y A Butn A" aodde By

Itk 259 289ge] RYHT o|BHY 4 o gt

44
)
ro,
X
-
o?‘:'
o
o,
_‘;J_

&

A
AAZL A o] =R o Eolch)
ol A FE 1960t FE] 1990t 71| 9] aHE3 ~ElYe wiAdAYH S 1HE

o aoks) MuA Fok
1) 1960
1960ddle] 71YEE e, 4P WY 97, HEY A, G FLo|Yo

AeolBe FA RAAM Aohge YA, ASY A=) DA e
il

82 STAG A3 AAHA Aol g FAH Aoz B

u
o
2
ok
Ao
offt
fo

A T ALY B3 ARE Aol & WE o] RE 2o
T A= EFRAT T uES Zgok 19639 Ad diFHy Adds i

29) °]% 4, pp.229-231.
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B Ao MZEd APeE, 4ol ¥} AREe A4 Anzsle 49
F 2aolq HED 60doid] AE APEH etk
=4 AF8, 2AHU S8 g, A5A By AL 190d0he] A

el Aolglt). w&dgd We 8 BAL ALy FLHQ AZ(kitsch) F
TA Ao @ X3 olE(Pop Folk Art)E uly ek 204719 o =3 ALR7}
AW o 22429 Aol HAW AXNH 2AF Futhel F olEE AR, H3
a2ln AAZ EAste ARG HAT A=Y 3 Qs FEST2LEN AT

AulFele] WAL e F

O

o2 WEFs AP T2l o] A7lde T
T vt S 572 AMESZIE SHEth mhekE sl o] Al7]e) AbE dle
FA & Abo]l7)d 8l (Psychedelic) o2t &3t Alo]7|d Y@ Setd & HeHR
H A7 destn, #gd dojlages veuA HAd ofelrolad L A3

shgre sl o= A ool Az Al o W

ol
PN
p‘h
rd
2
e
i)
Lo

WHoz Fsetaeln AN Fu), YT BT
w2 2709 gAY Bo7h 2295 UM B BATYNA o
gsto] A2e o4 EEAE 99 2UF P we Aeolse A7 9
Mg 273 29olA Roht AZE PHE AAFUA HoAYE IeHolm

[
o
r\"
=
—lo(.
=
=
rr
o

=]

ta)

AstetHe Bd g4 AEoz RoAE 3L Gtk Biol 4, 24,

| S48t

g
i
o

34 5 Adade A4 $7 o4 L WEF

30) AA« ¢, TMAKE-UP I, % 4 L8 3L AL, 2000, pp 26-27.
31) kA3, THY Wol2Ye) e HER A%, AZEm, HA1YEE, 2001, p24.
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(1) 22 (Mods)
Modse 7|4 8ol H-&3tx] ZHH stFAS d20lE Alojd Yeid A=
§ E3o|tt. Mods 2EIE L z7]de 459 28I ES FUHH teddy boyiE}

Yot 2 F REHoZ B T FEHE vgd ZHF HQ oY &

fr

+= Za Mz B2 Roman AZAFH Hol &A @2 ¥ke] Hx 17UA<

of MAA d&clgd AtnA s PFFHd FAHA dFE FULw, HE2
7} FAAN BAF Z(collar) e wES Fo| £ Bolg W 9T AH
de ZEg oln A9 A& Fe B2 oM e FFY
FE3h o] Z2gdg HIER Folgt AHsgern e HE Alg(Vidal
Sasson)o] |z 3 7]|5}etAd morel o, wgpd Za(Mandarin Collar)e] 7}
Zg E(Caftan Suit), Zo| F& o], & F7t §2 F5& 74€ AH
AN <1 A2>

R Z7F B Y2 A E(narcissism) A3l FANHNE EAF w2 22 LW E

flo

FUAL(Unse)d HYOE 83 o F4HY 24E 9 doh 229 &
o)

dEo] 45t mgt B2 AUES HA GA4FH R Hol zke

32) o]cgzL], 1990 ] A& AP T2 2elYd(Mods style)o #3 A4, FFH3

o wSdEY, HAEY=E, 1997, p9-11.
Feq, TAAY SHATH HAs AN B AT, FANGE AR, AL
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£ Fo] B A Ay He HIAE 3y BF fle Aviskir)E JAct

ogAdHel AWzt AR A9 e (sweater)o] 2HEL gL GARYA Hol7] ¢

E o] E(straight) WS 31 dddh. <2¥3>
Hlolzgde EARL okzte]l Hzm Mo Bojde HEMY =L FAA 18
x

