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4 547 gy ALE A SA99 9 99e2Ad Fosol sta Qo
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<T¢ 1=1> 238 o] 190, The
Body Art, Vol.l, 2002, £.30.

<Ay 2> o|gef ¢ 49,
Beauty Illustration, 2002, p.56.

iy |/

painting by dn, iy yong

<SSl S e e ) S The
Vol.1, 2002, p.79.

Body Art,

sésnei 3> ol ] o] 9]
Make-up Design, 2003,
p.78.



<28 4> Vogue Korea,
2001, 104, &=

<1¥ 5> Mac Ju$& <31¥ 6> F7 Z2vE,
o A 2003, 98 1594, p8.

o



<% 8> Vogue Korea, 2001,
44. p.79.

- '-.\\
b\

It
{ {
\ [ =

<Ay 7> F7F A~
9¢ 197}, p.l5.

&

Ll S A gl o el
Al s} b= 250k aleps

n.26.

B8 o

g, 2003,

Jung Youn Hee

<39 9> Make-up Art, 2003, 74,



2. HAFe

HA= 71EY AEE o]EL Zutely FH e Fo e A2
2 8t ALE, od UM E HAEY 722 FId9 RS AAG2
RE 7IXE EUGAT YHE BE £ YdE MEL FHE FAste
@t 3 A F o (Deconstruction)© ol EH AN A7 HFE WAo T
ojve] FAE FEsuA FAF 7] FE2FY AR F AUE JE o8 FA
AP #e] 3 ejef o AFEo HEFZHoER AAHIT gle 2ABIE FU=E
a Ut

7] FERFYE JAHY FREGE AAY 48R ARFE IR} Az
o ZA3 2 £33 FEY A3sE WATOEZN o FTHY HES AL
I, HEol gAY T84S dAHEY Aot FAE FoA¥H EF FI] T
Z

Fot BPAolL AN AER(EHNLZ, o@ Ao FAL uHEF Fa

ro,
1=

32
an!

i

2
BN o2
tlo

N

d

RAE ARSI Yo 2226 el T 9nE FAY F9

dHelgde AeE ARde 54 AdH(EAE, 1996 :3).
AT olg Zo] F7] FERF YT ALxR W FAHY e oo
24 &% "l2=(Roland Barthes)?t #ZF99 @AE A2n F7] FE2F9
2 A8 g3 JdEoztd, A2 dgd(]. Derrida)?E 72529 712 HA

1) FZ2F9(Structuralism) ‘F2T ©|& FASL e 2459 Y AAAAE FA
st 72 kA oW 827 S oug A ¥ 2 24F Fold Ue ¥
Aol A 23 uig Adrt F2FIe ALY Aoht FH F ALY AFE
3 A RE PHE AR, 1A, 2AFA7E Avh FERFY A 9
dddes EHEY 34, FHY F=d o B2 A4 7124
AP E, "ot fAds,, A& ;RS54 1993, pp.8l-84.

2) A3 digti(]. Derrida) :1930d Z @23 X A2 ZrAA QA FHA
o e Holy TAAZA RN AFU 194 o WS A =

= —d
flo >
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€2 I JEFH HEEY FHY dE dEd Aolth(HA 2, 1988 :18).

AT 1960 w2t s Moz =27t AFso @A HTFAL
el hed FFAE PYAstn Jden H2 uHeEE FHAME MY € §
S THstn e I R Y oot 2 I 1970 2wk o= UE #
3t BoF &3 wHB AE A T Ogd WHoz dF2 7o oA
T GAE A, 9 de 5 A EokE #ibHo YEvz &L, 199%
4).

ol Zo] HYYE T AEHL AAGE AHAFAE 1€ ol TA AR
#ol 3lojef 93] AFHo AFHoZ JdHHD v nAHABIE FHU=H H
g Aoz I sAFde &3, de, dAY 2okl YEuz] AFete o
Add = & FFE XA A oo B dAxe dery o8& FHoZ
A F oo thdte dolr A ot

1) dlglel(J. Derrida)e] siAF¢

daoe MIEE HEo s FAA v#S T3] MFHEY RE €
+5° FT9S w3 sz, a7t o HHAE AAste HT HHe=
| A718 dubA Rl Mol w2 ‘shA'Y Wryolv(Hhd F, 1995 :24).

e ‘FAol AAFAY g HdE Wele AL Zeolda o F A
Foo et Ao e AL AF7} ofyete Aot Y &, 1993 :16).

