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ABSTRACT

A Study on a Dance Work "Blue,

Kim, Song—yeon
Major in Dance Performance
Dept. of Dance

The Graduate School

Hansung University

The objective of this study is to research the meanings and structure
of a dance work "Blue; produced by using plastic which is the main
cause for environmental pollution in the ocean as its material through the
analysis on the work. The work contains the seriousness of environmental
pollution in the current ocean facing the crisis and pain of fish feeding
on plastic which is the main cause for environmental pollution in the
ocean. Usually, the garbages shown on the seashore are an extreme part
of much more garbages scattered in the ocean. The plastic that is
unconsciously used for humans’ convenience is causing the death of fish
in the ocean. On top of understanding the natural use of plastic, this
work aims to induce people to think about the seriousness of thoughtless
use of plastic which is the main cause for environmental pollution for
fish feeding on it and the future generations.

To achieve the objective of this study, this study analyzed the
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tendency of contemporary ballet and the utilization of props for the
expression of a work Blue; by the researcher, and also performed the
analysis by referring to the relevant problems of plastic, and internet data
and data related to environmental pollution in the ocean and
contemporary ballet.

The work is composed of four chapters. This study concentrated on
the analysis of the contents showing the flow of above process changed
according to each chapter, movements, stage setting, lighting, music,
costume, and props. Chapter 1 aimed to arouse the interest and
imagination in audiences by showing how they would be used, by using
the top light and plastic bottles, and also expressed the discovery of
plastic bottle and curiosity focusing on three elements such as olfactory,
auditory, and tactile senses. Chapter 2 aims to represent the physical
inconvenience as a plastic bottle of Chapter 1 gets inside a costume. The
complete light was used by mixing the back light and top light. Contrary
to Chapter 1, two dancers aimed to create a passionate mood adjusting
the strength and weakness, by using energetic movements, and large and
many moving lines in harmony and balance with each other by using the
body contact. Chapter 3 utilized the blue and white lights, and prop
vinyl to deliver the image of the ocean. The audiences got inside the
vinyl after pouring out the plastic bottles in the previous Chapter 1 & 2,
so the audiences understood the existence of vinyl and the image of the
ocean was represented by using the lighting and music together. Chapter
4 aimed to show the current crisis of fish caused by plastic thrown away
by humans, through the image of plastic bottle with no huge movements.
About 200 plastic bottles were thrown from inside the curtain to the
stage, and a human came out, drank water, and threw away a garbage,
which was the ending of this work.

In order to express the seriousness of environmental pollution in the
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ocean mainly caused by plastic causing the death of fish, the dance work
"Blue; had three keywords such as vinyl=ocean, plastic=plastic bottle,
and human=fish. To use the expressive movements and also to effectively
deliver the theme, it was required to design and apply the methods to
use the lighting, music, and props that could be coordinating with

movements.

(Keywords]  Environmental Pollution, Ocean, Fish, Plastic Bottle,

Vinyl
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