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ABSTRACT

A Study on Body Art Applying Picasso’s Paintings

Lee, Hyun Joo

Major in Make-up Art

Dept. of Fashion Art & Design
Graduate School of Arts

Hansung University

Body art, a composite art expressed on the body, is a genre of art
which can maximize artist’s creative and unique world of art. Hence,
diverse themes and techniques may be grafted onto other genres of art
through unique renderings or a unique world of art may be expressed by
body art alone.

The purpose of this study is to review the body art, particularly the
body painting, and thereby, apply the modern art master Picasso’s
paintings to the body art to diversify the expressions and enrich the
artistic sense. The results of this study can be summarized as follows;

First, Since Picasso’s (1881 ~ 1973) world of art changed reflecting the
changing real world, his artworks may well be applied to the body art.

Second, as a result of composing the body by applying Picasso’'s
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paintings to it, it was found that a modern formative and linear sense
could be expressed. Moreover, his works could be applied for makeups of
diverse materials and interesting expressive techniques only to expand
the possibility of new creations.

Body art grafts the arts onto the beautiful body rather than simply
paints the body, and thereby, serves to enhance makeup to a higher
dimension in fantastic and artistic terms. In short, body art is a creative
aesthetic genre of art.

Third, although creative ideas and inspirations are important, it may
also be important to plan a certain theme highlighting the work, and
prepare costumes, hairs, makeups and sets as planned, and analyze the
color tones. Namely, it is necessary to produce a work through a total
production. Since body painting is usually combined with natural lights,
artificial illumination, stage design, music and sets to be produced for
such events as fashion show, it may not be well produced with a planar
and static painting.

In the age of popular culture and information media, it is hoped that
makeup will remain a simple beauty industry but develop into such
diverse programs as fantasia makeup, body painting and special makeup

and thereby contribute to developments of cultural performances.
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