3 oHedes 74 2P AE F A2 sy AgE e AL =

%

22 A% FPLSARSEeN L FHHUD, ANZE <YBE> <o)
E2x><dW> o] grt.
A TAAE Al Heh,, A& 283 A QAL 1996, pp.161-168.
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golgt Fagch ol @ 082 M9 FES VoAU Y MFEE A HF
< 2 S9FH #Ase Aol A AN AHY AAHY 7|ES A
Al st Aotk (F4AA, 199 5). EGHAold EE AA AWAHS Ho F
g3l el ma de(FH)H HHo] Ttestde A2g, 29 HAF o
B2 9v] AAY BEFgEHoEZNYH AREny @ ¢ (&9 Y, 1999 7). 2
d gud A dzoy sfAlol&e 27 AAd i Ao, FAd £
FAAE 288 4 488 F78e AH @49 AolHAHFE, 1999
:10).

AEog FHAFAZ Mdolyd s Atol9 AolE AAHsIT H HF
B8AA T2 B84 58 U2 AHFo 2N Al FAEFZEEH ¢

1 £998 BA(HE AR FHY Ane] FAA ol

e

NY
‘o
s

(1) 24

dezlgs 9oy differ(7 288t G209 defer(@7]8tth) 9 K& SAl A
d Eo FAL differerdl A differance(At Q)2 A X E THEo] R (I Y2E
¥ wmElA 9 19, 1996 :89). ol ztel(difference)®] gl ‘A dst=, A7l
9 9ul7t XgHY yEd Ao AAGEE)E FIHAHY Zolo Agedd A
7 Jidel =dEo Aol AdHE AE BIEE, AEte 243 £H £3
o dig#A 33, MFte g @A 52 duiEch by 2AdY =de F
A8 AAANNE E7Hed AoltH(AHF R, 1993 :87).

- 19 -



(2) #ZHY2E

ol Bo iF AT F3HAEM(ntertextuality) 02 HEE F )
. 92EE M2 uxsted 733 3T £ Jde 2HHY S4& AYEE,
=Yste] EAsA 23tn Fdole FeAEeR 1 998 ¥ Uit S A4
FEHAEAC Qild d¥ A nE AFstn 43, gUdsgSs AFEy e
MAE AT & AolthHEz2 3, 1997 :54).

l

wetd BAZ EAste A, AL, A BFH F EE AL dAEq BT
AR EE M2 EHE TolEt dE £, A BEH2EHLE HF&

A6EA SFANA A3 Aolgdls Ade2 Jehdnh A39 AL dFue 4ol
Mg =HFHQ Aol ofet FAd MY AAFF oln| X, g FAdFH o]n
AE FH3e S T3t A=g A U(Androgyny) § Y449 /idesE A9

(3) 2844

AAFgE 2z FHAFY, ool HAHA wet ovle EHHA
(Undecidability) 2.2 F3HA. dvtd ostd ‘Aoi'ad FaAHA 374 7
ZEZ EE AAZ AL wA 2 o ‘ul's 733 #FHo gogxoz
HAE 4 gz Ak ol ore] BEHPAPL A dAdHE EUE
HA5n RE MEEL HZARHYL 8424 AAE HAANY FHAHA Ad
stoll AAE FA& UoHA 2o

3) 2a2 FAFol(Logocentrisme) HHTE SAE FARY 9o YA 7
Al A S 2aAFAFo £ &4 F4F o (Phomocentrisme)gt X R E2&4 o]
E AEHez ol HAZ HA
o, FAAFAT FAU,, A& @ wHF L, 1989, p.375.
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(4) Dis - De &84

g4 (Dis-composition) S +3] - 24 g S@2EEo] TR JFIZFJAE 9
Fe Aoz V&Y FAEAE gdHste Aotk ol H ol ‘2 'olge A
He 7lTold AAAH, 71, 484 #HAA F4sA 1wy [
Fe #3999 AHez Hrp N2 TRAAE FANEYG e FFE &
oEtn a3g JEAsn e RE HAE AfNEe AAAN F2E AR