Al ofe] Dol L BAY FHoz ¥ AL olojgolis 7

(2) 3|9 (Hippie)

Hippie 2EtQ2 #2205 AlolalA 7]EALS ] gt BAF9, FdF9, Hl
A7r3}, dYdste ARty Adst AFE Frete o9 £330 F¥eE YE
¢ 2gdoltt. FHe vxgAHe  wHESHCounterculture) FFoA, il

19609 of WEGHY FYRREFAH TAR 02 £MF, FYFe, n

34) Barnes Richard, "Mods,, London: Plexus, 1991, p.16, 72&41, &= p52.dlA AU &.
35) A3, o] 29, Telo]adt HMH, FEAL 199, p.bSe.
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2E9 ZFAM Alo)71d8Fd F9H £& W2(soul dance)oll EF3t LSD
g AHgEtThie TelnEse v S FaFE T =4 FLE FE
A3 BiddtE, F o ANy JdE Foeyun o, 2 AFATI)

60 d = st #3te] BS540l BZ4HE A7IZ, 3|9 &3e 8 VAAY
7R ol iAol B wiga =9 ojmlEx wojadE ARSI o F
& Yeld Y] A dle]age] ofet AAES S FAAR] EEEA Hel=
Aol Ad AAE At o A 2dE 2 AL HYste bty FHUAE
o] 3L, A& Yot Atol71d g(psychedelic)dt 245 A =

HogFQich Alol7)dle & m3 3 ¥9(Peacock Revolution)3®)e] Hakoz 3}
H3t Ay AdY ZXE Ry 93, 19, HE28 Qa9 2t zha o 3
o] ~etd #} o] HHAFo] Qlo] EAdnte] EAdte AAMHE AAe A
A 282 veigt 22l 83440 AAE ZEste sty e 28

FAAQ ololZde] Sl A, BE, Uul 5o #4e AdHez FA5

o
8]

. g 59, 7 x40 EYOlE wtad md E97)(Twiggy)s BAe] of
TS} B2 o] 29 BUW 2L E PYL 18 FED ovAT AF

3715 g <>

36) BFAW, 3]F g Ho] EaAd v Fgre| St A7, HAAAY 3, HALEY=E,
1996, p.10.

37) Glynn, Prudence , Inn fFashion, London : George Allen & Urwin, 1978, p.97&
AW, 91Z, pl70lM A&

38) I3 ¥ (Peacock Revolution): F2te] Aol dARKT 3eid AXMYE vldle F4
Eo| o 3ejsld Aolghe o] &.

39) A&o], "AdgAdd Ve AT vola]d 54, AFUgn, 2000, p34.



S 91709 HYHA BB PA MFF Bt 24 AV g FAA

L B F474 @l FEHAA Uitk odF AL sy Haof

olo

Y B3Eo] A2 o9
o=}
=

.
A A3z Jelbe g 248 a4

(3) 71et

19503 ) Fuk ZEEY AV FA vEld S ARocker)d} 92 Fo F
A% 2etdely 3HE FHo dF Lz M =F2 AFdMN dojd FE3)
Z3 A 2718 =(Skin Head)7} 13 TH4)

re

al

40) wAR, 39 o] F4ol mA FFol| HI A7, AAAANRTE, 2FXIAHT
o, HALE Y =2, 199, p.17. '

41) 435, fﬁ}ﬂ—‘?@mg A FE 34} 2000, p.231.

42) o|% 3, 12, pp.7~8.

3) FeA, "Had e Hde A BE A, FYHSFAAYNEGY, A8
E=£1995, p.25.

ol

s

o

fo
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<ITY> HEZR THolzdsm 4, p60

h

<7J2/2> Vidal Sasson2| 7|&18tX0l sj0{AEIY Tmo|a  <AB3> 60N E9{7| Fashion of a Decade

=

on mM,, p.ba. the 1960s,, p.7.
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<J84> 3|njE ofoj3g <Jgl5> s|m| Aetd of2l
"Faces in make up,, p.37. Fashion of a Decade the 1960s, p.54
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2) 1970