FH FAAINA G2 HFZHH AT RAojrh(YF =, 1998 :82-85).

olHg FFAL 1960t ol F Aud A BAFGoR dF:HE AN
gAaA veudr] A=y

254 (De-centralize)& F7FX&A =AA 3 4298 A, exte] tid A4 e
Hatel g AAMe FHFAE A Fo|t

~J

2) #AFE do]2g]

(1) A doj2y 7Id

AT volAgdeld 7€ Helad Ade E2 Wolu 34, o)FA,
FHEA, 254U 58 vEhlz 299 AY g8 UAgsy dEolgde 29
84F sfAstd AFA ATFAAE velzgolzt & + Ut
gtk o]&dl 93 AT wolaAdL FAE Bt Hr A, vl
FdAE AA-FA, AA-JA-vHE & F0o] FENF22EHN A
E4& Add. A9 4L A -FLE 2d¥ge 2vdM TPO #E
doladdel HejE ajAstn otz FXdY vwolay E&E AEs] F
Mg BAE HEH oJdHY £AE ol &dtd 2/H A2 wWa U £F
Z18te 4Rl REEY EE8F 7|8 & €85ty FHAol A2 welayy =

Ll

-0 -



ZAe Yebde U449 92 E HAE EFAHolT A HA FHeE AR
+ dol=y A¥NE Uedd (A&, 2001 :34).

(2) A5 wlo]ay 54

AAQAM Y wolayg 2 oy wety fAdE Ay Fd A7l 24
T @We AdE ok st 2HolA HolaYelr IY g4E EXO
A dn AAdLE 23E ol F7] H3 wEH deolade d&d gk 1980
o] Fofof B W7t oy XA wiF JAH FBE 7Y ZEHAAN
o 2Fd FE5n dHHA woladH FHojrede] A=HAHAELY,
2000 :33).

19909 ] FuF A2 E FHOE 3 EHH MM FH o, B4R, 9

718 § A¥40lx $34HY W)Y vVl 244ez 2dHAD Hol=
o 7lsd 2@ Wl H Bd¥gder 4 94 B SEY By S R
EE AL 24T A E2ES UERAAS
droMe dolzddd vebd AAF B2 dotrr] Hd AHE FE
A T 5B EdsY Wolade FTHLE TAALH HAWY o]
Dis - De @34, 2844, 43924 42L& EUE JAFY Holzd
712 A A, A A, 4 UFY HAR ERs dFAG.

o 2 du
_\._,’

e

s

2

—_—

to N

© 71&%49 A
ol 71& dolage] WHoRREH JHZYNE AL T oE ==
Y AU HdA, #97, LF T AL FA don A9 Agx
dE 9oz gost A2 g2 AdFsn P ELA UM E IR
EHE =2 AFAY AF g2 A4S AHEFelr o] 2& 542 A

.22



d odol2d g AFHAY 22HA'E B 4 AAT

oduf £EEH ol S RAL V& FE g @4E AYY W ‘2=
Bl 23 (Grotesque) 2He AW & ALE BT olsh 2& EAS 71 azdaak
2o 2o ozt a9, $9, & a3 Mg ME AEHT glon o R
15009 %8 Zehg Ao 93 AP U Sold FxFHY ¥ 4 o
A goldeh o] AVlE stel 2 Sl ARH 849 B 4EY L4F
o AmaA H8 A¢Y FHol wAPOo oHF oJAHY 84 FFL 7
AP E Sa%aee EAE Aoyt AH, 2002 :26).

azdaadqE A AR AE AL GUAT AF AFHE B AA )
4ES Fed 29 ggn 2o A, REolth azHrae 43 fdd
£4024 2§ $E o138 A9 Y T RAHOF UE ASY §¥

o2 A9 WY F Utk B4, ‘H3HA A% BTHE Aotk 1RHAAF
839 H% FHI BE oS IAL JUBL FAY WA S2A BF
A vele] BAAHE A BEAL 5L HUlg A BL 2
Gqo Eoh. Aol olel® T AAE T Yo wE Ao U A
A, 3% FEE E 5 AW ole 542 A £3) 22HAAS T
8449 A% dBA Gk 3, @43 vEde] 44 HAAYolG ¥ 5
Aok WA, WA el 2R AId B He Avg He, £&F T,
FART 2ARL FA AP AL vsl HAYAY Aol P wgol
ooHAAAA Ae $A2¢ & Jon FHoZE FAGAY AL FE I
o agdaas 99 5§34 245% 92 g 2459 A2 o9 3
olw FUME AW WAAHolFR T 4 ATHYPLF, 2000 7-8).

agdza Woagde N2y 44 2892 B g2 422 nele
ogFulel Heje] HYF2E I

rl

ro rlo

==
=

[> ) ﬂllﬂ

ol

A gAY 22HA 4d $ES Bz

<l
i

=



e 5 €34AHA AREe] ey =3 429 dRE FFHA xdSA
U A=A Be AYE AE e SAAA AFAY T2 g AT
£ 5 71gsn AEE AZERE BodEt A doiMe SEE HE(mat)
A v B FAA Zxee A, 2 Yok Ardtn S5 AAE
AHEE = @

aZH 23 folade 2 EAM wd dada volaq, deHzH ez
d, 2 vojzg, FF HlolZYd FoE ERE +F Ut

7}, " 712~ o o] 2Y (Decadence Make up)

Hld2E 19417] Z328 FHOZ 3 FHo|n AHu|FgF FogFolA
N EEHAG. w2 v gto] w A Hy Aol de3x dFo] AL
A 715E #3 oAF FrA, AFH o MmAE ¥ FHU 297
7t Zedh M e detad Egolt A MAjatg, a2 AFHY
o] #7stA AxE EFTY AZIEHQA s TEHAME, 199%6 :105).

mebA H7tg A wolayd e #ARE AA ALgelu AFHA A e A4FH
Ao I8 FAFEYIL EJAGF AL XA AFEI FordE
A ste vlel=zdold A & A

W A& A7 =% o F4 dE2 AT He FHHn 2=
(Patima Lopez)9 #EF 210> £ A9 dojd eyl 8 4, #3 71+
T R (Tattoo)e A4 &TF AFAA grlHoln =& 2B AES

)
rlo
Mo

-z
Ar

-

tio

7

0%
rok

4) el de
#H Aoleln §
A4 HAHQA RE g FZolnt.

A2, "8 mioladd vEld a2H A 54 A, AFHFR HArE
=i, 2000, p.64.

$ol e g ¥ o o4 327 shs4yel WAL o =
g % gon 949 825 AT, A 3, ML
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il 3 R

a9l &% wollwt 2 Qe 84 ey J=E 71 olnpi s HE E}
oh EZ O Ale] Ho| FE KoM Fo] FojdS FHEF WojaAdL: oA
A 714 £ gAY YEAE dste X TEG ARZE A & F/F
olt}.,

ag12e €2 HE Hd A vojade A4S #AAdn Hoer I
S AAAM 429 FH7 e £ FFH) dFolth

E3 v& FTHOE Hotdd F& HE ALE, ofojERlE EYo2 71 I
A Azt BPFE BEF Y13 THFHo|m HHHQY ojnjAE BAF
g3 Boly 7P 34, YR ¥+ v ¥ 2YE ZA £JFL F#L
HEHZ Aot Eolr B2 w4 o2 A9 vzz FAF 2dl4E
LY b A AFH G ol S ¢ 4o AGEH

JH15E Zl2Wo]2E & F olut Fd oM BAEelAA 2dE
Ao H AE Hez HRo] LF 1 FolE AYS 2HAE o] &3 A7}
Je ® B 22 AT ou(E AZFch

L}, ol g & o] Y (Detester Make up)

ol 2 (Detester)© X @Z 202 Hob FTE 9v|dtes "oj2 AR, o}
g 24T ddHe 4718 F787] AF 4FH0] FFolt o] AL ‘m g
F98 BAE F8 Rasit sy HAAA AFEY Fohsn A& Ak 9
28] ofFttEo] EAFTUE AZdAM HEREHAT ol FEFE Ao REE
E A 253 AdFEFAA FE TS AoEZN AELAE o] &F A
22 2 o3 HEHH(AAE, 1996 :105).

e 2 wolagdE T899 84 HFE Wolayd AAE ol & Fosta 7
olatr HlE|2HE oJuAE EHG wojadelet Y + U

=)

4

Mo

rl

re
BN

-5 .