AA 1973de] AFol AAT okt A{ FE7|F(OPEQ)7 ol 2t FgEo
A XF FFEAE GHT tEE 2 G v 200%8 &MY ot 79
o viuld A FolUch APAIE £&33 AZH Ateirt LA AFELS A
AE 49 BHAY AdH FFHolzte Aol disiM thA] AZrEr] AR
19704 =59 FH2olEL B IF vlFE AAded, F Ay H{5F

HoZ ZAH BF FollA dAgE €A XA =4 dLolgL
oo chg FA A3 h@ grerej o] A HAUAL vFH G5 TAY
Hoolse g g whd 9AS ztu YA olHF wFL FAZF0
UetdA He A7z e, o8L He AEoz d9F d4e AFHA
28T YFPAQY YgrzH 159 oS oot H)

44) ZA7A¢ ¢, &=, p38.
& 9}, FFACES IN MAKE UP,, 2001, pp.36-38.
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(1) 2% (Glam)

=3 5 (Glam Rock)o]l& 19701 dtho] HIEZ=9] iAot 2kt HEE A3t
T 39 59 dA1F f8 £ FFoA vtz E&F(Marc Bolan)# Hol¥l= B
?l(David Bowie)E& AF2 w& E2(New York Dolls), A 732 (Roxy Music),
ol7] H(Iggy Pop)at £ 7t4E9 2 HY FHREE TIhO) FFoM A
e 29 BdM U2 2% LetdS Aol diE FAHA AA G =gl
s, 4T Ao W dan sest WHele TGSty o £ H

T ZWY, 1E

v
o
fr
=

Ao AFAHA Ao U A TAHSFHY. <2¥-T
Y FJFo =z AFsHo] MAA AAAZGe] RHE AT AEHIEA J2E 4
d5 AE3AT. ZE AEY(Gothic style)) 2 B #HHo|HA WA Q143

Q BNzl EAHAG. <2198>

(space oddities: 1970),

|71 2~EfH A E(Ziggy Stardust; 1972) 59 7}49 s 2 A (persona)E o] &

e 3R 2L oluAE wEoHY. 53] M AdEd AV 2HUXEE

Je FU fdA FFE oA d=, S2H 249 fE, ¥eld: 7]

4% £ 2934, ged volagy $9 A9 9¥F FHY P92 24
9]

Ao 2 Pt 2 FAME 1970 el Sof

3792 S5 Arlwe

46) Hd2of "9 29 tA] A, AFdEm AAEe=E, 29001, pb.
47) 31 E éE}?—_l(Gothic style): ¥ 7| 28 2ed

48) 71:16\4_.‘3]: na, p39

49) Ao}, &2, pb.
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T JREY HEE FAste =3 2(Glam rock)o] FErt

T,
N
)
30
i)
k=

HelHlE Hes EdCs 22 fAdA FA49 2 dag, €3 AAE T
2 =5 2 HA, g3y F 3R F9 Wolads Agdt. B9 orYe
AR FH3t 717 AE EviA HZ(Tomas Bolo)ZEE d4F A7l vz

-

Weiiele) Yot MSEAY Al B Az 714 W9 2Y 5 7
559 540 Itk oB% W 2o YL W T4 B IFL U

T oolAd A% gAAse M) SHHY] GEe] 0T ARY= T2

50) &o}, &F, pll
51) &}, &=, pp.19-21
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(2) 32 (Punk)

b 2

(Scandalous) 3}

Ea

Y

L ERE
o Az ol

L.
1.

e 7S Ae e 2

]

AME &
FH2olgo] A g

ol}
=),

% 3 (Punk)

A, I s R

L=
=

&

Ho]—

o|J

sidich olefg] ®I1(Vogue)x o] A

Ay

mlelZd &

oK
B

ol

of

ol

Newton)

JB

Bgstn AHALY ofolixE

JH

T g3 gtk <

A 9vlsiy 3

o

=

ol

2

2 BA A=

=2me ¢
B S B

A
=

%}

™ 2]

1
e

2

Fodct.

]

o] ol b AAY HolA

52) ¥4 3], "PUNK FASHION®| @3k A7, o|stdaufgtn, 4 ALste =&, 1988, p.28.

53) 2@, 2, p.38s.