A% A (Givency)®) 97-98 A/Wel = QA9 ojsfel o) Sdn] $2g 84
#2712 oAl £ Mg AL & SEMA He Y A=F o §
oA MY UAze wulg ERRYLT(IYI6), 2FI7E A £& A%
A B otoldolag s B3 olnt Hol AE ATE o] ¥& FFLE Y]
x8g 29718 9F5n Aok

TE AE dAAIIE slolzEdd T4 4, ot ¥ €S €l T H

g #9E ngold 589 £ o|nAT EHE 1187 o sed A o
A ESY BEES QolBe 19195 $BH 542 F Fohho] AZolut UA

. 2y v o] 2P (Graphic Make up)

22} H (Graphic)9] ol¢g-& 28l ~0l) TZ2t3 3 A (Graphikos)ollA F#E Re
2 ‘2o £ Ko doy ‘=gt e e ou] B oy AHHY, WA
A ouie zkn JYrH(A P, 1998 :13).

AAE stute] A2z At A2 FHE FAsty 2L FHAEE

o
ﬂH

ol
s
b
¥
ol
o,
o
A
o
=
i)
of¥
i)
1o
2
oo
o
odt
o
2
4H
>
it
o
fu
X
rke
&
1o
10,
o

25Y olgAA 254 MEFS RAEY REVELS @i 7833
FHE &AL AAu R REHe ol27]7A AAFHA EAEE Fo
(BZE, 199 :102). @& fFHH2% 7159 HAx] 52 28 ¥ 299
Helad e EZAF AUE dobrte YA AT 22 FAHY AAE
et A g
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Y20 w 71EE & 5 velaglez AMH =40 4 29¥F g
A7F 2gve dlolag o]

29212 & £ 2 E7HA @Az U™ dtn dxHoes did
e FHL A OE A RFro] a8 Yoz Foygad FAFo HAU

JY-2E 9429 FAHE FA NEE TUeE AAEY 7)88EH FHd
NG olgFgozA] AZAH Z2ALE F Ut EF 1P283E A deolay
84 v AT F dojgdd FeMez AN 3o JHEE FA

2003 S/S HE$t7l(Boudicca) P A= 3to|E HYZ A473F
A RYE E2 AP 29 ¥Eor 724 2¥¥0E =2 5 U2 HE
24).

olgig g do]ayd e weolagelH nHEHE 2 FHLALE HAE
g7 el dFAHQY WS HAsAdd.

g}, ZatF vlo] =Y (Collage Make up)

22 F#(Collage)9] o9& ZF 2ol Z(CollenE ‘E2 Eojt' g
ety e ‘ot BY, ‘EFeo Eol'g u (A 4E, 1996 :102).

1M g HHEA dig &Y BE #dS A HErt e dAEE

FEaA AuE FEAZG. Hol2PdME oA LA A}S TF L4

FAAE gadeis ARVt dojwed #Holx 27, Eet2H, Fo], B2
o g AME ol & WIHE FAY dx LS TFEHA WEA)
T gk dlo]addlA o] FAQ 249 Qe SHY 849 9§ 7|oldn ¥
Z238tg =7 =5 QA FHE Aedy gdstn FFE FEE Vet
(A A 8k, 2002 :29).

Y25 whA v HHE @ X Fole ARG A E2d HE 4A

my A
o
i

&
N
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o Z7kA g3 He g ol f3 FHFE st FAE Ko 4

I9268 71EY w4 FHE FASZ 3 FE dolxst FFEHo|ZE Q)
A £HE AT, BRFA F& M9 "] £EHE dAE T Sl
TG widols H2E Y29 dAl Bo A& B3 deoady A9 A
AL gystnz gk 2827 G2 oo AL S Al FL2 utHolE HxHz &
gEn FHH FE 4L Fol2 A Eolmg fAFH F23}E HAF
o}.

2928 F2A4Y 22T B3} NFolE 27 woll Eolx A HolzE o
g A 7|EY doj2AS AFAH ol ‘FobF vgo] de] A
EQlHo] FAFPoRA AP FAE HEJLY T A=E HAAAM B
FH8 A4 A TPO7L €€ H3ZH2EANRS BoEn

dojol A ojn} RY7z] ANEAEZ dEstn olutlM £ FHAAE FHolE
del2 do]ad e 7t E(Kawakubo)® ZHEL o|F 3 £ EF9 dE Z
BojFa AT H29).

g5 wolad Age #FAE 2¥sto dgd WgE A
2 ol €1 AMIE AFse AT 284, FEH2EALY
A g o

¥C
lo
{d

A

T
El—
a

O.l...
lo
b

@ ()9 A

H AA A A 38 dgFd Adel svz sEHE A¥2E A
A7 e BE H2Ed dig 2gd el dojvta gl o= A WHe] F
s e 9 3 2o B3 dFE - dgs Hol vh= AFEAA
Ueld o2 olx A3, &3}, od& HAwd veve @Adoldh(ZHZel, 1999
11).
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E =AMy Ao Al E4F 49 o|E/MAA TEe] ofd Nz H
EE QA3 FE&a FTBANM EATE T F FAHY AX3 o

Aol FAslz sl F A HE& 2R Ad HHE A3 AHolzte gl
=YHAt ol dade) daHArEHo2 AEd § 9o

ool 944 olgd FAH 542 HoladH FHo2ed FoA F=HAA
Uelhbsd o] Ze A #iAe d=2Aa do]lad(Androgynous Make
up)o2 A3t

A =2 A ~(Androgynous) & FA T Aol 7HAlE nFE & olAH
A Ade ez FA4% 49 A& FASA 41 238 §¥AY
123

A2 A weolad e FAJNA 47 & F Qe Holagdez, 4o
EHE 9A4HY A2 A 2PgAY & FIE 5L ez ey A9
Fdg A3 W g BA A2 Pk B 40 Ze A2 e
2 44237 dolagyg & AL Do 4L welayd e dAY nEg ZA
Zlzn we des gus Fog 47 ouAE &3y

B dFoAE oulE gdAA B d@ ZAE B A TRl RESE
g N2 Aol A BEE doladd, dA4 Ev A43E AEE 4 olvA
€ Ad "olad o2 Hostdt

29308 2HE E7 @4 dolade A4S & #& HAsR 2EF
02 HE do3 qdAvE BoErh 193] B¢ £ TE AHFHoly g

T FA BAEA pFE dE2H FE delB v g zegeA FAvE
=7 A &

2YP3Re FL A9 dozeldd @4 AP HAZ ExRele Uid ol
Yo Z Ho|A[d o|uAE Uy FU

Z3}

0]

l.

>,\l
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F Mol g FHolgE omAIL HolAAdE FFE WA, oJFE HEe
dolzd2 SA4AY AUFel Eddd. 1H33E AFFdY A& 44 3

£ 8 HA, ofolmolaYH F5F U&e J2HA 4 RAE ELY £ o

T a¥34e AL WFEE voladd £ AT doAEHdd FA4
FAY RFES 2HEZA AP Holn YIA2EHN S HoFEr

@ PAF - TF9 3 A

il IF0 A= ALY AAY st AdH TATUE ol HAF
o] o]g9] Ao AT A dfso AEY B ofYz v =
<+ dH2 A¥HE Aoy HAEZ A FHFHOE £ £ FAdY. o
M A AEQA zole ofnsk AZHA HdRl A A9 ovE WESE A
2 dolagely ZE ER¥Y oulE AASL vlojayge B ouZHE 2
FEAA.

AT ozl HAb-UNFY HAe AAY FAE ALsE JA
oujel RAY FAMS gyt MR ouiE FAsE o2 553 I
o MA4E EAEY, ¥E, A9 Jigor FIFTHAH AW, 2001 61-62).

AT dolag s xAdr] Sl3 AdiolE AR EHULH v vz
o] 715 @ 3lolE dlojaY(White Make up)@ tf UFH 4o F&Est= ¥
o]~ g~ oo} ¢ (Raceless Make up)2 A%tz 3§t}

7} 3to]l E djo] 2 ¢ (White Make up)

AArg oA FAle wWeloln ol HHEA A4S Ho s)Fo At A
golEdze A FoE ZARY, ¢, F¥49 g AYA AJAFE
A At SolE vlo]ayg 2 A vy 7Y ¥ iy A A
olRY Rolth. B Fo|EE ofE, H2Y ono)r|w st #HAY Hejo]WA
ngjel dejoln Az} g IS¢ EAS EF BEE + gl dgoldh
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olg} o] /WAL AUm telHoz HHE 5 = Fo]E Helg o] &d
Hol2yd & 3olE wolagole}t Fut,

19903 th o] F A AN 3lolE Helr 3§ olojRhoz FHIUOH AHFHo|
3 AAAL 847t A dAMME g ofo|de] FHolE HHE E41E
o o dig nFBIE FHEA FoE He FAAE AANH}IE 5
‘A Z e EF'Y o HHE Ay A BAHE oA
# o], 2001 :63).