54) "New wave Fashion,, €7} 4, 1987, p.236.
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Ad ®EE 1 & olrtRH | Eduzix Yo RARgoz i fg9
Hexy R3o] Ale 23S do 2edg s7|x ok a¥s) &d &g
< 718 H FFAD HYE mepd THEASE Zdle 53 2o
2:7to] 3 & o] (Spike Hair)® Vbt <a2313>

oj9t o] FAEL HEE FY, A4, 249 YFELROT EEo]
1= Pded, olAL HE HFgAMe FL& AR AAsle AFeE £ @
A #Wol ARt HAZNAE #2059 714 5T A9dy dHdeg, &

& 4 A b ARon AYrhs <a114>

L

(3) e}
sAclE e Az st duozd R 1R PVCE 8 942, 9

FANE FAL £2 WE M2 Feds £2 LYY 27 o E (Skater)

A,

o

55) 29, o1&A4, "8, B2 L &, We Fay wundy, FANGL =

1994, p.264.
56) "New wave Fashion,, €7 W, 1987, p.236.
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<27> REAENY Bjo[3Y, <E8> NE AEIY ojo|3d
"Fashion of a Decade the 1970s,, pa. Fashion of a Decade the 1970s, p.63

<712/9> David bowie <12/10> Glitter make up
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<J811> B3 Al <1g12> g3 3 %
Fashion, The Century of the Designer Faces in make up, p.39
(1900-1999), p.418

<12{13> Punk mjo|3 1} &0 AERY <J2H4> Punk &|0{AEIY,
OppOLF of &, p.220 ojwolE oZ, p.222
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3) 19803

1980 i e Yush Absle] EUNAT. TEUclEs $3E FEaT Sole
819 BME w24 ARHE A4S A4 Aol 2elwgdch ATEL RS 2
Aggolet gHch 80dY FW olF v]ZT A¥E FHOE BIHY ARD
Hod ARHE AAS A4 MEAZ2 ATAAG Foe, ds), delul,
Hro o e FHHPOT AVEL FA oj=guct FYstm YHsA A2
il AE HUSS A R 1980dhE doe] 2L FTEE A,

19804 Y] 25 HBFele dFoz g BEHY 2HAL As&A HUAR

|

ARl wa-g 7R on olal Brooke Shields Z& oJuj-$7} 80drfe] Eo 8
dEEden, 19809t SHEHE desd Tid QoA thdsl ey citeo] Vg

vded, i u ol odstE R At EE Aol FE AT
2 %9 Shdrk 49 FEE Roldo) ADL St AR EAZMS o
o)X & Bz 7l JEZ A2 E(Androgynous Look)$ldl, # A &§(Culture
Club)e] Ho] Zz|(Boy George), ZHX(Prince)22 7[FEL A FA ¥ 3
2 A S AL WNdE ¥ 4EES F4 A £H47E e
29 o

w3t 1980\d Y AAE v A

o
5,
Ja
rlo
olft
0d
lo
bru
o,
of
i
e
bl
o
fu
0
=.~L
e
re
a
2
o
_VL
&
o
=)
=
=
_E

-8 .



223k gAY ARECINY AFH A AREAE FHn A =
Erdel gt #do] oAl A, steistn 2g el f3sA B "= 20
AoA & Hej7) 9% sFel7Bte o4 2o W F

)

EWE X (New Romantics)

7 E2WEacE 2% YFE weol 197030 T3k 19809 2 PHAA 57
g A EEAM AFoNM AHRE AEE FE3e MEE FYF FRE A
AN ARHAD ol W B9 HEHoln fuiH EHviel Hay A

93D ABF £A7E A8 Aolth 19779 FPL F3ad AzAY~
o3
Lt

Ho

(androgynous) #3t2] #&olEL wHolBY 5HoFZ A2 7IE
oJF 7 ZUWEHE &Folztal i o529 2EYS FI9e RIg Mz,

e, Mid&E], 3 RARTE vldE T3 =T 23S 2F A
A
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3

2

Al Bole AE FAZ Ao}

S,

u

T 2

FodTh <2 "17>

3

ol

(transvestism)

2}
olZfdo) A glo]Z 2t o)A

o] BRE

=3
=

Rl

3tar 7] o]

E o
e =

M, B WA HAoly

=
=

oo FHEL Ao B3E wo}

8%
T

K

Culture Club, Duran Duran, Adam and The Ants, Bow

<

o

L =
23 3%

of
Wow Wow $o] gjor o

o] BAut] Q= MTVA

=
=3

del2etd g2 718ty wgd, oy 471k v

A ZFzAZ <a

A 43

)

Yo
o)
™

O
wlo
o
o
=

23

b, =S goingy,

B A5

o
=

H18> 3 dolaPo A= Ao|AF go] dF

& #qAtsle A

=
[s]

I 2FEWREY ZLE

Ho

-

gt Boy George ¢

2 %g

B Yoz =z 49 A4S Hol

/}J'
sjo} 9] ofx gg'e VMg =

T2 oA B

o

i

fuel AdezztA g

53

1 A
= L.

2

Y ARE7T HAGH <T-19>

1

23

(2) HH8 (Perv)

ool A o} ‘fetish' @& Tole ¥

Fad. o

3

T
.

‘perverty(4 8 =2z})e

A

3] 194 7] o

(0]
T

fetico’ o) A

A 4
.
HEES gusta,

EESeL L

2
s

HE A F

SRR

RN

—
L .

E
=

il
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of F+E 19%603thel WEkth ‘nF vtAaI"e Sex’ehe ZbACA Y EA

THY 8 FE I4E Jte9E =8de PVC B, 3 =3 ZgE

dgroz HEPY 4A A Fa9 527 B APYNEL FaF 2A
2 s/ = HgAHel f=e) 4FEL P ddole Fe Rio] AR o

BA FiHoz HAMAo T AAHYU do|AUd FHEAIFC] o)A ET2ER
HUE 219 g4 440 E9dA AgAFL A=A ddeA 3
Lo e S&M ¥9] Aol AEUL E7 o1, ofnpFo] Tigo]E L GayTimes,
Dazed&Confused 59 4&H & AAES F3] dAdS AEEY. HY ~
B2 MTVE 73 dAAZ 353, HY S8 =8lle $22 viad
A FEzo 7z AEHAch o= 191d AL B M)A Thierry Mugler,
Jean-Paul Gaultier 2] t]z}lo] o] 23] F3F Ut HE= ‘B TRA £7]

© 2E duidloy AedY HES Rl ‘B A o2 A

¢

of JEE A7y SAYe] HAG HEE ¥, 97, =8, FH 2830 A
A zis BYdode AAALE Az AAA MF 4T st HR e 4
zt dzdd B9U1E Zzsgen, 7tEoly nF2 wE YUE He Z=
A 2 A4S ALk £33 go| WEE o] 2 Aoirg we 715184
A a7} ZREH FTHR HARAF olo|do] AT

59) 4&8 pp.d6-47
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(3) 71€}
22U YolE Y, 598, 74712 €2 X AF 7teM I LEE

N ALY 4ED BE UERAD AFY(Casual) 2B o] AT, AR

747 Aayo] A1 E ST

60) A3, 71940-1990dTH Street Style®] HAHAAY & £8] 133 Street Fashionol| 3}

AT TAGYATE =% A 93, 2000, p.277.
61) A4« 2, *E, p33
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<J&[15> J2{0|A =A(Grace Jones)2 7| <1216> OI=LiMadonna) 2| Hlo[=22iT}
SHEHE o O{ AEHY & o{AEIY
Fashion of a Decade the 13805, p.22. Fashion of a Decade the 1980s, p.1.

<JE7> 0{y9 £RE ABE wRUEA AEY
Fashions of a Decade the 1990s, p.30.
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<7&18> LAMX o|0[x|2] Annie
(Eurythmics) Lennox
Fashion of a Decade the 1980s, p.22.

<12/20> HH(Perv) AEIYUS LEX S&
Fashion keyword 2. Look - Style, p17.

<1219> F0[=X|(Boy George)2l 0{4~
BE ojoj3Y
www.boygeorge.wo.to
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Atk 19600 ) HE 1980 o] AAEAY 2o 553 2etdoa HAH

olZ 4 3) FHNAA wojZY 4) v[RA LA mloj=y T2 BREY 4 Ak

zZ5l o] a2y

PFA A Hold BFE dlolAYL FARAME AF B

[u—
e
iR

EE

X
H
Al
A
o
o
EN
QL
2
rO
BN
1
[r
1
u
41

).
Ny
©

i
2l
ol
=
=
r
o

>
poas
o

olsh ol Yrrol 9B AEY oz AE AL Wo| ALIAA,
ASE gtk 19804 0j] molxx| g} 2o F2L 3
ASHE Aol Wolage B ¢ & 3tk o)} o] HAH wojAPL B o