OY|3BE FEEeNF sk yE Yo HE Y& EE
A7) 233 2eldely H& He9 ofolgild He& A7 o
AW Wu ey =gutE HHAHY BH7E Ag@
S g2y B, 4 AL wHA HY &2 50dd dJAES FYA T
Bt ole HAAY oFtE g @Ad 23 FAFATE Uehde 0 F
123

2937 YRR dF AAE FHHEHLE X E¢k wolx9 P33 Mo Fid
Y&ol B9 7187 vlo]ayd o|nAE w74 AFx, 3¢k v2aE ¥ =T

Y38 Zo] BYAURIE AMEEA Gk ofolg g otolB R #HUS F
E=HA A5AA T 949 £E Fdagoen ot FF AF dolads
B3t Aoz a3 ojn&g ALt

AGA £ 715tE Q) toldE Hu o] xetde] sptg # 9 3lolE Hof
2o w3 89 2FAHR 7IAZA oFAE YEtHR e T fHd AvES
el g F7MAA v A MAE BEATHLIEI).

ol} Zo| 3FolE wolaPL HAIHA Qa9 @A 240 o|FFHA
A4 HAANA AT FHY A E2FE FAA RAFT
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ABSTRACT

The Make-up Illustrations Based on
Deconstruction

Lee, Jae Yeol

Major in Make—up Art

Dept. of Fashion Art & Design
Graduate School of Hansung University

This study aims to suggest new directions for the development of
make-up design by understanding characteristics of deconstruction make-up
and to search for new directions and methods in theme expressions and
design conceptions by making illustrations with deconstruction themes.

This study examines "separation from phenomena”, "undecidability”,
"intertextuality” and "differance” as conceptual characteristics of Derrida’s
deconstruction, and analyzes the various deconstruction make-up styles
through the famous fashion magazines such as Beauty Collection, Collections,
Fem, Modain, and Vogue since 1997. The make-up illustration works in this
study were made depending on these styles.

The study results are as follows:

First, the nature of deconstruction make-up can be explained as
deconstruction of existing methods, deconstruction of the sexes and

deconstruction of history or ethnicity. The deconstruction of existing methods

73 .



does not put any limitation to bisymmetry, beauty in balance or sense of
unity, and it further deconstructs all structural forms and ways of expression
of existing make-up styles in color and texture. It can be subdivided into
"decadence make-up”, which provokes sexual excitements by using bold
colors and decorations, "detester make-up”, which expresses eccentric images
gained from insects or animals, “graphic make-up”, which expresses
humorous symbols and messages using simple and geometrical forms, and
"collage make-up”, which provokes unexpectations using various materials.

Deconstruction of the sexes means the concept of “The Third
Sex” incorporating both male and female sexes, that stems from the
feminization of men, and the virilism of women. Androgynous make-up is a
mixed image make-up style, mingling male images using straight lines and
low luminosity with feminine images using curved lines and high luminosity.

Deconstruction of history or ethnicity means such a state avoided from
time and space notions, where the past, the present and the future coexist
and various ethnical characteristics coexist with each other. It is subdivided
into "white makeup” using white coloring including images of the past and
the future concurrently, "Ancient Egyptian dark eye makeup” and "raceless
make-up” which expresses various ethnical characteristics altogether, like
Maori tattoos with various other patterns.

Second, the deconstruction make-up illustrations present infinite
possibilities in expression styles through three dimensional expressions and
media mixture using not only drawing materials including watercolor,

poster-color, and color pencils but also objets including magazines, coarse
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fabrics, screentone, beads, suede, sand and so on.
Third, the study shows that since deconstruction make-up illustrations
are not limited to depiction—centered expressions, they serve creating unique

images and future inspirations.

- 75 -