@ 2R 3Hoe BRI o] Yudolt Y Y2t 4T AVH
% e BF Z2sE 39 AUt
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2) A=2AYL wo]lZY

A=ZAU2 vlolage BN A4AA &+ e volage ool
FHe GAAY F2 A 2EAY 4o By L2 ABES W3 Ys)
a%e § AL TROO T FRAIAE oFL Aol G4 oln|A)
e 97 g 23 volagel AN =YYt Bx 2ede) £g
AA 2 deladely Fasgdel FAHY dojade Ba =4 & 9
o s #A 2 dAAS ERSAIIE Yok 19804 )] aeol s &
2(Grace Jones)E 71313143 flattop o)zt G oluA2 G4 R
=7 ok
4o AFEET AT wolage A4Tel obd FHNAE YA
gov, g4 melade FAY NeE 1A 2AY He Bz g
24 ABHA G4Y HAF HBAD. FAGlameld FZBH2A(New

Romantics)= S A HAEHE Z7]5 AMEE Alo]oA @o] B 49ich

o

=
ot

AAE ARdERE, TA §of Abd, , 3 gzl AE, 2000, p.180.
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o] ofUe} HAEs AAAQN EEEZA dolaAY 7E AES HysiA
Aolth £%, 28, Hapyqo g gad Zpek iAo Fo2edH vojayge B
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ABSTRACT

A Study on Subculture Style found in

Contemporary Make-up

Min, Won Kyung

Major in Make-up Art

Dept of Fashion Art & Design
Graduate School of Hansung University

Since the beginning of 1990s, Street Fashion is rising powerfully.
Subculture style which appeared in gear with the trend tendency of
restoration style out of the street fashion of youths is offering diverse motifs
to modern makeup also. Subculture is the concept to implicate the meaning
to be the phenomenon seceded from the ruling culture or the culture of
central class of society. The aim of this thesis is to try to compare as to
how different the make up of subculture style which appeared in past 1960s
and 1970s and to study how it was reflected in collection. Out of various
subculture styles, the makeup of styles of Mods, Hippie, Glam and Punk
which appeared in 1960s and 1970s may be regarded as the feature to appear
most frequently in 1990s.

The makeup of Mods style emphasized eyes by attaching eyelash thickly

below and above eyes and drawing eyeliner thickly and produced lips
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sensuously by applying dim pink-pearl lipstick.

As for the makeup of Hippie style, body painting to draw drawings or
to color on body was in vogue as the symbolic expression of spiritual
culture, and decorative makeup to express fantastic world appeared.

As for glam style, men applied thick makeup and wore gorgeous dress
and its ornaments and showed long-hair style.

As for the makeup of punk style, they applied around eyes thickly,
emphasized features with the black lip expression, and wore the dress and its
ornaments to give displeasure with disgusting tattoo. Punk made hair seem
to be horned by fixing their hair stiffly after dyeing their hair pink, orange
and green and making it sharp, or they made Mohican hair-style.

This style didn’t follow the past as it was since the beginning of 1990s,
but they appeared by being interpreted newly.

First, as for new mods style, exaggerated makeup became very feminine

and romantic. In hair style also, naturally wavy style could be seen much.

But, cyber makbeup to show gloomy feeling or enable us to fee coming
future appeared due to decadent influence.

Second, neo-hippie style changed from the past style of old and shabby
resistant image to soft and high-class feeling. Makeup became natural and
feminine as ecology phenomenon. And, aesthetic makeup appeared by the
influence of globalization and pluralism.

Third, the makeup of new glam style expressed futuristic sensitivity by

using decorative and futuristic glittering and glossy materials much. The
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make of artificial and mechanical feeling appeared as base, and feminine side
and decadent element are appearing with mixture on it.

Fourth, the makeup of neo-punk style is showing as refined fantasy by
creating new beauty and converting charmingly even challenging and

destructive atmosphere unlike past punk style.

To examine from above makeup, it can be seen that the makeup of
subculture style which appeared in 1990s is being expressed more diversely
in the situation that decadent chaos and future expectation mixed. And, it
can be seen that the makeup of subculture style is acting as the creative

inspiration to enable modern makeup to grope for new trial and direction.
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